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Teacuer or Stncinc, Puri. or Lamperti THE TEACHER OF PIANO. Concerts PIANIST Instruction. - 
. ANISE. s : ART OF SINGING. ; 
ELber Leschetizky Method. Pupil of Xaver Scharwenka a Maas alain a PI . : % 
(Ten years in California.) Studio, 826 Carnegie Hall. Conductor, choral clubs. 1204 Carnegie Hall eog Wen sek Tay Mee Yok. As 
“Being in full possession of my method of sing- —- a ; 
ing, he has, the ‘ability to form great artists:”~| SIGHT READING W. FRANCIS PARSONS, ESPERANZA GARRIGUE, 
tudios 1103-4 Carnegie Hall, New York .< For Vocalists and Instrumentalists. BASSO CANTANTE.  . ART OF SINGING. | 
nays Ty > pe MME. C. TROTIN Vocal Instruction Hotel Colonia, 535 W. rr2th St., New York 
INTERNATIONAL MUSICAL AND Phone acie River Carnegie Hall 126 West 7oth St. Phone, 3009 Columbus. (near Broadway). 
EDUCATIONAL AGENCY, Send for Paimph! et Studio 805. . : 
Church, Concert and School Positions Secured G C on CLAUDE MAITLAND GRIFFETH | Mme. EMMA A. DAMBMANN 
M c R ( N > Oo” : 
RS. BABCOCK, RAND CONSERVATORY CF SSUSIC PIANO AND HARMONY INSTRUCTION. CONTRALTO. } 


Cauneciz Hatt, New York. 


Telephone: 2634 Columbus Special course of teachers and professionals. Monday and Thursday afternoons, Pouch Gallery, | Voice Culture and Art of Singing. Concert and 
sn iad Eb anted. Thorough we = SO Nee Brookl ri Oratorio. Residence Studio, Hotel Calumet, 

yy. E berhard, Pres't, 57 W d St ew bee West s7th St 
Pee U URT SCHOOL, York "Phone, 2147 River. (Thirty- Beth year.) py Beweyy e He vd rey wis, dina, vmelsns <a oth os 








aree ing, Ear-Training,, Musical | Stemeue | ELIZABETH K. PATTERSON, - ~|MARIE CROSS NEWHAUS, 


Courses in Public and Private 






a ii , a oe 5, Sor One eee. SOPRANO. TEACHER OF SINGING. Mr. CHARLES LEE TRACY, : VOICE pose 
Wen tr ly "Sch = "Lefferts Place. Studio: 257 West trogth Street PIANOPORTE INSTRUCTION, Repertoire and Diction. 
ids Brooklyr hool, 48 Lefferts Place. dio: 257 West soath Stree RTE INSTRUCTI 434 Fifth Ave Tel. 6495 Murray Hill. 


Certificated Teacher of the Lescuerizky Metrmop. 








CEE; 7CKE i 
M, AD: AM JOSEFA MIDDECKE, THOR - BALL COUPER Seeley Semaine ta: aa Yee te ime 
NCE CULT THOMAS BALL Cf KK, noe THE NEW YORK INSTITUTE FOR 
"ERPEC JN F P . Certified Pupil of Prof. Sevcik, Prague. > ie yp S\ATTAT a 
ts Ww ish to study seriously de-} yIOLIN VIRTUOSO AND INSTRUCTOR. Mme. ADELE LEWING, VIOLIN PLAYING, PIANO AND 
sired 2o4 and 206 West Sist St, New York RECITALS AND MUSICALES COM POSER—PIANISTE—INSTRUCTION. VOCAL CULTURE, 
: “Tt Seiad 508 Carnegie Hall, New York. Certificate of Theodor Leschetizky r 5 
IATT AV s 7 "Phone 6716 Colt ~ o 6 Tuesday d Fridg eo . <8 ' 230 East 62d Street. 
PAUL SAV AGE, Phone, 6715 Coleatbes, 1 106 Tusedaye ane Fitiiee \ddress: Residence-Studio, 1125 Madison Ave. Comin musical education given to studeste 


OICE CULTURI Tel., 3788 Lenox. Or care of Steinway Hall. | from t 


Ses Corncale Malt JANET BULLOCK WILLIAMS, EEDA, 


¢ beginning to the highest perfection. 
F. & H. CARRI, Directors 











wow Som TEACHER OF SINGING. JOSE p H PIZZARELLO, WIRTZ PIANO SCHOOL 
MAX K NITEL-TREUMANN 122 Carnegie Hall VOCAL INSTRUCTION, " " ‘ ‘ . 
’ : School for Solo Playing, Ensemble Playing, 
BARITONE Pay Reveloged— svt, Ore. Accompanying and Theory. 
Culture Art of Singing SIGNOR FILOTEO GRECO, wit gle aula suntan Classes in Methods for Teachers. 
Carnegie Hall 246 West r2ist St.. New York. 


~ . Fit oe a oo - : Stud 62 | a thee Seasth” Wanent New York HALLETT GILBERTE, 
WAL E R HE NRY HALL, untateans, <nid. ail 7 TENOR—COMPOSER. Mr. anp Mrs. THEO. J. TOEDT, 


Telephone 1747 Madison Square 

















Ore master, St, James’ Church, ———~ | Composer of “Serenade.” “The Raindrop, ”" “The Or = Ic : 
A New ¥ } d ' tor ore 4 _ o - hy 3 Sox mt LA YUIS STILLMAN, Bird,” “Youth,” “Mother's Cradle Song.’ VOCAL INSTRUCTION 
] Unive , Went 116th St New Vase ‘City Hotel HF landers, 133 Ww. 47th St. Home Studio: 163 East 62d St., New York. 
5 y ' ' , Piano playing according to physiological and Phone, 302: Bryant. EOS TE, EN AEs SE 
4 J. JEROME HAYES, cere re Wet th Cen MARK ANDREWS THE BERTA GROSSE-THOMASON 
i OCAL INSTRUCTOR = <li . , SCHOOL FOR PIANO. 
Dyck Studios, Eighth Ave. and s6th St Mr. SAMUEL BOWDEN MOYLE, CONCERT ORGANIST 359 Degraw St. Brooklyn 
| t 9 olumbus ‘ te RB ” 330 Fulton St., Brooklyn 
ca ——— Voice ¢ Culture, Style and Artistic Singing, Per 21 E, 17th St., New York, or ss Steinway Hall, Room 16, New York. 
Al ( | io GI { SE fect Tor Ie rhect Diction im English, German, 32 So. Willow St., Mentetols, N. J. . s 98 Maple Ave. Morristown, WN. J. 
d ‘ rLUOEL, Neench and Ttelian Residence-Studio, ey Tel Call, 4207 ] Main 
t Piani Pia Instruc } Coach fo No East 2ist St.. New York City 
f ' ‘i ed = os oe ws ~| SIEGMUND GROSSKOPF, VON DOENHOFF 
Re udio: 617 West 148th St. City TI Rr Cr - Soto VioLint Instauctoa. a ; , : 
t ai a Bama MORITZ E. SCHWARZ, ELISE GROSSKOPF,, VOICE—HELEN. PIANO—ALBERT. 
FRANK J. BENEI TC cr Ass't Organist, Trinity Church, New York. Sorrano—Vocat Instruction. F 1186 Madison Ave. 
. RECITALS AND INSTRUCTION, 1204 Carnegie Hall, as New York. 4 ee 1332 Lenox. 


VOICE CULTURI 


4 Carnegie Hal ee re ee Se SS | ies, REGO ATC. DANIEL VISANSKA, VioLinist. 








How Beautiful Voices Are Made, toc; Musical Pos APOGEE LRAT at a ; ae 
sibilitic of the Aver \ 2 Prospectus, loc, AMERICAN ( ONSERVA rORY Ol - — ~ : % haw tng a Concert Returned from Berlin after nine years’ successful 
- ‘UB CITY 7NEW VY , — oe - ms concertizing and teaching, will accc;t engagemeste 
E RE SS¢ yN MIL I E R, MUSIC OF THE C ITY OF NEW YORK Eh. oles E. Indiana Street, Chicago, Ill. and a limited number of pupils. ee 
ag ‘ oe Address: 488 St. Nicholas Ave.. New York. 
rEACHER OF SINGING (Chartered by Board of Kegents.) ye SE Pp H JOACHIM SCHOOL, Mondays and Thurs@ays, 10 So. 18th St, PI Phila, 
x13 Carnegie Hall Emit Reve, Director cenbedeeti 
Telephone, 1350 ‘Cot ssnthncs: beiee. Calin wicaae. cults STRINGED INSTRUMENTS. THE VON ENDE VIOLIN SCHOOL, 
; a be tae a ‘ Geraldine Morgan, Director 58 West goth St., N York. 
VIRC SIL Gl ORD IN, rHEORY AND COMPOSITION Orchestral and ‘Cello Department, Paul Morgan, Violin, Pt Witex, the Feral violinist; Her- 
py ) INSTRUCTION Grand Opera School, aos I E ast 86th St 914 Carnegie Hall, New York. wegh von Ende, J. Frank Rice. Piano, Albert Ross 
; Nt petal —— — PB : ne at Parsons, Antoinette Ward. Singing, Adrienne 
vp West, Ele eet. nee Street Studios. - vock. | Mas. WM. S. NE LSON, WALTER L. BOGERT, Remenyi, Jacob Massell, — yee 
rel., 6910 Ri Prospectus on Application. | VOCAL sora TION ann ACCOMPANIST. BARITONE. vat. | PIDELLA DARIO, 
GENIE P is24 Chestnut St., Philadelphia, Mon. and Thurs.; [| Teacher of Singing Lectures and Recitals. VvoIc >ACHE : ’ ail 
EUGENIE driv PE NHE IM, 589 Main St., oe Orange, . R P bi 8 — 644 Madison Ave., New York Tel. 5430 Plaza. ICE TE mi rtrd DIRECTOR 
CELEBRATED PRIMA DONNA Broadway, New Yor Tues. auc ri.; 6 Oakwooc - —————— - ~ Applicants received Wed. 3 to 4; Thursday 1 to 2, 
" Cottsen ta Ait: tata Court, Orange, N j FLORENCE HAUBIEL PRATT, 303 Carnegie Hall. Phone, 1350 Columbus. 








rae cape aa ae OTTO W. WITTEMANN, PIANIST AND BALLAD SINGER. GARIBALDI ARRIGHI, 


251 West 87th Street. 
































de a PIANOFORTE INSTRUCTION. Tel., 3656 River. VOICE CULTURE. 
FLORENCE E. GALE 824 Carnegie Hall, New York a ee Metropolitan Overs House Studios. 
SOLO PIANIS1 fel., 1350 Columbus. | JORGE G. BENITEZ, 1425 Broadway, New York. 
Recitals and Concerts \N NIE FRIEDBERG BARITONE—TEACHER OF SINGING. BREST Serene. 1076: Devas 
Inst tion, Leschetizky Meth« . . , * - 
isi W th St Telephone, 5391 Columbus. oice Culture, Art = noes en ——— Netecupaens ty heamaers. , oni a “ee Dr. EDOUARD BLITZ, 
—— | Coaching for Opera, &hurch and Voncery wa) | sider eminently suited to impart the art of singing SCHOOL OF SIC NGIN 
MARY T. WILLIAMSON, = un_representative - Seager! pete Aaa on in all its branches. Any student who diligently : SIGE SINGING. 
Py ee eae die. a": works with him will find great benefit therefrom. 808 Carnegie Hall. 
OLO PIANIST dence, 50 Morningside Ave., West. EAU. 10 ve GOGORZA. Summer Address: Care of Direction Artistique dw 
Recitals, Concerts, Instruction ae 2SQON P Ris ey ——— \ursaal d’Ostende, Belgique. 
Leschetizky Method. 21 East 7sth St J. W. PARSON PRICE, INGING ADEL E LAEIS BALDWIN pei agape erate apie A 
Phone, 1302 Lenox VOICE CULTURE AND SINGING. 2 stake St ad ’ 
ss West asth St., New York, a CONTRALTO ELLA MAY SMITH, oc 
SrEINBRUCH MUSICAL INSTITUTE knowledge of the ‘voles, both a ys bow rppo Leacher of Singing and Lyric Diction Baretta | athe — 
\ Cultur Piano, Violin, Ensemble Playing and his style of singin entitle him to a high Phone, $7 57 Columbus. 915 Carnegie Hall. HISTORICAL LECTURE RECITALS. 
Harmony and Composition rank } among te achers. —MANUBL GARCIA, ~ Residence Studis: 6e Jefferson Ave., Colombes, 
) Hugo Steinb uch - - W AL TER Ss. YOUNG, Ohio. Telephone, Automatic, 2294. 
206 Eighth Avenue, Brooklyn, N. ¥ iT HN W. NICHOLS, VOCAL INSTRUCTION, _ 
HATTIE CLAPPER MORRIS, TENOR 801-802 Carnegie Hall, New York. ee ee 
2 ne , - = . a ral focal Instruction. 
ER OF SINGING IN ALL BRANCHES Concerts—Oratorios—Recitals. | = 1CARIL M. ROEDER GRAND OPERA REPERTOIRE SPECIALIST. 
: ag th St Studios: 801-802 Carnegie Hall, New York City ’ \ | 
Phone, 976 Columbus. PIANIST—INSTRUCTION, 8865 Colmnbus. 37 A he —" 
— eee 607 Carnegie Hall 423 E. s4oth St. en 





FREDERICK E. BRISTOL, Mur. SIDKY BEY, AMY GRANT, JESSIE DAVIS, 








MESSO SOPRANO . 
rEACHER OIF SINGING ‘ ‘ R sa 78 West ssth St.. New York. coc he 

oncerts ane Kecitais 

Ry Ruilding R att 1 cased tbe okies, ena Care of Musical Courier, 437 Fifth \ve., N. Y ug Eleetra. ri ‘palless and Vans S “Geleen* Studio: 503 Huntington Chambers, Boston. 

. . Pa deb elie 5. =: ines rey noc rden,” ete. Instruction. . “ ’ 
DUDLEY BUCK, JR ALBERTA LAUER, 
nas : : routs < ITS A » JK., ‘ 2 - é 
Mr. and Mrs. LOUIS SAJOUS, CARL FIQUE, Piano PROFESSIONAL ACCOMPANIST. 


PACHERS OF SINGING VOCAL INSTRUCTION. 
Natural Method of Tone Production founded 8:0 Carnegie Hall, New York. 
the Scientific Laws of Vocal Physiology NRE Dramatic Soprano. 


Kc 33 lence Studi 2 West 16th St, New rk City j > — ir IsIc = 

: WILBUR A. LUYSTER, ‘108 DAKAR Aveoen, Brositva., MILTONELLA BEARDSLEY, 

HENRIETTA A, CAMMEYER, SIGHT SINGING PIANIST. 
ELINOR COMSTOCK, 


(Galin-Paris-Chevé Method.) 
Formerly assistant to Dr. Wm. Mason Special preparations of church soloists. Normal 143 Carnegie Hall, New York. 
PIANOFORTE INSTRUCTION—MUSICALES ourse 0 hool music Vocal Instruction | (pupil of Theodore’ Leschetizky) announces the pameigiemenie 


opening of a Resident P School G 
; E. aoth St Steinway Hall New York City. October tx tone eee A. BUZZI-PECCIA, 


KATHERINE NOACK-FIQUE, Recommended by Jonas and Teichméller. 
78 West oath St. "Phone, 3274 River. 














ropolitan Opera School, 1425 B'way 






































Phone 2560 Mad. Sq tov ina pias ca apply to Miss Euiwoa Comstock, 749 Madison Ave. ITALIAN VOCAL oe og rig 
. ' = \ -M\ S > recom 
Mrs. J. HARRISON-IRVINE, liss EM [A “THURSBY, Miss GENEVI IEVE BISBEE, CARUSO. SEMBRICH. DE. RESZKE 
| 3 s 3 SOPRANO. PIANIST—INSTRUCTION,. and greatest artists. 
| m \ccon t 4 Carnce Hail, Will receive a limited number of pupils. on # eschetizky Method pao s WEST or TH sti EET. _— 
Inst t ( ew or fesidenc iramere ‘ i. 
! ‘ N York. | wae Re MORON, 5 AERETED Park. Limited number of resident pupils received. Wisclice Bondi 
I hes ‘ nbus Phone, 3t87 Gramercy ey New Y ork City __38 East 6oth St. "Phone, 6109 Plaza = 
=RBERT WILBER GREENE BRUNO HUHN, F. W. RIESBERG, wth Wise nee 
HERBERT W 8 GREENE, TEACHER OF STYLE, DICTION AND REP. | INSTRUCTION—PIANO. ORGAN, HARMONY, TENOR. 
SCHOOL OF SINGING. ERTOIRE FOR VOCALISTS. nck CRO EARIST. ee ae a = oe eee eee 
B64 Cart egie Hall The Wollaston, 231 Ww est 96th St.. New York os4 Rater Ave., near 6th St. | West a ‘Sereet, New York apa: 
Caia Aa Greene, Pianist (Subway express station.) ‘Phone, 8833 Riverside hone, 3555 Columbus. Philadelphia Address, 10 South 18th S 
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“DALLMEYER RUSSELL 
PIANIST 


914 Ivy Street Pittsburgh, Pa. 


EMMA BANKS 


PIANIST 
334 West 85th Street, New York Phone, 2423 Piver 


THE STERNBERG 


SCHOOL OF MUSIC, 
Fuller Building, 10 South 18th St., « Phitsdelphia, 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Building - - Boston 








|KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. gana MESTERVELT 








328 Wabash Aven vAveswe = a ion seen __ CHICAGO 
CORDELIA W. HULBURD 
PIANISTE 
Grand Forks N. D. 


LEEFSON-HILLE 


CONSERVATORY or M MUSIC 
Weightman Building jeiphia, Pa. 


Signor — DADDI 


Tenor 


Manhattan ra House 
Vocal Studio: Ty S59t St. New York 





— Concert 
Organist 
KIMBALL uae ee whet Ave CHICAGO 


PI ANO- ‘ORGA N 


CONDUCTOR—Apollo Musical Club. Mendelssohn Club 


Charles Wakefield Cadman ee Kennedy Harper 


AM ERICAN. INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place bed e 





Pittsburgh, Pa. 





SOPRANO H 


HOT Z: 


BASSO CANTANTE ® 


E 
STUDIO; Sut Chestnut Street pitlledeiobie 
Y CE CULTU ¥ 


Mme, Hildegard Hoffmann p 


Graterie and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinweay Hall 
Address: 144 East 150th St., New York City 


ZUM< pz 


F 
R a 
A 
N 
c Soloist St. — ~ 

1 Cathedral 

S iotel Bristol, 122 West 49th Street 


Phone, 3101 Bryant 





.... “Grr § | 


SOPRANO 
ST. BARTHOLOMEW'S CHURCH, KEW YORK 
Management: WALTER R. ANDERSON 
S West 38th Street 


MAXIMILIAN 


PILZER 


VIOLINIST 
Concert Direction M. J. Hanson 
437 Filth Avenue, N. Y. 













CAROLINE 


HUDSON ~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Church, Brooklyo 
Management : WALTER 8, ANDERSOR, 5 West 38th $1., Hew York 





‘Phone, 849 Murray Hill 





E SOPRANO 
: CHAPM i LD muna. 

T 2314 Broadway, New York 
H Telephone, 1630 Riverside 





Ww ™M. BBAINI &s7 


CONCERTS, 


Studio 13 WEST 


RECITALS, 
STREET 


MUSICALES | 


NEW YORK 





LAWRENCE CONSERVATORY 


A school of quality with noted specialiats as instructors 


APPLETON, wis. 
WILLIAM HARPER, Dean 
Send tor Bulletin 





VOCAL INSTRUCTION Estelle BURNS - ROURE 





ast 22nd Street 


CONCERT DATES-—MARC apaiens oan Fitth Ave... New York 


ANTON FOERSTE 





PIANIST 


1024 Law: ence Ave. 
Chieego, ill, 





CARL BRUCHHAUS 


STUDIO: 51 East 59th Street, New York 


TPIANIST 


oon iioel Socttnte, 
_____ etephone, __Tetephese, 1946 (6 Plaze 





EDWARD STRON 


TENOR 


7 com 924 Street 


EW YORK 
Telenh me, 140 River 





OMrarzro 


TENOR 


KITCHELL ==: 


1 EAST 42d STREET MEW YORK 





SOPRANO 


e" RABOLD we i aw | 


141 East 16th St... Y. 





PIANIST, ACCOMPANIST, COACH 
Pine Arts Bidg., Chicago 

Stereopticon Musicaies |s conjune- 
tien with Aeoe Shaw Faulkner 





Wis DOENGES 22" | 





Education from 





Results 
Unsurpassed 


Piano School and Conservatory 


stro. Ap Ot. VIRGIL. Btnoeton 


Term peep tee een a an wi cat 7etn 2 St.,. NEW Yoru 





COURIER 


LEONTINE DE AHNA of Berlin 
CONTRALTO 

CONCERT + RECITAL ~ INSTRUCTION 

GERMAN LIEDER 


Address: Sawyer Musical Bureae, 1425 Broadway, New York 


FRANZ KOHLER 
VIOLINIST 
MGT. F. W. RUDY 
Wighlaed & Center Aves., THS 
VOCAL INSTRUCTION 
5535 | Elsworte ae ee _ pittebaren. Pa. 


RIHELDAFFER 


Hazelwood PB... - - of 


GIOVANNI CASTELLANO 


Maestro di Canto 
/MPOSTAZIONE, REPERTOR O, PERFEZIONAMENTO 


_VIA_VINCENZO MONTI 49, MILANO 











§ 253 West 42d Street, New York 


CARLA. PREYER 
PIANIST AND COMPOSER 


Professor of Music at University of Kansas 
LAWRENCE, KANSAS 





SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


“BOWNE 


ST Prima Donna Soprano 
En Tour 1910-11 
NewOpera Co. Management } C. Brel! 


MARGARET a E Y ES 


CON PRAL TO 








Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsohn Bureau 

3 West 34th Street, 
Persona! Address, 2469 Broadway 


New York 
‘Phone, 4848 Rive, 


3 
AGNES KIMBALL 


DRAMATIC SOPRANO 
ORATORIO CONCERT RECITAL 
609 West 177th St., New York Phone 788 Audubden 


THADDEUS RICH 


CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


Vis ES A CEE: 


ARY TON 
The SAWYER MUSICAL BUREAU 
1425 Broadway 


Edith Bowyer WHIFFEN 


Ptantes-Aqoom an 
3a Calle Roma, Num 41 Y oF MEXICO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Florence, Via del Conti 7. P 2 do 


Cranberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 
Practical Trateaiag Courses for Teachers 
Arti-tie ne Playia 
THE PABLTEN SYsTt M 
Booklets—Carnegiec Hall—New York 


“VON STEIN 
ACADEMY :: OF :: MUSIC 


Incerp. Nov., 1907 
HEINRICH VON STBIN, President 


Fifteenth Street and Grand Avenue 


Los ANGELES, CAL. 








©: 


YOUNG: 


oS Summit, Yonkers, R. 
Pheas, 23) M-5 


ORNSBY 


For Bates se¢ Terms Adérees 
HAENGSEL & JONES 


~ Beta 








Se-cor 
ozPeVSCe 








§ Bast 424 Street, New York 





HARRIS, 


136 West 44th Street, - : 


, ae Yerk, N Y. 


Tren or 


Recital, Concert 
Oratorio 


ar. 





ZITO 'monome 


COSMOPOLITAN SCHOOL OF | 


VICTOR HEINZE, President 


Fall Term now in progress. 


TEawonr 
Soloist St. Patrick's Sathosral 
Ceacert, Oraterio, 


FINNEGAN @22=" 


MUSIC AND DRAMATIC ART 


DR. WM. CARVER WILLIAMS, Registrar 


Students may register at any time 


Address® Way Sth Ploor, Auditorium Bidg., Chicago, New Phone Nos. rerey NG ae aeieee 





CITALS 


ORATORIOS 


MARGUERITE VON SCHEBEN 


Dramatic “Soprano 


625 Orchestra Hall, Chicazo, M1 





um MURPH 
ADKINS 


ZO4nOE 


TENOR 
(St. Barthetomew's ) 
WALTER R, ANDERSON, Mer. 
5 W. 36th St., New York 
BARITONE 
Gessgemest: LOUDON G. CHARLTON 

CARNBOIB HALL 
Persona! Address: 34 West 44th Street 























Master School for - Vlinis. — 


VIGTOR HARRIS": ==: 


v-% 


L MICHALEK, Director. 


The most rigid, search 
Vicia School is immessurs 





ing tx will result in « strong ee of the fact that our 
hy nvestigation wi similar incthution ~ this co Year book 


mailed 


ARTS I Bey DG. CHICAGO 


Metta - LEGLER CONCERTS 


DRAMATIC SOPRANO 
adress: 625 Oronestre Bu Bullding ° ° 


wut TEWKSBURY 








RECITALS 
Chicago, Iii. 


SOPRANO 
Auditorium Bulliding 
Chicago, ii. 
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TENEDIC 


Clark, 
oronto; 









goneber re arte Fergusson, Berlin; Kin 
‘aris; Dr. 1 Dufft ey: Geo. Dixon, 
Shannah ¥-F "Katherine Blood ood, Fior 
ence Mulford Wy, Gillette, Maude Berri, Jean 
nette te Fernandes, tn SF Milter 
(Including Action) 
Cc St wT TRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT 
WALTER RB. ANDERSON 
5S West 38th Street New York 
_"Phone 349 Murray Hill 7 


‘Tou r 18 1 O-11 
Has sung to millions of people 
MANAGEMENT : 

THE SAWYER MUSICAL BUREAU 
261 West 66th St., New York City 
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4 THE MUSICAL COURIER 








KG ickerintg O- 


pianos & 





The Oldest in America 
The Best in the World. 


CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 





























Examine the workman- 
ship on the Conover 


Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The (Cable Fampany, 


Manufacturers 


[ucago 



































TERLING Pianos 


High Standard of Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 





Not so short as to 
































EMERSON PIANO CO. €tnicaco 
SEND VIOLINS 
OLDooNEW 
FOR VIOLINS ESTABLISHED CELLOS 
OUR || ITALIAN STRIN “— BOWS 
rice || YOHNFRIEDRICH&BRO, || STRINGS 
CELEBRATED FRIEDRICH 360 FOURTH AVE. CASES 
LIST TESTED on NEW YORK. 
YOUR ADDRESS Mandolins 
OF GUITARS 
SITS SREY ae 
Lax tart Te ath re hae gy ool on an ~y “ nxuri 
surroundin _— finest and most — *tely 


us 
qu Ippe ~t batldin devoted to music In America Da 
and realdent state ts "may enter at any time. lus. 
trate + oe FREP 

ISS CLARA BAUR 
Highland Ave.. ental idan, CINCINNATI, OHIO 


KRANICH & BAGH f 


rroovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 






























Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 


w= F LORI 


































Teacher of 
Singing 
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#EMBERG, the capital of Austrian Galicia, a city fervent with effervescent Polish sympa 
thizers, had a Chopin festival, beginning October 25, in memory of the Polish-French 
composer and his one hundredth birthday, and, in the nature of the event, most appro 


priately, Ignaz Jan Paderewski was at the head of the affair. Ernest Schelling wa 





among foreign artists who participated. The enthusiasm was overwhelming and the 
art was supported by a universal desire to accomplish the very best 

This also naturally brings to the fore the question of Paderewski and his future in America 
A long and fruitful career seemed in perspective for this artist in our country when, suddenly and 
without any possible consultation with any outside element, two piano manufacturers of our 
country made a commercial alliance, and Mr. Paderewski’s further activity was, for the time 
being, ended in America, that land which had shown the true and enthusiastic and practical 
appreciation of his genius, not only for the time being, but for good 

Those unacquainted with the peculiar relations between public pianist and piano producer 
will not be capable of reducing this statement to an axiomatic form, for why should manu fa 
turers’ alliances ostracize from American soil a great artist to whose playing we owe an enormou 
stimulation in piano, in music and in art culture? This question could be accented if it were said, 
as is now said, that Mr. Paderewski was not, in fact he could not be, considered as a quantity or 
an asset in this piano consolidation. The conditions of trade and manufacturing obliterated 
entirely any artistic elements, although the manufacturers make artistic products of a respective 
highest order. Everything but the immediate business necessity had to be sacrificed, and alway 
will be sacrificed, to the demands of commercial emergencies 

The facts being known generally their detailed reiteration becomes superfluous, and it need 
only be stated that the contract between Steinway & Sons and the Acolian Company, by mean 
of which the latter became the factors of the Steinway Pianola, prevents the Aeolian Company 
from submitting the Weber piano, which it controls, to public piano playing by artists, and as 
Steinway & Sons and Paderewski have, for some years, been on terms that forbid any further 
relations, the latter is not able to give concerts in America without entering upon negotiation 
with other grand piano manufacturers, and these negotiations appear to be barred by certain 
moral interferences that prevent a man of Paderewski’s theories of life and of art from pursuing 
a course usually not distasteful to most pianists 

There are grand pianos made in America, outside of the Steinway and the Weber—the two 
he has played in our country—that would enable Paderewski to repeat his former triumphs; thi 
fact is well known to him and to others. But it is a serious question, an ethical question of tran 
cendental significance for a man such as Paderewski has appeared, to stand in the attitude of sub 
jective barter and sale or exchange of service for so much money, although, in order to appear 
before American audiences again in concerts for which admission is demanded in the shape of 
money a broad latitude of action might be taken. This sensitive condition must necessarily ari 
particularly after the transference of allegiance from one piano to another, as has been hi 
It is also a question with the other piano manufacturers whether any possible compensation cou 


$s case 
1] 
accrue to them in arranging for the use of a piano for concerts by Paderewski, after his record in 
the matter of the two pianos he has made use of and his transfer from one to the other : but thi 
also is an open question. 

These conditions must have been fully weighed and measured by Steinway & Sons. for tl 


house has made no steps toward any reconciliation with Paderewski. Their contract or a 








6 
with the Aeolian Company gives them a greater 
ile outlet for Steinway pianos than ever be 
ore in the history of the house and enables the 
\eolian Company to go before the musical world 
th a line of Pianola pianos most difficult to com- 
pete with. pertaining to these two great piano 
manufacturing houses, the concert pianist is about 
t combat At present they can dispose of 
t all the instruments they can now produce, and 
are both independent of the great stimulus a 
popular piano artist gives to the manufacturer of a 
eat ind piano by means of his drawing power 
public pertormer 
[ say, at present. 


But the present, the commercial present, is the 
deration in the wisdom of manufacturing. 


No great manufacturer depends upon the remote 


“present” in any aspect of his enterprise. It is, 

ndeed, nearly all a question of the future, and the 
ct of any great, or even minor 

ommercial institution, especially of a ws 
inufacturing plant, depends upon the 
pplication of the soundest economical, 
financial and ethical plans to the nature 
nd the character of the busin in its 
elations to its future development 
iewed as we view such things in 
vhe competition is lynx 


id and replete with initiative, it 


becomes a serious matter tor any grand 


manufacturers, depending upon 


the creation of public taste through 


reat artist 


plan in 


appearing with their grand 


throughout the 


procession 


nation. to ignore a custom that has cre 





ted their reputations and maintained 
them, particularly when that custom 1s 
ved iccessfully by their competi 


value of trademarks depends 
When the pub 


to know that they exist, there 


Lh 
upon their exploitation 
ease 
commercial factors 


n end to them as 


f present and future yalue 

foday all the great pianos, the pianos 
f renown in America, are before the 
public through the co-operation with 


irtist except in the case of the Weber, 
has been withdrawn as a public 
\eolian-Stein 
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music in the homes, and the best of music, per- 
formed on pianos hitherto lifeless. That aim, that 
purpose is being projected and brought to an emi- 
nence that, several years ago, was supposed to be 
impossible. The Pianola has been accepted as a 
factor in musical culture, a stimulus besides for the 
highest piano culture. 

The other houses mentioned, including Steinway 
& Sons, are makers of concert grand pianos des- 
tined to go into the homes of that class of people, 
which is using the pianos with the human element 
applied directly. This class constitutes the enor- 
mous concert patronizing public of America and it 
is this public that will insist upon the return of 
Paderewski, and he will therefore shortly make his 
reappearance in our country, He will be compelled 
to overcome every scruple that may deter him in 
acting on the piano question. He will cast aside all 
precedent and all prejudice because the piano ques- 





Silotis, Goddards, Lamonds, Krebs, Gottschalks, 
Rubinsteins, Von Biilows, d’Alberts, Joseffys, 
Gabrilowitchs, Topps, Hambourgs, Lerners, Ar- 
nauds, Ganzs, Hofmanns, Reisenauers, Bauers, 
Paderewskis, Busonis, Mehligs, Essipoffs, Da 
Mottas, Consolos, Goodsons, De Pachmanns, Bur- 
mesters, Pugnos, Kettens, Bloomfields, Lieblings, 
Rachmaninoffs, Beckers, Neuperts, Carrefios, 
Mérés, Lhevinnes, Friedheims, Scharwenkas, Grun- 
felds, and many others, that brought the piano 
literature and the cult of the piano to its present 
degree of perfection, and that cult means the manu- 
facture of high grade pianos. The moment we 
incline to ignore this phase of the piano demand, 
the manufacture of the high class piano begins to 
deteriorate in its character. Soon thereafter the 
demand for the pianos of that class will and 
must fall Even if the total amount of busi- 
ness continues, that would indicate no progress; 
no, that would signify retrogression. 
These are the causes that will bring 
Paderewski and every first class pianist 
on our concert and recital platforms—on 
the thousands of such platforms in 
America. The artistic piano business 
and the artistic pianist are Siamese twins. 
Remove the one and the other dies. 


On Schumann. 


The October Contemporary Review 
published an article, “The Night 
Thoughts of Robert Schumann,” by 
A. E. Keeton, designed to show certain 
proclivities of Schumann in the direc- 
tion of darkness, of evening and night, 
“which culminated in the 
darkness of his insanity.” The essay is 
one of that class of carefully thought 
theories of the causes of certain phe- 
nomena, and is fortified by evidence fit 
ting into the premises. Samples or ex- 
amples are marshaled up such as the 
“Abend Musik,” No. 12, op. 99; 
“Schlummerlied,” No. 6, op. 124; “Trau- 
merei’; “Kind im  Einschlummern” ; 
“Abendlied,” op. 85; “Night Pieces,” op. 
23; “Des Abends”; “Traumeswirren” ; 
“Nachtstticke”; the Schlegel motto on 
the C major, the op. 17, piano fantaisie ; 
the “Midnight Episode” of “Faust,” ete. 

There is finally a reference to the lied, 
“Abends am Strand”—‘one of Heine’s 
most sardonic moments of wit,” as the 


eventually 








oncert piano through the 

wav alliance, which seems, also to have 
ucceeded in placing Paderewski on the 
retired list, so far as America goes. But 
will this be possible in the long run Is 
there not a new generation ready, as 
{ ere in past several such gen- 
erations, to pay the limit to hear Pade 

And can the manufacturers of grands, 

NOV ictive in the field with great concert grands 

Baldwins Chickering’ veretts, Kimballs, 

iabes and Mason & Hamlin—permit a demand 

rt of the public, which is prepared to pay 

ice to hear Paderewski, to remain unap 

And can Paderewski afford to reject the 

umorous and insistent request for his reappear- 

ni n our country at an early date? As he is in 

1e maturity of his powers, he certainly must yield 

tistic fervor and musical responsibility due 

» nati f people who have always looked upon 

<traordinary stimulus for their wsthetr 

dy ent arid improvement? Paderewski cannot 

Arm 1 aside because of a working agreement 

mmercial contract between two piano manufac 

turers, and he could not even do so if they owned 


the monopoly of production, which is not the case. 
Che primary aim of the Aeolian house is the desire 
convince the musical world, the whole European 
world, that through the 


Pianola the usefulness of the piano can be enhanced 


and American musical 


limited degree, and where there are now 


un 
millions of mute pianos, because there are no human 
sive them life, there will he. through the 


nlavers t 


la and the artistic resources of the invention, 


PADEREWSKI 


tion cannot intercept him in his mission as an artist 
engaged in a work for the people that transcends 
any minor manufacturing issues. This is the reason 
why he must revisit America, ignoring that issue. 
The question thereupon arises: Which piano man- 
ufacturer will it be who will co-operate with Pade- 
rewski in making his next concert tour of America? 
Every grand piano manufacturer now in the field 
with great artists is a natural and logical candidate, 
and all those who will continue in the field with or 
without Paderewski's participation, must necessarily 
the situation, even if Paderewski 
The very fact 


he benefitted by 
should never again visit America 
that there is such a demand for piano concerts and 
recitals and for Paderewski, means a taste and ap- 
petite for all concert pianists that can properly in- 
terpret classical programs. The basis of the grand 
piano business is the concert and recital artist who 
cultivates, throughout the land, the demand for 
grand pianos. Without these pianists, no grand 
piano manufacturing can continue profitably and 
much high grade upright piano business must suf- 
The proof of the pudding is in the eating. 
The past tells us the story. It was the continual 
Thalbergs, Godowskys, Cottlows, 


Aus der Ohes, Rosenthals, Slivinskis, 


fer 


visits of the 


Borchards, 


writer states it, “is less to Schumann's 
own nature; nevertheless he made it a 
notably dramatic song.” 

In this song, if in any, Schumann discloses the 
full range and amplification of the power of music 
as an expression of elementary dramatic force. 
Heine’s poem is one of his protests, one of those 
moments that dissembles a tragedy under cover of 
disdain, nearly contempt. Schumann seizes it and 
makes a real tragedy of it, not only a dramatic 
song, but a song, when properly sung—and it is 
rarely heard as it is intended—that goes through a 
gamut of intense passion and feeling such as even 
he seldom surpasses, if ever. Such a lied as “Abends 
am Strand” is far more than a song 
fession of the innermost soul life and constitutes a 
part of the composer’s self. It is hardly, therefore. 
adapted for the stage; it should be sung intimately 
only. I think that Miss Keeton will agree with me 
on this view of “Abends am Strand.” 


It is a con- 


Music Masters. 


Under the direction of M. Jean Chantavoine, M. 
Felix Alcan has edited a series of music studies of 
the music masters—historical and xsthetic—a vol- 
ume each with the following masters and their es- 
sayists, done in Paris : 

Palestrina—By Michel Brenet. 
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César Franck—By Vincent D’Indy. 

J. S. Bach—By André Pirro. 

Beethoven—By Jean Chantavoine. 

Mendelssohn—By Camille Bellaigue. 

Smetana—By William Ritter. 

Rameau—By Louis Laloy. 

Moussorgsky—By M. D. Calvocoressi. 

Haydn—By Michel Brenet. 

Wagner—By Henri Lichtenberger. 

Gluck—By Julien Tiersot. 

Gounod—By Camille Bellaigue. 

Liszt—By Jean Chantavoine. 

Handel—By Romain Rolland. 

There is no chauvinistic tendency indicated in the 
selection of subjects on the part of these French 
authors; in fact Rameau and Gounod are the only 
French composers in a list of fourteen and this may 
be accepted as the feeling at present in France, this 
devotion to the abstract question of music irrespec 
tive of composers or of nationalities. There is but 
one exception and that is the indifference shown by 
the French critical analytic mind to the modern 
Italian music; it is viewed as a transitional or epi- 
sodic period and it is expected that Italy will again 
awaken to the classical mode, notwithstanding the 
present absorption in the melodramatic opera. 


How Can a Judge Judge ? 


Without participating as a judge, juror, witness 
or onlooker, this paper merely reprints from the 
October 20 number of the London Daily Mail the 
following court proceedings : 


JUDGE’S MUSIC LESSON. 


AMUSEMENT IN A Wa tz CopyricHt ACTION. 

“L’Oiseau Bleu,” a waltz published by Messrs 
Francis, Day & Hunter, was the subject of an 
action in the Chancery Division, London, yester- 
day before Mr. Justice Eve, brought by Messrs. 
Elkin & Co., Ltd., proprietors of the musical rights 
in Maeterlinck’s play, “The Blue Bird,” the hear- 
ing of which began yesterday. 

Messrs. Elkin, who also brought out “The Blue 
Bird Waltz,” complained that the cover of “L’Ois- 
eau Bleu,” which bore the design of an American 
blue jay in flight, is calculated to deceive purchas- 
ers into the belief that they are buying a waltz 
founded upon the melodies in the play. 

Mr. Norman O'Neill, composer of the music in 
“The Blue Bird” and of “The Blue Bird Waltz,” 
was called to prove that the music is an essential 
feature of the play. 

Mr. Clayton, K. C.. for the defendant, asked that 
his junior might be allowed to cross-examine with 
respec: to the music. 

Mr. Justice Eve: 
(Laughter.) 

Mr, Ogden Lawrence suggested that a piano 
should be brought in. 

Mr. Justice Eve: It would not assist me much. 
( Laughter.) 

The witness stated that his waltz was taken from 
the four dances, “The Dance of the Mouri,” “The 
Dance of the Maids of the Mist,” “The Dance of 
the Stars,” and “The Dance of Fire and Water.” 
As the cross-examining Mr. Owen 
Thompson endeavored to show that this was not 
entirely so, there were numerous references to 
sharps, flats and other technicalities. 

“I hope it is clear to your lordship,” eventually 
remarked counsel 

Mr Eve Not at all. 
(Laughter.) Which are the two bars you are re 
ferring to—are they these two little compartments? 
( Laughter.) 

Mr. Thompson 
the third line. 

Mr. Justice Eve: Well, compartments are often 
associated with “bars.” (Laughter.) I see there is 
one note between the lines and the next note is on 
the line. 

Mr. Thompson: 
C and B. 

Mr. Justice Eve: What is the bit of scratching 
before the second line? 

Mr. Thompson: I think your lordship means a 


sharp. (Laughter.) 
The witness incidentally referred to a “dotted 


Do not make it too technical. 


counsel, 


Justice (emphatically) : 


They are the bars at the end of 


They are what the witness calls 


crotchet.” 
Mr. Justice Eve: 
(Laughter.) 


I shall very soon be dotty. 


the witness next produced general laughter by 
reterring to a triplet. 

Mr. Thompson: I’m sorry that musical terms 
lend themselves to misapplication. 

Mr. Trench, of the Haymarket Theater, exam 
ined, said that music is an integral part of the per- 
formance of “The Blue Bird.” 

The hearing will be continued today. 


e 
mS 
w 


On the following date the case was reported : 
follows: 
DISPUTE ABOUT A WALTZ. 
AGaInst A Firm or Music PUBLISHERS. 
In the Chancery Division, London, yesterday, 
before Mr. Justice Eve, the hearing was continued 
of the action brought by Elkin & Company, Limit- 
ed, owners of the musical rights in Maeterlinck’s 


ACTION 


play, “The Blue Bird” and in “The Blue Bird 
Waltz,” to restrain an alleged passing off by 
Messrs. Francis, Day & Hunter, who hav 


brought out a waltz entitled “L’Oiseau Bleu.” 

A legal point in the case is whether the music 
forms an integral part of “The Blue Bird” play 

Opening the defense, Mr, Clayton contended that 
there was no case to answer. His clients were a 
firm of high reputation, and they wished to satisfy 
the court that this waltz had not been got up with 
any intention of passing it off as music from “The 
Blue Bird.” 

Che hearing was again adjourned. 

We are not interested in the case or the decision ; 
merely in the one aspect of the judge’s attitude or 
any judge's attitude on technical questions pertain 
ing to an art or a science of which he is ignorant. 
Judges and juries being ignorant of the technical 
laws of music or the technic of the art, cannot ar- 
rive at any conclusion on a disputed technical point. 
I say that Jones is a plagiarist and show the print- 
ed plagiarisms. Jones says he is not a plagiarist 
and shows the same examples | show. My experts 
endorse me and say that Jones’ music proves him a 
plagiarist. Jones gets a lot of enemies of mine, mu 
sical friends of his and they, as experts, say it 1s 
no plagiarism, but that Jones is an eminent com- 
poser. The judge knows nothing, the jury knows 
nothing, the lawyers do not even pretend to know 
anything about the technic. Who is to decide? It 
cannot be justly decided by a court as courts are 
constituted at present. No technical question can 
be decided by such courts. The attitude of the 
English judge discloses that view also. 

Usually, just as in the above case, the advertising 
secured through the litigation more than pays the 
damages and costs, if there are any. It would have 
cost the publishers many hundreds of pounds to 
have gotten the advertisement this case gave them 
through the public press of England, for nearly all 
the papers referred to it. It is a queer condition, 
but it has its compensating balance, as all things 
have. 


Hammerstein. 


Passing through Kingsway, London, on Saturday 
morning, October 29, I saw a large sign that stated 
that “on this site the London Opera House is to be 
erected” by Oscar Hammerstein, “Builder of Opera 
Houses” or something to that effect. The men 
were at work clearing away the soil and digging 
into the ground as if a hidden treasure were at the 
bottom. The receipts of the Beecham opera season 
at Covent Garden, now running, are not encourag- 
ing for opera in London, but relative conditions are 
not taken into consideration by Hammerstein. 
Whatever may happen, his London Opera Hous« 
will be a good real estate investment anyway. 

BLU MENBERG 





Irene Armstrong Funk's Recital. 

Irene Armstrong Funk, the soprano, will give a recital 
in Mendelssohn Hall this afternoon (Wednesday) assisted 
at the piano by Mrs. Edwin N. Lapham. Her program in 
cludes a finely arranged list of old airs by Scarlatti and 
Handel and many modern songs in several languages by 
Bizet, Saint-Saéns, Debussy, Wolf, Richard Strauss, Foote 
and Charles Wakefield Cadman. 





The Nuremberg Trio is one of the best organizations of 
its kind in Europe, and quite recently scored a rousing 
success at its opening concert for this season. 


A FLORENTINE CONCERT. 

Many residents of Florence, Italy, and transient visitors 

attended the concert at the Villa Braggiotti at Montughi 

given on Saturday, October 22, which offered an oppor 

tunity to listen to a program, the character of which is 
represented by the following program: 


Program 
I—ROMANZE INGLESI 
The Message. 
In the Hush of the Autumn N ght 


Good-bye! 
The Ballad Singer 
The Minstrel Boy 


Il—ROMANZE TEDESCHE 


Sie Haben Heut’abend Gesellschaft (a richiesta) 
Mit Deinen Blauen Adgen 
Es Bliht Eine Blume 
Abschied. 
Reiterlied. 
III—ROMANZE FRANCESI 
Adieu. 
A la Bien-aimée 
Un Grand Sommeil Noi 
D'une Prison (a richiesta 
Chanson Lithuanienne 
(Recit: Marie Deli.) 
IV—-CANZONETTE PER BAMBINI 

There, Little Girl, Don’t Cry (a richiesta 
Cradle Song. 
From Album of Eight ( Songs 

My Fairest Chi 

My Little Siste: 

Work While You Work, Play While You | 

Al Piar Is Braggiotti 

As is ‘seen, the program included, English, German 


and French songs by Schlesinger, sung by Lily Braggiotti, 
Whose artistic Singing and interpretation have brought to 


her endless encomiums of 
the 


praise. The Villa Braggiotti is 


center of a musical cult that exercises, through its 


cosmopolitanism and its sincerity, a strong influence upon 


the musical community. How this is appreciated may be 


gathered from the comments of a local Florence paper: 





In Villa Braggiotti on Sat y, Octobe 2, a tal of Sebas 
tian B. Schlesinger’s songs took ace Mr esinge laughter 
Laly Braggiotti, was t it nparable terprete Her ex 
juisite and perfect vocal art gave dow alue to the lovely, 

passionate melodies father The success was 

ete; from the very first ig a tempestuous applause greeted the 

stinguished artist and grew sider and louder as sh roceede 

her ditheult task The public was entirel nque i M 
~chiesinger was calle & number of s by the arge ai 
elect audience Mr. Schiesinger’s art is ot absolutely of | \ 
und has the very rare gift of not resembling any other He is a com 
oser, rich in originality We wish to add another word of prai 
for Sigr i Braggiotti wi with her marvelous musical diction in 
t three languages, English, ( t nd French, showed us the 

leteness of ber art and ¢ great perfection of her schox i 
ifter having sung twenty song Me ppeared enti y tresh and n 

the least degree fatigued f. Is Braggiotti played t 
accompaniments like a profes il pianist After the recital wa 

the guests adjourned t the dining room where, with the 
harming hospitality of the Braggiottis, tea was served 

Those who were fortunate to be present will always rememb« 
! re artistic treat a t wish was ressed that simila 

ta ght repeated 

W lesir t express t ignora Bragg h npow 

al congratula I f t Fiera 4 
I October a 


Jomelli'’s Recital Program. 


Jeanne Jomelli, who opened her season with the Boston 


Symphony Orchestra, is to give a recital in Carnegie Hal 


Tuesday afternoon, November 15. This gifted artist will 


present a number of novelties and on the whole her list 
of songs and arias is one of the most remarkable ever 
planned by a singer in recent years. The order of Madame 
Jomellhi's program tollows: 

Exaltation (Vict Hugo a Mre. H. H A. Beach 
( S mara (Japa « Romance) (new), 

Charles Wak Ca 
Japanese R nee by Ne K Eberha ) 
Especially writt f M J eli 

L’Enfant Prodigue (E. Gui Debus 
Phydilé (Leconte de L'Isle) Henri Dupa 
Fleur Jetée (Armand Si tre ‘ riel Faur 
Lune de Cuivre (Albert Rhené- Baton 
Sans Amour (Charlies Fuster ‘ ( Chaminade 
L’Eventail (A. Stop) } Massenct 
Der Hass (Hakon hmed lak chmedes 
Mit Deinen Blauen Augen (1 H Richard Streu 
Erhebung (Richard Dehmel Erich V 

Ich Habe im Traumen Gewei H. Hein Franz 
Auf Dem Sec D. Reis 1) losephine Lang 
Och Moder ich Will ein Ding Ha h Brahms 
Ora Triste (new) V. M. Vanzo 
XII Ode Da Anacreonte ow V. M. Vanzo 
Jonge Liefde (Maria Boddea Marr Net j ng 
erenade (Flore Della Neva) de Lange (Net und Scing) 
Through a Primrose Dell (Alfred H. Hyatt Spross 
fo You, Dear Heart (Thos. S. Jones, Jr F. Morris Class 


The Perfect Day (Jean Wright 1. Mi 


lred Hill 


The recital begins at 3 o'clock 





A Texas Choral Clab Election. 


Will A. Watkin has been elected director of the Schu- 
bert Choral Club, of Dallas, Tex. one of the leading 
musical societies of that city. 











23, 1910.) 
( iegfried Ochs, opened 
( ening with Beethoven's “Missa 
r ( 1 ir do the same work 
t ince excelled, if possible, 
i the most perfect, the 
the world and Siegfried 


ictor stands without a peer. As 
the opening Kyrie” one 


hed in every par 
chorus that 


t extraordinary 
t riticise; a was sheer enjoy 
irkable and striking features 
one is their fidelity to the pitch, 
dynam ffects; their 
ev g were ravishing, and in 


iasm for their work, 


extraordinary. In 


the inte 101 f the genial leader 
ne’s admiration anew. Of 
( eodore Denys, was weak, but 
tl Kappell, soprano; Madame 
Felix Senius, tenor, 

mane 
this winter a series of sym 
Bliuthne Hall with the Blithner 
the improvement in this 
i { d deal of weeding out since 
woodwind are very much 
Fried’s program consisted of the 
{ Gust Charpentier’s “Im 
‘ wa produced here, if I 


rd Colonne some years ago), 


lieder entitled “Rautendelein,” 

| paniment, by J. Weiss 
it is from Gerard Haupt 
Bell Weissberg has not kept to the 
imp ioni music, but the con 

| the treatment of the voice is 

‘ t thing to be praised in 
t orchestral accompaniment, which 

f some interest. The soloist was 

erhardt. w did her best, but without much suc 
' ging, but the songs them 
{ rmances of the two 


a series of 


ntrer work |} 
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five little musical scenes, suavely written and brilliantly 
The audience seemed very well pleased 
eRe 


unquestionably 


instrumentated. 
with it 

Carl Flesch, now one of the greatest 
living violinists during the brief period of two years that 
he has made Berlin his home has come to be one of the 
Both 4s 


virtuoso and as teacher, he occupies a high position here 


most prominent musical personalities in this city 


His reputation as a soloist has spread rapidly over all of 
I well remember his first appearance in Berlin in 
attention with 


Europe 
1896, when he attracted a great deal of 
three It was at that time that ke laid the cor- 
nerstone of his Then for five years very 
little was heard of him, as he had accepted a position at 
gave him- 


concerts 
reputation 
the Bucharest Royal Conservatory, where he 
self up exclusively to teaching ar.d to perfecting himself. 
The Roumanian Queen became very much interested in 
the young violinist during his stay in her capital and she 


After 


conferred upon him the title of chamber virtuoso. 





CARL FLESCH, 
Tr} minent Hungarian violinist, one of the most interesting 
musical personalities of Berlin 


leaving Roumania Flesch accepted a position as principal 
violin teacher at the Amsterdam Conservatory; this was in 
1903, and he remained in this position for five years, until 
1908. Meanwhile he concertized in Holland, Germany and 
It was during this 
Amsterdam period that Flesch gave a series of five his- 


\ustria with pronounced success. 





torical recitals in Berlin, creating a sensation. Finally the 
demand for his services became so great that he decided 
to leave Holland and Berlin, since this city 
offered him a much more central 
more favorable starting point for concert tours 
has twice appeared as soloist in the Nikisch Philharmonic 
concerts in this city, meeting both times with flattering 
For the present season !e is already booked for 
sixty-two performances in Germany. Born at Moscow, 
Hungary, October 9, 1873, Flesch began to play the violin 
at the age of six and at nine he had serious instruction 
Aged ten he was sent to Vienna to attend the gymnasium 
and to continue his musical studies. In 1886, at the age 
of thirteen, he entered the Vienna Conservatory as a pupil 
of Jacob Gruen, under whom he studied for three years. 
Then he went to Paris and completed his violin study 
under Souzay and Marsick. performer and 
teacher Flesch is very modern in his views; like the Bel- 
gians, he believes that the violinist should play all schools 
and have a comprehensive repertory. His own repertory 
is enormous and contains many rarely heard works like 
the Joachim “Hungarian” concerto, which he is playing a 
As a pedagogue Flesch is 
He has already played 
sonata evening 


Settle in 
much 
Flesch 


location and a 


success. 


Both as 


great deal the present season. 
meeting with exceptional success. 
twice in Berlin this once in a 
given in connection with Arthur Schnabel, when the two 
admirable ensemble performers played sonatas by Mozart, 
trahms, Raff and Schubert, before a sold-out house, and 
again at a concert given at the cathedral, where with Tilly 
Koenen, the other distinguished soloist, Flesch shared the 
He will be heard here again sev- 


season, 


honors of the evening. 
eral times this season. 
RmReR 

Richard Strauss is giving all the nine Beethoven sym 
phonies with the Royal Orchestra this season. There are 
those who consider Strauss the greatest living Beethoven 
interpreter, but they are a decided minority. His per- 
formance of the “Pastorale” 
Strauss conducted it in a wholly 


on Tuesday fell far short 
of perfection. disin 
terested fashion and it was not even sure technically; the 
call of the cuckoo, for instance, in the andante, did not 
come in at the proper time It was a slovenly per 
formance as a whole, and if a man of less renown had 
attempted to introduce himself to Berlin with such a ren 
dition of 
third rate 
was given a beautiful rendition, and in his own “Helden 


Except in 


Beethoven, he would have been condemned as 


Ihe Saint-Saéns A minor symphony, however, 
leben” Strauss thoroughly redeemed himself. 
his own works, he generally impresses one as -if he con- 
ducted without any real interest. At the matinée a num- 
ber of people left the hall during the 


The habitues of these concerts have been 


performance of 
“Heldenleben.” 
fed on a classical diet so long, that the modern spirit 
makes little appeal to them. 
mre 

A new suite for violin by Christian Sinding was intro 
duced in Beethoven Hall on Wednesday by Alexander 
Petschnikoff. It is in the key of D minor, contains five 
movements and is written in ancient style. It is a 
melodious, well sounding and well written suite; it is not 
very difficult and lies well for violin, affording the per- 
former a grateful task 
an andante doloroso, is charming; the minuet, too, is very 
It was very well played by Petschnikoff and met 


The second movement, which is 


pretty. 
with a warm reception. The violinist also had another 


novelty on his program, a poem by G. Catoire, evidently a 
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modern Frenchman, te judge by his mode of writing. He 
be a pianist, for he has given the piano practically 

the thematic material, while the has to a 
great extent meaningless phrases. The work is thoroughly 
its harmonic scheme, but it is not interesting or 
was 


must 
all of 


’ 


violin 


modern in 


convincing and it is, moreover, much too long. It 


coolly received. Between the two novelties Petschnikoff 
played his old war horse, the big fugue from the Bach 
major sonata for violin alone. Petschnikoff has always 


played this number with remarkable breadth of style and 


virility of accent; he did not do it quite as well this time 


as on former occasions, although his playing of the rest 
of his program revealed the same sweet, smooth tone, 
polished technic and warmth of expression that have 


always characterized him. As a closing number he and 


Madame Petschnikoff played together Sinding’s serenade, 
No. 2. for 


two violins and piano. The artist couple were 


ably assisted by Ella Jonas-Stockhausen at the piano. 
RRnre 
Josef Lhevinne’s second piano recital drew a good 
sized and a very musical audience to Blithner Hall, The 


always turn out to hear Lhevinne; 


pianists, in particular, 


among others I noticed the venerable Heinrich Barth. This 
was Lhevinne’s program: B minor prelude and fugue, 
Bach-Liszt; “Pastorale,” Corelli Godowsky ; “Choir of the 


Athens,” Beethoven-Saint 
Rubinstein; G flat 
major impromptu and A flat major waltz, op. 42, Chopin; 
A flat etude, 
of the 


“Ruins ot 


and variations, op. 88, 


Dervishes” from the 


Saéens; theme 
and the paraph rase 
Evler. ‘he more 


this 


Liadow; “Causerie,” Cu, 


“Blue Danube” waltz, by Schulz 


pretentious works of Rubinstein, like theme and 


variations, 


programs, 


have practically disappeared from our concert 
tedious to sit 
more 


and, happily so, for it is really 


through one of them. Lhevinne seems to play 


Rubinstein than any other pianist. His renditions of the 


Chopin numbers admirable, and he was very im 
of the Der 
playing at the close 
“Blue Danube,” in the 


which he 


were 


pressive in the Beethoven-Saint-Saéns “Choir 


vishes:” with his tremendous octave 


he worked up a big climax. The 


Schulz-Evler elaboration, with closed his pro- 


gram, is an old favorite of Lhevinne’s; I have heard him 


with pronounced success 


after it, but he re 


play it several times and always 


He was called out again and again 


sponded with only one encore. This was the Schumann 


lausig “Contrabandiste,” another piece which nobody else 
plays, but of which Lhevinne is very fond. It certainly 
suits him and he makes a great deal out of it 

nner 


name of a new cellist, who 


sechstein Hall on October 


Beatrice Harrison is the 
her debut in a recital in 
Miss Harrison, an English girl 
summers, is the May 
here last year with such brilliant 


made 
18 with flattering success 
Harrison, the 


of sixteen sister of 


who came out 
rhis 
dividuality in her playing; 
tone from her instrument and her technic is very firm and 


violinist, 
pronounced i 


cellist reveals 


she draws a beautiful 


results youthful 


and large 


as was shown by 
and the old 
a great 


nature, 
minor 


sure. She has a very musical 
Beethoven G 


and she 


her conceptions of the 


Valentini E major sonatas, plays with 


She was also heard in two unac- 
prelude in D minor and a gigue 
technical was very 
numbers; the 


companied numbers, the 


in G major by Sach. Her finish 


noticeable in these 


with many performers, covers up a multitude of sins. The 


unaccompanied piano, 


further an “Elegie” by Fauré and a 
Harty, evidently an Englishman; 


played 
Hamilton 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


young artist 
“Papillon” by 
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this is a sprightly, pleasing little piece, although it con- 
tains nothing original, being written in the style of Popper 
and Fitzenhagen. Miss Harrison is not only a cellist of 
great promise; she is one of real attainments alrea ly. 
She will give a second concert on December 10, when she 
will have the assistance of the Philharmonic Orchestra 
under the leadership of her master, Hugo Becker 
nner 


Among the numerous debutantes of the week Margaret 


von Moellendorf, pianist, who gave a recital in Schar 
wenka Hall, deserves special mention. This young ladv 
has a beautiful touch and a facile and lucid technic, as 


well as excellent musical taste and a fine sense of rhythm; 


her whole style of playing is very sincere and sympathetic 
She interpreted thirty-two which 


Beethoven's variations, 


were played here last week by Harold Bauer, 


manner ; 


in a highly 
and in several Brahms numbers, too, 
she revealed a superior order of musical intelligence and 
deep feeling. Fraulein Moellendorf lived for 
years in China, where her father was a Government offi 


Satuslactory 


von many 
cial. She pursued her piano work there practically with- 
out any guidance except her own innate 

When she Berlin 


ago she studied first with Marie Barinowa and later with 


good musical 


judgment came to some three years 


Leopold Godowsky. She made with her concert an ex 
cellent impression and was very cordially received 
RRR 


heard by the Flonzaley 
Hall, and to the 
greatest hit of the 


Superb ensemble 
Friday 


playing was 


evening in Bechstein 


they 


Quartet on 


surprise of everybody made the 


evening with Debussy’s quartet in G minor, a work, by the 


way, which the Flonzaleys will play extensively on their 


forthcoming American tour This quartet is one of the 


remarkable chamber works 


strikingly 


most interesting and music 


ever written; it is not only original—that is, of 


o be expected of Debussy—but it is beautiful, 


poetic and fascinating; it is full of life and color, often 


bizarre and extravagant, but ymposition of real in 


spiration, The andante is a soft, complaining movement, 


full of 


scherzo is a 


intensely poetic The 
bit of 


middle move 


sweet, sad reminiscences 


most extraordinary writing for the 


strings; it contains a nent in fifteen-eight 


played throughout pizzicato and abounding in the 
effects When 
a very good and strong reason for it; he 


to revel in hideous 


time, 


most curious Debussy writes “cacopho 


niously” he has 
sounds. as si 


does not do so merely 


many of the younger ultra-modern German composers do 


Chis quartet of his in G minor certainly is the most re 
markable contribution to chamber music literature of re 
cent years. The 


terrific 


members of the Flonzaley 


difficulties 


Wuartet over 


came its with consummate ease and 


brilliant Debussy was 
placed Mozart, 
clever idea, as it gave plenty of contrast 
Mozart C 


perfect in ensemble, smooth and beautiful in tone 


mastery, Scoring tor it a success 


which was a very 


The FI 


quartet was exquisite, 


between Haydn and 


onzaley’s 


endition of the major 


produc 


finished in technic, played with soul in the slow 


tion, 
movement and with passion in the 
chamber 


allegro; it was one of 


music performances I ever 
of this 


predominates just 


the most perfect 
The artistic 
Adolpho Betti, the 
that a quartet leader 


listened to balance organization is 
remarkable 


to the extent, 


leader 
and no more, should 


Alfred 


second violin is a weak point with most 


predominate ; Pochon is an admirable second 
violin—and the 
chamber music 


instrument and D’Archambeau has an impeccable 


organizations; Ugo Ara is a master of his 


techni 


HOWARD WELLS 
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st 24 Berlin W., Germany 
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and beautiful tone. These four men have an advantage 


over other quartet players in that they all devote their en- 


tire time and energies to 


they have brought 


ut quartet playing; thus 
well be 


thing | 
about an ensemble that may 
called perfect. 
Rn ne 
A conc hall of the Philharmonie by 
with the 
that this 


out details, 


ert given in the large 


the Russian conductor, Dr. Alexander Chessin, 
Philharmonic Orc! demonstrate 
man is an admirable drill-master in 


but that he lacks the great ment>! 


iestra, ser ved to 
working 


grasp of the composi- 





tions as a whole. He gave a Beethoven program and his 


third “Lec 
detail, but 


Chessin is a 


performances of the Coriolan and more” 


overtures were like mosaic work—very fine in 


cold and unsatisfactory as whole conduc- 


tor who is just the opposite of a Nikisch; the latter gives 


us a wonderful picture of the work he and we 
thinking 


passages sounded of 


interprets 


carry lasting impression of it without 
caring he 


away a 


about or yw certain various 





themselves. I did not stay to hear the ¢ nor symphony 

















Che soloists were Art! Schnabel, w played the E flat 
concerto in a_ straightforward but rather perfunctory 
manner—at least, that was the way he played the first 
movement, which | heard. Schnabel did not seem to be 
it his best, for the other evening when he played sonatas 
with Carl Flesch he was admiral Schnabel seems to 
e more satisfactory as an ens¢ e player than as a 
a loist 
nRe 

On the same evening in Bliithner Hall Joseph Stransky 
of Hamburg, conducted a big concert with the Blithner 
rchestra, so we d tw luctors from abroad on the 
same evening: but that is 1 means an unusual oc 
urrence in Berl la ed late to hear the Bruck 
ner B flat major sym; y, although this work lasts an 
hour and a quarter; but I heard Stransky give excellent 
readings f the overture t Draeseke pera, “Herrat 
and of the Liszt first rhapsody The rhapsody in partic 

ar was performed great verve and in the true 
tlungarian spirit Stransh $s a temperamental condu 
tor and he |} the kind f temperament that is not easy 
to control; this is wn by his movements, which are 
ofttim unnecessari rated There are ot n 
luctors of renown who demonstrate that a wide swinging 
of the arms and swaying of tl ody are not essential to 
i proper interpretation of a great ic work. How 
ever, Stransky gets tl flect and that is, after all, the 
main thing. His fiery performance of the rhapsody called 
forth a storm of appla he Blithner Orchestra played 
admirably under hin the mprovement of this band be 
comes more and mor le from day to day rT} 

hestra can now < ire very favorably with the Phil 
harmonic As a §$ i f r transky rt Car 
Flesch had been announced and he was to have played the 
Bruch G minor concert in attack of influenza prevented 
is appearance, wever, and larteau took his place on a 
moment's notice His reading of the well known con 
certo was rather acad ind he played frequently too 
sharp, but that was probably due to the lack of time for 
preparation 

zn ne 

Maria Labia is rare heard in Berlin except on the 
stage of the ic Opera, where she is the leading diva 
(On October 21 she e a ec ert ¢ large hall the 
Philharn whi “ 1 att ] With at the 
young j drawing power ert singer She 
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vas heard in arias by Boito, Gounod and Puccini, as well 
is in smaller numbers by Pergolese, Lotti, Tosti, Amadei 
ind Denzo. She was at first very coolly received by the 
iudience and, indeed, her singing was not up to a very 
high standard until she got to the small Italian selections; 


these she rendered with a great deal of charm and with 
exquisite finish. For the concert hall, however, Maria 
Labia lacks refinement of musical culture; she lays her 

lors on thickly, according to the dictates of the operatic 


tage, and with her rhythms she is not very conscientious 
voice is of exquisite timbre, but it evidently never 


Gifted with such a beautiful 


t .} 
ama 


is been properly trained. 
rgan and with her temperament and charm, her singing 
ught to be much more effective; that it is not so is un 
As an en- 
at the close of the program she sang the “Habanera’” 
with which she made the greatest hit of 
the evening. It was, nevertheless, a very slovenly rendi- 
ti 1 point of technical accuracy and rhythmical pre- 

on. She had, however, just the right amount of lan 


loubtedly due to certain technical deficiencies 


from “Carmen,” 


qualities which always carry an audi- 


: ' 
r and passion 


Labia was assisted by Alberto Jonas, who ap 
; 


peared twice on the program, playing first the Chopin B 


flat minor nata and C sharp minor scherzo, and later 
he same composer's etudes in E and G flat, also Rubin 
tei \ minor barcarolle and Liszt's “Legend of St 


francis Walking on the Waves.” He responded to re 





calis with Moszkowski’s etude, of which he gave 

ery brilliant performance; in fact, this was the best 
thing he did, although his playing of the Liszt “Legend” 
vas also notable for technical finish, tone color and con 
eption. In the Moszkowski etude he displayed virtuosity 
f a high order. With all of his teaching Jonas manages 
keep his technic up to a high degree of perfection 
nner 


\chille Rivarde gave a concert in 


4 


seethoven Hall last 
ening with the assistance of the Philharmonic Orchestra, 
enhancing the good impression he made on the occasion 
f his first appearance in Berlin last winter. He played 

ee concertos—the Saint-Saéns A major, the Lalo in F 
ind the Beethoven. One would expect this Spaniard and 
isciple of the French school of violin playing, a la Sar 
sate, to do his best in works of the French composers like 
the Saint-Saéns and Lalo concertos. This was, however 
ot the case; the distinguished Spaniard was at his best 

the Beethoven, of which he gave an excellent per- 
a performance characterized by smoothness and 
production and a 


tormance 
inish of 


technic, beauty of tone 
thoroughly musical, artistic and satisfying mental attitude 


ward the work itself Rivarde’s conception of the 


Beethoven is different from that of German violinists and 
is delivery is suave and pleasing rather than virile; but it 
The vio 


was in its way, nevertheless, very convincing. 


linist also gave a very fine account of the other two num 
ber He met with a very warm reception, The Phil 


Kunwald 


armonic Orchestra under the guidance of wr 


followed the violinist with great fidelity 
nner 
Che two interesting photographs of Ferruccio Busom, 
the one showing the great pianist seated in his library and 


the other playing the harpsichord in his Berlin home, 
which appeared in THe Musica Courier of October 5, 
were taken by Hans Dursthoff, of Berlin. Dursthoff makes 

specialty of photographing artists and publishing post 
He puts out thousands of cards 
ebritic \ few weeks ago he sold 15,000 Caruso 


As the Busoni pictures referred 


pictures of them 


irds to one firm alone 


were taken by Dursthoff and are his own private 


property, he ought to be given credit for them 
nner 
Prof. Carl Klindworth, the famous pedagogue, conduc- 
musical editor and elaborator, celebrated last Sunday, 
Born in Hanover, he 
1 pupil of Liszt at Weimar and there Klindworth 


eightieth birthday 


is brought in contact with such personalities as Von 


w, Bruckner, Cornelius, Raff and erlioz, with whom 


established lifelong friendships. Through Berlioz he 
ame interested in the works of Richard Wagner, whom 
fterward met in London, the field of Klindworth’s 
rst activities as teacher and concertizing pianist. The 


played for Wagner Liszt's minor sonata, 


who, hearing it then for the first time, wrote to Liszt as 


ws Klindworth has astonished me by his playing 
No less a one than he would dare to undertake to intro 
duce your work to me. But he is worthy of you; yes, in 
!’ Klindworth was rather discon 


tented in London until he met Wagner, but from that time 


was beautiful 
his interest in the master became his ruling passion, 
nly with his loyalty to his teacher, and his later 
work for these two great heroes in the world of music is 
well known. Leaving London, Klindworth taught piano for 
sixteen years at the Moscow Conservatory, which was 
under the direction of Rubinstein, then removing to 
Berlin, where he soon became one of the leading forces in 
musical circles. As conductor of the Wagner Verein and 
as leader, in conjunction with Joachim and Wiillner, of 
the Philharmonic Concerts; as founder of the school of 
piano playing which later became consolidated with the 
Scharwenka Conservatory; as editor of Chopin's works, 





the Beethoven sonatas and the “Well-tempered Clavi- 
chord” and as transcriber of Wagner's “Nibelungen 
Ring” for the piano, his many-sided efficiency developed 
into a career of unusual significance. He was the first to 
introduce the “Rheingold” music to Berlin, bringing it out 
in concert, and the first to perform Liszt’s great symphonic 
works, the “Heilige Elizabeth,” Berlioz’ “Faust” and 
works by Bruckner, Cornelius and others which were 
little known at that time. In spite of his remarkable age, 
Professor Klindworth is still in good health and mentally 
active. nur 
Three-quarters of a century have passed since Doni- 
zetti’s immortal “Lucia di Lammermoor” .was given its 
premiere at the San Carlo Theater in Naples, on Septem- 
ber 26, 1835. Donizetti had just returned to Naples after 
the failure of his opera “Marino Falieri” in Paris, when 
Salvatore Cammarano’s libretto, based on Walter Scott's 
‘Bride of Lammermoor,” was placed in his hands. Like 
Schiller, who wrote “William Tell,” without ever having 
visited the Swiss scenes he described, reaching in this 
work the height of his dramatic fame, Donizetti composed 
his opera “Lucia? without any personal knowledge of 
Scotch national characteristics and made with it his great- 
There is an interesting story as to the way 
in which the composer wrote Edgardo’s last aria in this 
work. One evening the tenor, Duprez, who was to sing 
the part of Edgardo, and the baritone, Coselli, who had 
the role of Lord Ashton, went to call on Donizetti, and 
finding him out, waited for him; on his return the com- 
poser, who was suffering from a very severe headache, 
begged his wife to make his excuses and to converse with 
them, as he felt unfit to see anyone. He lay down, over- 
come with pain, but soon called for paper and pencil; an 
idea had come to him which he knew he must seize at the 
moment if he wished to retain it, so he forced himself 
to jot it down in spite of his suffering, and within a few 
minutes the paper was turned over to Duprez. The tenor 
left the house in indignation, thinking that Donizetti had 
made him the butt of his ill feelings, but on examining the 
writing he found it contained what proved to be the most 
effective aria in the opera. The next morning Duprez re- 
turned to apologize and to thank the composer for having 
created for him in the midst of his pain this exquisite 
When the composer lay on his deathbed, having 
shown for long no recognition of anyone or anything that 
went on about him, the strains of the sextet from “Lucia” 
suddenly came floating in through the window, played by 
a hand-organ on the street. A light came into the ex- 
pressionless face of the master and a smile played over 
his lips; then his head sank back on the pillow, and Doni- 
zetti had breathed his last, his own imperishable creation 
having served to bring him back one moment more of 
consciousness ere he passed away. 
ane 
Xaver Scharwenka’s F minor concerto was played in 
Bliithner Hall today at a public pupils’ concert of the 
Scharwenka Conservatory. Two of the master’s pupils 
shared the honors of the occasion, Hugo Kander playing 
the first movement and Amelia Fell the intermezzo, lento 
Both young artists were heard to excellent ad- 
vantage. They revealed talent and showed that they had 
pursued their studies under the guidance of their great 
master profitably. The school orchestra under Schar- 
wenka's direction did very creditable work. An excellent 
impression was made by Jascha Spiwakowski, of Odessa, 
in Mendelssohn's D minor concerto. Spiwakowski, who 
is a pupil of Prof. Moritz Mayer-Mahr, reveals unusual 
talent and admirable schooling. Mayer-Mahr, like Schar- 
wenka himself, has for years been one of the main stays of 
the conservatory for twenty years. Richard Burmeister, 
the third great piano instructor of the school, was also 
represented on the program. Fraulein M. Buchheim, of 
Helmstedt, one of his advanced pupils, gave a very praise- 
worthy performance of the Chopin E flat rondo with 
orchestral accompaniment. There were two other num- 
bers on the program—the first movement of the Tschai- 
kowsky concerto, which was very well played by T 
Schulz, a pupil of Barmas, and a selection from “Rienzi, 
sung by Fraulein von Steinbach, a pupi lof Anna Wiillner, 
who is a sister of Ludwig Willner. 


est success 


music 


and finale 


a2as ; : 
Augusta Cottlow and her mother, instead of establish- 
ing themselves in the Prager Strasse, as I mentioned in a 
recent issue, they were about to do, have taken an apart- 
ment at 110 Ubland Strasse. Their flat happens to ad- 
join*that of Heinrich Barth, the well known pianist, so 
that between the two the neighbors will have no excuse 
for not being conversant with the best piano literature. 
Miss Cottlow’s reputation as one of the leading women 
performers on her instrument is well established here and 

her pupils are most enthusiastic about her as a teacher. 

Artuur M. Ape. 





New York to Welcome Caruso. 


Enrico Caruso sailed from Southampton November 2 
on the Kronprinzessin Cecilie, which was due at this port 
yesterday (Tuesday). The famous tenor is sure of a 
warm welcome back to New York. 


Alexander Heinemann’s Farewell Berlin Concert. 


Alexander Heinemann was eulogized by the Berlin press 

after his evening of Loewe ballads given in Beethoven 
Hall on October 11. Appended are excerpts from some 
of the leading dailies: 

At Beethoven Hall Alexander Heinemann gave his only Lieder 
Abend of this season. The artist is soon to make a tour of America, 
and the audience, which filled the hall to the last seat, tendered him 
a farewell ovation. The demand for encores assumed fearful di 
mensions. Heinemann sang lieder and ballads by Loewe only. 
Heinemann fascinates not only with his grandiose organ, but also 
with his remarkable powers of iterpretation—Lokal Anzeiger, Ber- 
lin, October 11, 1910. 





Heinemann was brilliantly disposed Sunday and he achieved with 
his renditions of Loewe lieder and ballads a great and justified suc- 
cess, as evinced by the floral offerings and by the innumerable 
da capa demands.—Berlin Bérsen-Courier, October 11, 1910. 





Storms of enthusiasm were called forth at Beethoven Hall on Sun- 
day by Alexander Heinemann at his only lieder abend of the season. It 
is not necessary to speak another word about the art of this master 
of song, which is perfect in every direction. The house was filled 
to the last seat and so great and prolonged was the applause that 
the amiable artist responded to no less than eight encores, in spite 
of his big Loewe program.—Der Reichs-Anzeiger, Berlin, October 
II, 1910. 





As has always been the case of late years, Heinemann sang at 
Reethoven Hall before a sold-out house. The artist, who is soon 
to go to America, had chosen only songs and ballads by Loewe. At 
the very start, with “Der seltene Beter,” he aroused enthusiasm. 
Wonderfully soft was his powerful, perfectly trained baritone in 
“Siisses Begrabnis!” Heinemann is one of the most intelligent of 
interpretative artists and his delivery is characterized by great dra 
matic verve.—National Zeitung, October 10, 1910. 





Heinemann was in splendid voice, and as he had chosen sot of 
the best known and most popular works of Loewe, he was greeted 
from the very beginning with stormy applause and with floral offer 
ings. Heinemann knows how to sing such a well-worn lied as ‘Die 
Uhr” with such great art as to make it an event in a concert hall. 
With his highly dramatic rendering of “Archibaid Douglas” he 
thrilled his audience to the very marrow. A scene of rejoicing 
broke loose such as Beethoven Hall has rarely seen.—Volks Zeitung, 
Berlin. 





Emma Koch's Success. 

Before Emma Koch, the eminent Berlin pianist, began 
m earnest her activities as a pedagogue, she traveled ex- 
tensively through Europe as a virtuosa, meeting every- 
where with brilliant success. Her tours took her through 
Russia, Poland, Austria, Belgium and Holland, and she 
was everywhere acclaimed as one of the first pianists of 
her sex. Appended are excerpts from criticisms which 
speak eloquently of her success in her native country, 
which was the hardest of all to conquer: 

We follow with pleasure the interesting performances of Emma 
Koch, whose playing is illumined by the brilliant rays of great 
talent. How beautifully she gave the glorious Beethoven andante! 


And in the Liszt concert etude she showed how she has mastered 
the modern bravura.—The National Zeitung, Berlin. 





In Emma Koch we made the acquaintance of a pianist who, in 
spite of her youth, has reached such a high plane of mastery that 
she proved a wholly worthy partner of Messrs. Lauterbach and 
Grittzmacher, the recognized masters. In the Liszt D flat etude 
Fraulein Koch was heard to the best advantage; she seemed to be 
in her real element and her exquisite pianissimo in the rippling 
arpeggios was enchanting.—Frankfort Post. 





Emma Koch and Xaver Scharwenka, of Berlin, played the Lisrt 
concerto with such technical brilliancy, with such force and such 
fire, and then again with such subtlety of touch and beauty of tone 
color that the master himself would have been overjoyed by the 
performance.—Karlsruhe Zeitung. 





Bennett Pupils’ Musicale. 

Four pupils of S. C. Bennett gave a recital on Tues- 
day evening, November 1, in the Metropolitan Opera 
House studios. They were Charles Delmont (bass), Viola 
Bimberg (contralto), Lulu Richardson (soprano), Flor- 
ence Cavanagh (soprano), with Elsie Cohen (accom- 
panist). The program was as follows: Duet, “La ci 
darem” (Mozart), “Komm mit mir in die friihlingsnacht” 
(Van der Stucken), “Nur wer die sehnsucht Kennt” 
(Tschaikowsky), “My Heart Is Thine” (L’Hardelot), 
‘Le luna bianca e brunetta siete” (Gastaldon), “Figlio 
mio” (Meyerbeer), “Ave Maria” (Verdi), “Mon de sir” 
(Nevin), “Waldesgesprach” (Jensen), ‘lhe Old Boat- 
man” (Homer), “Sleep Gentle Lady” Trio (Bishop). 

Mr. Bennett gives these studio recitals every two weeks 
and beginning December 4 he will hold Sunday afternoon 
reception-musicales after the style of the old established 
custom in Berlin. 





Elsa Rau, a Successful Piano Teacher. 

Elsa Rau, the youthful pianist of Berlin, is meeting with 
marked success as a pedagogue. During the few years 
that she has lived in the Prussian capital she has worked 
up a large clientele and her services as a teacher are being 
demanded more and more. Miss Rau is also a concert 
pianist of note. She has played successfully in nearly all 
of the larger German cities, 





Conductor Bruck was dismissed from the Hannover 
Opera by Intendant Barnay. No reasons were given for 
the action. 
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THOMAS J. KELL Bynoher ot 


Suite 3045208 Boy 4 Theatre Buildin, =P Omaha, Neb. 
ene till September | 


CARL DEIS 


Vorre FRCOPS TION ENTERPRETATION 
1 West End Ave., near 72d St., New York 


Henrietta MIGHELSON e:.«s: 


Management: E. KUESTER, 25 West 42d Street 


PELTON JONES 


Harpsichord and Pianoforte Recitals 
Hotel Newton, 2528 Broadway, New York 


HUGO RIESENFELD 


SOLO VIOLINIST 
Concertmeister, Manhattan Opera House 
ADVANCED PUPILS ACCEPTED 
161 WEST 934 STREET "Phone, 2790 Riverside 


j=" McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 
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iMcLELLAN "== 
- C Atelie: Biag. 33 West 67th 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


MARIE KERN- MULLEN | 


MEZZO CONTRALTO 








CONCERTS ORATORIO RECITALS 
Management, uae SAWYER MUSICAL 1 
251 West h Stre w York 





ZIEGLER INSTITUTE 


FOR NORMAL SINGING 
(‘ec0rperated) 
Pull Paculty for all requirements for professional 
singers. Daily — sey i term. Branch studios 
in other cities. ular 
MME. A. Pe Teelen, Sirectern 1425 Broadway 
(Mee etropolitan pera House 





Phone, 5465 Bryant 


Seasen Commences November 15th, 1910 


ae BLOOMFIGLD EtISUth 


MANAGEMENT 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th St., Hew York 
STEINWAY PIANO 
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? GAREISSEN 


NEW YORK WASHINGTON, D.C 
SO East 34th Street Pridays and Saturdays 


FRANK ORMSBY eowsr eri 


— Recital 
80 Claremont Phone, 4773 a 
— > 4. 6. PRANCKE. "24 West 3ist Street, New Y 


BY [SARTO Baritone 


Concert, Oratorio, Recitals 
x Besagemen! : Persona! Address : 
ANTOMIA SAWYER, 251 Weet 88th Street 1273 Lextagtee Aveeus, Bow Tort 


LUIGI von KUNITS 


VSOe see TEACHER 
VIENN AUSTRIA 


§ CARRE 1 


Management: re LAGEN 
434 Fifth Avenue - - New York City 


— Uj "] bi @ Voice Specialis! 

AND 
NELSON T Repertoire Builder 
3S EAST 32D STREET, near Madison Ave. 
"Phone 218 2187 Madison Square 
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PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
Direction: MARC LAGEN, 434 Fifth Ave., New York 


BALRNS TEIN REGNEAD 


TEACHER OF SINGING 
New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Building 








“The perfection of Quartet playing.”—London Daily Mail. 
The Weorld’s Greatest Chamber Music Organization, the 


FLONZALEY 
AM OUARTET 


In America Beginning November 14, 1910 
First New York Concert December 6 
Masagement: LOUDON CHARLTON, 868 Carnegie Hall, New York 





LOU DON CHARLTON-—Carnegie Hall, 





4 Prima Donna Soprano 
‘ A i 1) Metropolitan Opera House 
c WEW YORK 

ia Mesegement: 


LOUDON CHARLTON 868 Carnegie Hall. New York 


Mme. KIRKBY-LUNN 


The Great English Contralto will Visit 
America January,Febraary end March 
Oratorio, Recital, Concert 


MANAGEMENT: 
LOUDON CHARLTON 
Carnegie Nall, - - NEW YORK 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Engagements Address: 
SAneEs. & JONES, One East 42d St., New York 
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CONNELL 


BASS-BARITONE 


In America Season 1910-11 
Exclusive Masagement: BAENSEL & JONES 
i East 424 Street, New York 
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$iuen sone SIGNORA VALERI’S STUDIOS: 345 West S8th Street 


B O Nl S.; i THE GREATEST LIVING TENOR SAYS: 


"“] have been watching for four seasons with great interest the work of Mme. VALERI’S 
pupils and can positively affirm that Mme. VALERI is one of the few teachers who havea clear, 
correct idea of the right placement of the voice according to the Italian method. Her teaching 
of tone prodaction and breath control is faaltless."* 








Signed, ALESSANDRO BONCI 


New York _seeens vite 





ALFRED G. ROBYN 


COMPOSER, 


PIANIST, 


ORGAN 


COACHING AND OT UMAISURT ATION 


WILL OPEN HIS STUDIO WN NEW YORK 
Address temporarily, Care MUSICAL COURIER. 





MARY JORDAN 


CONTRALTO 


331 West 83d Street Phone, 5602 River 


Mary LANSING 


CONTRALTO 
otonte, Recitals, Concerts 
Masagement: Omane LAG BN, 434 Pitth Avenue, New York wk Cty 








Francis ROGERS 


Concert Baritone 
Management: A FEW PUPILS IN SINGING 
LOUDON CHARLTON 54 West 48th Street, Tuesday aad Friday, 10:30-1 
Carnegie Nall, N. Y. Other days apply by mail, 7 West 434 Sirest 


Tue SAWYER Musical Bureau 


ANTONIA BGAWYER, Manager 


HIGH CLASS ARTISTS 


Metropolitan Opera House Building, 
14256 Broadway, New York 
Cable Address “‘Antonina’’ Phoae Bryant 5685 
Personal Address: 251 West 88th St. “Phese, 08 River 
Special Department for CHURCH POSITIONS 


The KRYL-WAGNER AGENCY Announces Ectarn to America 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


Tour ens SD OR 28 and 20 with 
THOM AS ORCHESTRA 
raEnpesecn STOCK, Conducting 


FOR TERMS ADORESS 
C. L. WAGNER, ST. PAUL SYMPHONY ORCHESTRA, St. Paci, Mins. 
°o 
BOHUMIR KRYL, 1900 South Spaulding, Chicage, Ill. 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contrait soomosty ot 
the Conried Grand Opera Co.; Mme. Marie old, se- 
prano,Me litan Opera Co.; Mme. Bernice de esquall, 
soprano, Metropolitan Opera ay A Heart G. Scott, Basse, 
Manhattan Opera House; Alien Hiackiecy, Basso, Met- 
ropolitan Opere Co.; Orville Sarreté, Tenor, Manhattan 











re House; Léon Kains, bass Royal Opera House, Dresden, 
Germany; Rudolf Berger, tenor, Ro yal Opera, Berlin; Mme. Sere 
Anderson, soprano, Grand Opera, Australia and Ger many; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
Joseph Baernstein Regneas, Grand Opera, Germany; Bessie Bowman 
istey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt 
Cochran, soprano; Laura Combs, soprano; Mildred Px otter, con 
tralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor: Edwin Evans. baritone 


Telephone 6621 Plaza. Studio: 61 East 64th Street, New York 


Will resume teaching October ist, rere. 








FIRST AMERICAN TOUR, 1910-11 


Se 29 eS 


Direction : MARC LAGEN, 434 Fiith Avenue, New York 














Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. 
Oo, Rue Marseur (Cuamrs-Erysess), 
h Address: “Delmaheide-Paris.” } 
Panis 


a concert 





THE MUSICAL COURIER 
French musical history of the Middle Ages and Renais- 
sance. Henry Expert gave a short, comprehensive talk 


on the chosen musical period. Among the vocal interpre- 
ters were Marguerite Carré, Mlle. Brohly, M. Francell, 
Mile. Mathieu-Lutz, Mile. Nicot-Vauchlet, MM. Conlomb, 
lirmont, Vigneau—all whom are members of the 
Opéra-Comique company. 
eRe 
Performances at the Opéra for this week are: Monday, 
“Armide;” Wednesday, “Faust;” Friday, “Tristan et 
(Madames Nordica, Le Senne, MM. Van Dyck, 
Dangés, Gresse); Saturday, “Samson et Dalila,” followed 
by “Coppélia” (Mlle. Zambelli). 
meme 

Monday, “Le Roi d’Ys;” 
(Massenet); Wednesday, “Madame Butterfly ;” 
(matinee), “La Flite enchantée;” (soirée), 
Friday, “Le Mariage de Télémaque;” Satur- 
(matinee at five), concert historique de la musique; 
(soirée), “Werther;” Sunday, matinee and evening per- 
formances. 


ol 


Isolde” 


Opéra-Comique : Tuesday, 
“Manon” 
Thursday 
“Carmen ;” 
day 


meme 
a well known French writer: “The various strikes 
which have occurred recently have had an unfavorable in- 
fluence on the theaters. The beginning of the season has 
The strikes of scene shifters, of 
railway employees, of electricians and, finally, that of the 
to bring about an additional 
that of the spectators. All this continues to render 


Says 


not been very successful. 


dressmakers enough 


strike, 


are 








JULES MASSENET 





t to the ad- 
vantage of the music halls and the cinematograph enter- 


tainments.” 


1¢ theatrical business more and more difficult, 


nere”e 
pupils of Charles W. Clark, the noted American 
have lately signed contracts for the coming sea- 
Robert Chignell, baritone, will tour the world with 
the Sheffield Choir, Sir Edward Elgar, conductor. Many 
of Elgar’s compositions will be given. Spencer Thomas, 
a young Welsh tenor, is to be leading tenor with the Marie 
Brema Opera Company. Mr. Clark himself is busy with 
a large number of pupils and is preparing for a tour of 
ten concerts in England during the month of March and a 
tour of the United States in April and May. 
RnRe 
American soprano, who is engaged for 
the United States, is in Paris at 


[wo 
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son 


Patten, 
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One of the first American 
mento sing in opera in France 


Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Villejust - - 
Avenue du pate de Beshene 


BARRON BERTHALD 


1910-11 
Care DE L MA- HEIDE, 30 Ree Marbeut, Paris 


Friabiss LER 


Authorized Representative of LESCHETIZKY 
Exceptional Autograph Certificate from the Master. 
Rue La Boétie (Champs-Elysées). 


5, Rue Gounod 





Paris 








Paris 





CLARA TIPPETT 


TEACHER OF SINGING 


Plerce Buliding - - - Boston, Mass. 





ADELE ROSENTH AL 6 saa — 


HAROLD BAUER says: “She has my warm recommendation 
both as Teacher and Performer.” 


wiser WAY NE 


39 Rue de Prony (Parc Monceau), Paris 


viinisle Lia CER SZ 


39 Rue Joutfroy, Paris 
TEACHER OF THE ART OF SINGING 
Based upon a Study of the Science of Sounds 
American Representative : SIGNOR PBRUGINI, 14 Leriegten Avenue, few York 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING 














- Singer and Teacher 
T KURSFURSTEN STRASSE 54 
E MUNICH, GERMANY 








STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St, Ferdinand, Rue St, Ferdinand, Paris, to 
study harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the stady of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








present. On Sunday night Miss Patten was heard to good 
advantage in a recital she gave at the Hotel Cecilia. Her 
voice is of extended range and excellent quality and her 
French diction drew forth many complimentary remarks. 
Following is Miss Patten’s program: 

I. (a) “Bon Soir,” Rubinstein; 
réve,” G. Hue; (c) “A un oiseau,” 

Il. (a) “Pastorale,” Bizet; (b) 
Jemberg; (c) “Le Peur des jeunes filles,” 
“L’Oiseau bleu,” Dalcroze. 

Ill. (a) “Damon,” Stange; (b) “Winding Road,” L. 
Ronald; (c) “Three Bird Songs,” L. Lehmann; (d) 
“Recompense,” Hammond; (e) “Lovely Month of May,” 
Hammond. 


(b) 

Fijan. 
“Nymphs et Sylvans,” 
Trémisot; (d) 


pleuré en 


“J'ai 


nee 
Mary Garden has been condemned by the Paris Courts 
(Third Chamber), to pay 1,000 francs damages for break- 
ing an engagement. It will be remembered that the prima 
donna was engaged by Mr. A. Marcus for a tour in 
Roumania, Austria and Germany in March, 1907. When, 
however, the time came for leaving for the tour Miss Gar- 
den refused on the grounds that the tour appeared to her 
badly organized. Mr. Marcus claimed 10,000 francs damages 
for her breach of contract. Miss Garden brought a counter 
claim of 10,0000 francs for damage and demanded the 
cancellation of her engagement. 
Ree 
At the Paris Opéra a new work is in active preparation, 
“Le Miracle,” by MM. Mérane, J. B. Gheusi and Georges 
Hiie, which is expected to enjoy its premiére about the 
middle of next month. A second novelty of the season 
will be “Le Cobzar,” an opera in two acts by Madame Ga- 
brielle Ferrari. In the meantime MM. Messager and 
Broussan will prepare a revival of Wagner's ‘“Maitres 
Chanteurs.” 
nere 
A recent visitor to the Paris offices of THe Musicat 
Courier was Richard Hageman, of the Metropolitan Opera 
Company, New York. 
near 


Among the passengers for New York by the French 
liner La Provence on Saturday last, were Madames Sarah 
Bernhardt and Madame Maurice Grau, widow of the late 
well known impresario of Metropolitan Opera fame. 

nee 

Mr. and Mrs, J. W. Spalding, with Mrs. Boardman and 
Albert Spalding, the celebrated American violinist, have 
arrived in Paris. Detma-Hene. 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental - at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
nen Representative of Schott, Simrock and 
othe Telephone, 108-14 
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17 Rue Mozart, Paris 
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KING CLARK Announces the Removal 
of the 


King Clark Studios 


8 RUE BUGEAUD, PARIS 
to 


Kurfurstendamm 63, Berlin 
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NATIONAL FEDERATION OF MUSICAL CLUBS. tary, and it is expected that much information will be 
Orrice oF Press Secrerary, Mas. Jomn Otiver, forthcoming. Any club not having received this letter will 
315 NortH MoNnTGOMERY Staset, Msmruts, Tenn consider herself invited to accept its contents as her ver) 

‘ November 5, 1910 
[The C Sharp Club of Toledo, Ohio, is among the clubs OUR ONE WOUTy Che prone eeeretary ot cunt 


of the Federation doing earnest work this season. This Dean Mapame:—l write as secretary of the press for the Nat 
; | j Federation ¢ si bs to request that you send me from t 
club is composed entirely of music students who meet the eration of Musical Clu t e 


. : : time and as often as possible news of the work of your ¢ 
second and fourth Saturday afternoon in each month at - ; : 
yi - Q : your year book for 19 19 a list of y officers, tline of 
Starr Piano Hall. The composers of the classics with work and plans for the coming season. During the season I s 
programs from the works of Bach, Handel, Scarlatti and be glad to receive programs and accounts of your conce : 
] } } | etings, et »f whict will be please o give " at 
others, the transition period and the romantic school have tings, all of which I v pleased to give | 
, the several musical journals throughout the count 
been studied. Last season the club had the opera and , 
This, as you know, is biennial year and great interest is ce 


oratorio with detailed study of vocal and orchestral music. oy a!) musical clubs in the Federation. I hope yours w 





The next few months will be devoted to the study of the clubs often represented in the columns of the rnals at 
music in America. An interesting feature of these pro- rtainly will be if you will keep me posted 
Tue Musica Covrter is among the publications receiving g 


grams are personal letters from composers and from some 

ax ne: : ar contributions from the National Federation of Musical ( 
\merican virtuoso or critic. The composers to be studied p,... Departn 
are Nevin, Huss, Edward Baxter Perry, Julie Rive-King, Nota Nance Onrver 
Liebling, MacDowell, Mathews, Mason, Foote, Sherwood, Press Secreta 


Dudley Buck, Wilson G. Smith, Frank Lynes and E. R “ 


nt Sincerely yours, 





N. Montrcomery Str., Memrurs, 7 





Kroeger. Later in the season modern Russian composers ; 
Seay — eagee Scharwenka Gives Farewell Soirée in Berlin. 
will be studied. Through the philanthropic department of 


this club music is furnished for two mothers’ clubs twice Xaver Scharwenka, just before embarking for Ameri 
a month, organists ad soloists sent tothe smalle~churches gave a farewell soirée to some of his Berlin friends. T! 
and recitals given at the various institutions. The club were many distinguished people present, including P: 
consists of thirty active members and the officers are: and Princess Zu Wied. Music was furnished t 


President, Lina C. Keith; vice president, Ethel Young; 
recorder, Edna Beach Webb; press secretary, Loraine 
Case; treasurer, Ella Winseweid; chairman department of 
philanthropy, Gladys Selner 
nnre 

The Philomel Club, of Warren, Pa., will hear for the 
November program compositions by Schumann. A most 
iteresting program is given in the year book and includes 


t names of Mesdames Hawks, Lindsey, Russel, Humis 
ton, Sull, Moore, Geracimos, Robertson, Doughty, Mess 


er, Albrecht, Hill, Klar, Crandall and Misses Chase, Ken 


dall, Waid a Gilbert 
nne 
Monday, November 7, the Amateur Music Club, of ( 


cago, will hear the first artist concert of the season by 


\lexander Heinemann, the great German baritone De 
cember 5 Cornelia Rider-Possart will give a piano recital 
aSsisted by principals of the Theodore Thomas Orchestra 
The scholarship concert will take place in January, the 
talent to be supplied from the membership to worthy 


us serving the threefold gocd of giving pleas 


charities—tl 
ure and the uplift of good music to the unfortunate and 





giving many of the members who need the experience the 
opportunity of appearing in publi They receive remuner- 


ation for their services, whi assists them in securing 


their musical education 
RRR, 

The Wednesday Afternoon Musical Club, of Bridgeport 
Conn., announces the election of officers for the season as 
follows: President, Mrs. Charles Sanford; vice president, 
Mrs. J. Godfrey; recording secretary, Mrs. William Con 

y, Jr.; correspondnig secretary, Mabel French; treasurer, 
Mrs. Charles Cole; librarian, Mrs. Clinton Strong. 

eas XAVER SCHARWENKA 

The Cecelian Club, of Freehold, N. J., will, on Novem 
ber 17, have a members’ recital with Mrs. John Conover master himself, who gave an adr 
and Mrs. M. H Williams. This will be “Guests Day” and his new F minor piano concerto, 
the thought for the day is: “Music, both vocal and instru- be heard at the Berlin Philharm 
mental, is for the raising up of men’s hearts and sweeting Heinemann, the famous baritone, 
of Loewe ballads. At Biuthner Hall at a public pupils 








of their affections toward God.’ 


nRne concert of the Scharwenka Conservatory on October 23 
The following letter is being sent to secretaries of the the master’s new concerto in F minor was performed with 
federated clubs from the office of the national press secr« the school orchestra under the compose direction by tw 
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of his pupils, the first movement being played by H 


Kander, of Mannheim, and the other three movement 
Amelie Fell, of Karlsruhe Both young artists playe 
very creditably. On Wednesday, October 19, another con 


cert was given in honor of 





tory at which numerous pu 


Ephrem Zimbalist in Brunswick. 
lf the shades of the departed are fond of revisiting th 
scenes endeared to them in life, the spirit of Louis Sp 
ust have been drawn back for an hour to his rthplace 


ld town of Brunswick to revel in the triumph of 











muithful genius of his beloved instrument, Ephrem 
balist, on the occasion of the young Russian’s but 
there. One critic averred that not even Joachim yuld 
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Zerola Engaged for St. Louis Concert. 








Nicola Zerola, the adh tenor tf the { F Oper 
Company, has been er iged to ig ta cr at 
home of Mrs. John T. Davis, in St. | n the after 
noon of November 1 H election that o« 
will be made up entirely from the dern It 
and will include Un dall a i ( 
beldi Maggio.” from “Andre 

L.’anima ho stat " fron Adri 
Vesti la f Le 
ean ie te rf i i 


ISIDORE 


LUCK STONE 
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PARIS NEW YORK 


May to October October to May 
Address: 163 W. 76th St 
106 Ave. Victor Hugo Tel., 7493 Schuyler 
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Maurice Mosskowshs writes Je suis convaincu que Mademoiselle 
Da aaherty aura de trés bon succés comme professeur.” 
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MUNICH’S MUSICAL ACTIVITY. 


Muni October 191 
ncert season at last is fully in swing—and in 
the i Ferdinand Lowe with the 

Orchestra began his series of symphony 
night in the Tonhalle. The principal 
program was Bruckner’s first symphony, 
to give e symphony per concert, in 
rder, until the whole nine have been set 
Ox ns differ widely about Bruckner, but for my 
m glad that nobody is really obliged to attend this 
Val Strauss’ “Tod und Verklarung” 
at thi ncert | was excel 
nRne 
yorse trom his 
c H lei Hamburg the 
nt a telegram to the Hof 
{ f well pleased with 
i it he held nobody respon 


cident that is once 


it w ' 
{ vaS ana 
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EW CAI ) KETCH OF HIMSELF 
dt ir on any stage. The report that 
ere in the spring is officially contradicted 

pear un next fal 
neRre 
| er String Quartet from Frankfurt (Messrs 
Rebner, W. Davison, L. Ratterer, und J. Hegar), 
giving eries of evening ere, playing all the 
oy< quartets, three per evening on ost evenings, 
evenings only two Nobody denies the worth and 
f Beethoven quartets, but this wholesale man 
t ucing them seems to me to militate only 
gainst t r effectivent The Quartet, which gave two 
rts in the past week, was well received the publi 
with fullnes ot tom nd scholarly exactness, 
e! tl ’ d sw which so char 
for example, the playing of the ‘Béhmen.” 
meme, 

the Munich String Quartet and the 
\ eries of eight concerts, each quart 
re [he first concert of the Munich 
embe . 1 will be marked by the 
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first performance here of Max Reger’s piano quintet in 
1) minor, op. 113, the composer at the piano, 
nme 

lhe brothers Stoeber, Georg, piano, and Emeran, cello, 
gave a concert here this week. There was nothing re 
markable about it except the first production (from MS.) 
of a work by a certain Joseph Haas, entitled “Ein Som- 
mermarchen,” divertissement for cello alone. The com- 
position (please notice, for cello without accompaniment), 
has no less than five movements. It may “divert” the man 
who plays it, but I do not truly think that it can be said 
to divert the audience. Mr. Haas, I understand, was 
formerly a teacher in the public schools, but was suddenly 
truck with inspiration and gave up his calling to study 
with Max Reger, and now attempts to out-Reger Reger in 
his compositions. Perhaps Mr, Haas will next attempt 
mmething for the New Hampshire village orchestra of 


tender me mory This ort hestra consisted of three pieces, a 


fiddle, a crutch, and a drum, but had only two members, 
because the same man played the fiddle and the crutch. 
Re 


The idea of a Volksoper for Munich seems to have 
fallen through, at least for the present. The would-be 
promoters have already begun to fight among themselves, 
and law suits are in progress. I spoke to one of the best 
informed men on Munich musical affairs about a Volk- 
soper and he said “Perhaps after ten or twenty years, but 
not now. The initial cost would be too high, and there is 
not demand enough.” 

nae 

Lucy Taylor, an American and pupil of Madame Lang- 
enhahn-Hirzl will play at the concert for the benefit of 
the pension fund of the Konzertverein Orchestra, which 
will be held in the Tonhalle on October 30. Miss Taylor 
will perform the Zilcher concerto and the Delius concerto 
with orchestra, Kapellmeister Abendroth, now of Liibeck, 
but formerly of the Kaim Orchestra here, directing. 

RmRe 

Felix Mott! will direct his annual concert with the 
Berlin Philharmonic Orchestra in that city on November 
18. 

mR, 

Wilhelm Kienzl, the composer of that tearfully success- 
ful opera “Der Evangelimann,” is at work in his home at 
Graz, Austria, on a new opera. He has made the libretto 
himself after a novel called “The White Flower” from 
Rudolf Bartsch. H. O. Oscoon, 





DETROIT MUSICAL NEWS. 
Derrorr, Mich., October 29, 1910 

William Lavin, the tenor, for many years a resident of 
Detroit, will have a very busy season filling recital and 
oratorio engagements. Mr. Lavin, after several years of 
consistent work under the best American teachers, went 
abroad and completed his studies under such distinguished 
masters as Vannucinni, Juliani and Randegger. For years 
he has been considered one of the foremost concert and ora- 
torio tenors before the public. He has sung with the 
world’s greatest artists, including Adelina Patti and Mar- 
cella Sembrich, and has appeared as soloist with most of 
the principal orchestras and musical societies of Europe 
ind America, prominent among whom may be mentioned 
the great Berlin Philharmonic Society, the Liverpool Phil- 
harmonic Society, Glasgow Choral Union and York Musi 
cal Society. In London he appeared with the Queen’s Hall 
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Orchestra, Henry J. Wood, conductor. In America Mr. 
Lavin has appeared with all the principal societies, includ- 
ing the New York Oratorio Society, Apollo Club (Chi- 
cago), Worcester, Mass., Festival, St. Louis Choral So- 
ciety, and with various clubs and societies in Philadelphia, 
Washington, Boston, Buffalo, Toronto, Montreal, Brook- 
lyn, Indianapolis, St. Paul, Minneapolis, Louisville and 
numerous smaller cities. Mr. Lavin has also appeared 
with much success in opera, making his debut in “Lucia” 
at Stettin, Germany, and 
subsequently singing in 
“Rigolette,” “Faust” and 
“Traviata.” After a season 
at Stettin he was engaged 
for the Royal Opera, Ber 
lin, where he appeared with 
great success in “Aida,” 
“Romeo and Juliet,” “Tro- 
vatore”’ and “Hugenots.” 
Another concert tour fol- 
lowed this engagement and 
then two more seasons of 
opera, at Wurzburg and 
Vienna, at which places he 
repeated his success at Stet- 
WILLIAM LAVIN, tin and Berlin. In New 
Tenor York Mr. Lavin sang Alma- 
viva in Rossini’s “Barber of 
Seville” to the Rosina of Madame Sembrich, winning the 
approbation of the Metropolitan press 





The Tuesday Musical will give the first morning concert 
of its season in the Century Building November 1. The 
program will be given entirely by members of the or 
ganization. 


Archibald C. Jackson (baritone) and a recent addition 
to local musical circles, gave a recital recently in the 
Church of Our Father. Mr. Jackson has associated him- 
self with the faculty of the Michigan Conservatory of 
Music. 

RnRre 


N. J. Corey will give an organ recital in the Fort Street 
Presbyterian Church October 31, playing two new com- 
positions by Arthur Foote and A. M. Foerster, copies of 
which were sent to Mr. Corey by the composers. 


The Detroit String Quartet played with great success at 
Lansing, Mich., and Wooster, Ohio, during the past week. 
During the coming week the Quartet plays at Muncie 
and Logansport, Ind. At Muncie the Matinee Musicale 
has engaged Minnie Bergman, of Chicago, as soprano- 
soloist, to appear with the Quartet, James E. Devoe. 





Ernest Possart has written an interesting article con- 
cerning the establishment of the Prince Regent Theater in 
Munich. He tells how upset was the Wagner family when 
it heard the news of the establishment; how this family 
really believed that only at Bayreuth should there and 
could there be festival performances of Wagner’s music 
dramas.—Boston Herald. 
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the Human Mind 


when considering any specific 
subject, 1s apt to connect some 
famous name with it. This habit 
is especially marked when 
applied to musical matters. Thus 
a Symphony immediately suggests 
the name of Beethoven, an Opera 
the name of Wagner, a Rhapsody 
the name of Liszt; and a Piano 
unconsciously suggests the name 
of Steinway. Hence, these appel- 


lations are almost synonymous. 


15 
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Strauss’ opera music is nothing if not sensational. 
Re 
The Vienna papers say that negotiations are in progress 
looking to the retention of Weingartner at the head of the 
Royal Opera for a number of years to come, 


eRe 
Laura Ingalls, of Tuxedo Park, N. Y., has arrived here 
for a winter of piano study. D. 








MUSIC IN MEMPHIS. 
Tenn., 

\ permanent choral society for Memphis seems an 
issured fact. W. W. Boutelle, who was wisely chosen 
director of the society, is meeting with great encourage- 
The singers of Memphis are respond- 
ing and sincerity of purpose, is shown by all members. 
Actual work was begun on October 24. The director has 
interested and those 


MemMPHIS, November 5, 1910. 


ment and success 


issued a call for all singers who are 
who do not sing are invited to become associate members. 
During the season the society will give two concerts. The 
ensuing season are: Rev. J. C. Morris, 
president; W. V. Bryan, 
librarian, and W. 
The executive com- 


officers for the 
vice 
Mr. 
director and conductor. 


Eugene Clark, 
cretary and 


W soutelle, 


pre sident ; 


treasurer; Sargent, 


mittee includes, besides the above named, Mrs. E. T. 
Tobey, Edmund Wiley, Herman Kellar, Ernest Hawk, 
Gale Brown and Charles Moore 

nee 


After delighting large audiences at home and abroad 


Pasquali will be the next attraction to appear 
in Memphis under the auspices of the Beethoven Club. All 


Bernice de 
is in readiness for the appearance of this talented colora- 
» at the Lyceum Theater on the evening of 

The scale of prices and the final arrange- 


tura sopran 
November 9 
ments for box committees were made at the recent meet- 
ing of the board of the club. 
a 

[he Memphis Symphony Orchestra continues to grow 
and it is the intention of the association to form out of the 
present list of patrons a governing membership who will 
aid in building the Orchestra Association into an organ- 


ization with a membership of 5,000 or more instead of 
250 as now. It is the hope of the association to co-oper- 
ate with the local military associations in procuring from 


Legislature an appropriation to build an armory in 
Memphis with a convention hall, having a seating capacity 
sufficient for the purposes of the association. The directors 
have signified their intentions of procuring at least ten 
The orchestra 
has been holding most interesting rehearsals every Sunday 
at the Business Men’s Club and Miss Semmes, the man- 
and Professor Bloom, director, give assurance that 
the association is ready to make good the promise to give 
four concerts this season that will be both educational and 
entertaining. A high compliment has paid the 
orchestra by Louis Victor Saar, who has just notified the 
director that he has composed a work especially for it. Mr 


new patrons each before the next concert 


ager, 


been 


Saar is director of the Choral Club in the College of 
Music at Cincinnati and expresses great interest in the 
Memphis Orchestra. 
nRe*e 
Hallowe was the occasion for many musical celebra- 
tions among the smaller musical clubs of the city. The 


Amateur Music Club rooms were the scene of a beautiful 
and “spooks” and following a splendid 
delightful games appropriate to 


part of mystery 


program of ghost music, 
the season were played in the setting of pumpkin-faces, 
black masks, draperies of yellow and black ribbons, pots 
of apples and nooks where the witch fortune teller pre- 
Mrs. E. T. 
the evening and the older members of the Amateur Club 
Louise Faxon directed 


for Sherwood 


sided Tobey directed the musical program for 
arranged the weird entertainment 


the arrangement of a similar party the 
Club, and many other clubs gave an hour to a ghost music 
program during the day Nota NANcE OLIver 


Cecile Behrens at Pittsburgh. 





Cecile M. Behrens made an excellent impression at the 

neert given by Boris Hambourg recently in Pittsburgh, 
it which she appeared as solo pianist. The press of that 
city said 

( e¢ Rehrens ved a pianistic surprise Her finger work is 
flawless, « y ce 1, and as clear as a bell In her Liszt and 
iH n t see me ly at home She also knows how 
1 ture a singing tone Pittsburgh Dispatch 

Cecile Behrens at the piano was entirely satisfactory, and her 
work formed the most enjoyable portion of the program. She proved 
erself to be mistress of the keyboard, and made the most of the 


portunities afforded her.—Pittsburgh Sun 


Cecile Behrens gave pleasure whenever she presided at the piano 
keyboard was sure and her 
Post 


; 


Her command of the playing through 


t was musical.—Pittsburgh 





Puccini Coming. 
Puccini is booked to leave Genoa November 9 for New 
York 


Kathleen Parlow in Copenhagen. 


The following is a translation of a notice that appeared 
in the Politiken, Copenhagen, in reference to a concert 
given by Kathleen Parlow, the Canadian violinist, in the 
Aarhus Theater: 

The violinist, Kathleen Parlow, gave a concert last night for the 
members of the Musical Society. She was greeted with great ap- 
plause, wreaths of laurel and many recalls. The president of the 
society, Dr. Falkman, spoke from the stage in honor of the young 
lady, and Dr. Frisch called for cheers. The audience rose en masse 
“Hurrah.” Kathleen Parlow thanked by playing the 
menuet of Beethoven. 


and cried 


Miss Parlow was, on this occasion, presented with a 
laurel wreath from the Musical Society, and acclaimed the 





KATHLEEN PARLOW 

Lady Hallé, and the whole theater rose and gave 
three cheers. It ‘s interesting to know that Aarhus was 
the birthplace of Lady Hallé 


new 





Flora Wilson in lowa. 


Flora Wilson’s tour in the West shows that the charm- 
ing soprano is having fine success. In her distinguished 
father’s State, Iowa, she has half dozen engagements to 
fill and something of what the music lovers think of this 
favorite daughter is disclosed in the following press 
notice: 

Secretary Tames Wilson and his charming daughter, Flora Wilson, 
were greeted by an audience that packed every seat in the Atlantic 
Opera House last night and standing was at a premium in 
It had much more of the appearance of a 
Perhaps one-fourth of 
of youths 


room 
the aisles and wings. 
theatrical audience than of a political one 
attendance were ladies and a larger per 
were also there. The applause for the venerable Secretary of Agri 
culture was spontaneous and respectful, while storms of applause 
greeted Miss Wilson every time she appeared. . . . 

Miss Wilson, in her first appearance, charmed the audience with 
the “Shadow Song” and the waltz song from the opera “Romeo 
and Juliet.” The Scotch songs that came later were particularly 
pretty and the audience acted as though it would like to hear the 
singer the whole night through. The nightingale, the lark, the 
canary and the mocking bird would all trill with delight to hear 
Miss Wilson, and her artistic career, just starting, is as roseate as 
a mid-autumn sunset. Three times she appeared during the evening 
and each time she captivated and enthused the audience as few 
have done before. Mrs. W. A. 
Wilson Atlantic, Iowa, Evening News, October 27, 


those in cent 


Hamler was accompanist for Miss 
Igto. 
Miss Wilson gave the following song at Audubon, Iowa, 


October 28: 
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Christian Sinding has completed an opera entitled “The 
Holy Mountain.” It has to do with the love of a hermit 
for a beautiful young woman. The place and date of the 
first production are not yet announced. 
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Leipsic, 


October 19, 1910 

under the usual direc- 
Schubert unfinished 
“Manfred,” 


1 Gewandh: concert, 


ir Nikisch, brought the 


and Schumann’s setting to Byron's 


tra for declamation, solo and chorus. The 
were spoken by Ernst von Possart, other 
voken by Lina Monnard and August Proft 
were sung by Alfred Kaso, and by the Thoma- 
nbers, Hans Fischer (boy soprano), Johannes 
alto), Rudolf Fischer, Reinhold Gerhard, 
Herma Mayer and Hans Kitzing 
eading of the unfinished symphony may be con- 
ideal one, combining great poetic illusion, 
uncing of the several corps, and intense 
wherever opportunity arises. The declama 


text was according to Von Possart’s own ar- 


he artist gave splendid reading and he was 


1 by }] the soloists 


mn RR 
ert business in Leipsic has gained much by the 
w hall Ihe Feurich piano house ar 


itiful recital hall in the heart of the city, and 
September 24. The pro- 


g concert there 


nted by the Leipsic Piano Trio, comprising 
Edgar Wollgandt and Julius Klengel, 
er: Elizabeth Ohthoff and pianist Michael von 


Berlin, Arthur Smolian, of Leipsic, was ac 
The program had Schubert's FE flat trio, songs 
Schwartz, Hugo Wolf, Cornelius Kulen 


Volkman; Zadora’s own piano arrangement of a 
Wilhelm Friedmann Bach; the 
sharp major 


gan rto by 
Ff major tri 
the tenth Liszt 
e heard by Tue Musical 
| | to have been highly enjoyable 
came in for 


the Chopin F 
rhapsody The concert 


Courter’s regular 


ration 
who attended 


organi 


ment from those 


eRe 
hree Sunday morning concerts arranged 
the Leipsic Trio had the assistance 
d singer, Elena Gerhardt, of Leipsic. 
played were the F major, op. 25, by Georg 
d the Brahms C minor, op. ror. Miss Ger 
I \ “Verborgenheit,” “Du denkst mit 
h zu fangen,” “Nimmersatte Liebe” and 


have the Robert Heger 
d in Zurich in June, and 
Martin Ober- 


xt concert will 
rganization playe 


op. 9 The baritone, 


Le will sing lieder by Wilhelm Berger 
erme, 
il wife of the distinguished Rus 
\lexander Scriabine, is giving two recitals 


s by her husband. The first 


urich Hall, October 14, had an F 

{ C sharp minor etude from op. 2, 

m op. 3, an allegro appassionata from op 
minor and the A major nocturnes of op. 5, 


op. 6, and the twelve concert etudes, 
| 


program will bring a sonata fantasie 


eventeen pieces from ten opuses be- 


p. 23. The very first pieces of the com- 
wed none too much talent There was a 
R ian mbination with much closer 
As Leipsic recital of his works 


eding stages of development, the 
und more in the spirit of 

nto plain plagiarism, The valu- 
is that there is some contra- 
evidence; that is much better 
in mood waves, as some 
\bability is that Scriabine will 
yd the Chopin stage which his first 
With Xaver Scharwenka, as shown 


1 ' 
miessiv 





Scharwenka piano concerto of a year ago, 
seers to follow opin Seine his talent lies 
n. In the first and second movements of 


irwenka concerto, the composer seems to have 
end looks te 
excellent pianist 


ae fad nreceptor and the same 


Scriabine is sn 
ocria 
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She was accorded hearty recognition by her audience and 
the press, 
ene 

Ignaz Friedmann’s first piano recital in the Kaufhaus 
included only Chopin works. There were the B minor 
sonata, B minor nocturne, the D flat major, D minor and 
A flat major preludes, F minor ballade, B flat minor and 
B minor mazurkas, F sharp major impromptu, G flat 
major, C major, G sharp minor and G flat major etudes, 
C sharp minor scherzo, B flat major polonaise and A flat 
playing was carried on in much mood 
and fine tone quality, though sometimes technically un- 
clear. The readings were far from orthodox, and it is 
probable that a closer reading of the notes would bring 
out a much better ideal 

npr 

The coloratura soprano, Ena Ree, and the young pianist, 
Erwin Schulhoff, gave a joint recital in the Kaufhaus. 
The soprano selections were a theme and variations by 
Proch and the bell song from Delibes’ “Lakme.” Schul- 
hoff played the Beethoven C major sonata, op, 2, solo 
pieces by Mendelssohn, d’Albert, Chopin and Liszt, be- 
sides his own “Idylle” and “Irrlichter.”. There was prac- 
tically nothing of value either in the playing or singing. 
Schulhoff has talent, but has changed teachers too often 
much from any of them. The singer is not 
to sing the notes she 


polonaise. The 


to acquire 
fully musical and she often fails 
intends 


RRe 


Leipsic forces had the honor to give the worst concert 
Rosé male 


of the first three weeks in the new season. The 
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They had the 
a terrible smash 
up in the Vieuxtemps ballade and polonaise. After a bad 
memory failure he read the piece from the piano score and 
fumbled many technical passages. He got very encourag- 
ing critiques in the city papers, one speaking of him as a 
reliable (zuverlassig) young artist. It is probable that the 
critic who used the phrase was gone before the polonaise 
was played, but an equally unqualified and enthusiastic 
critique was written by one who sat through the entire 
incident is reported here to indicate the 
several stages of the competition in public performance. 

mere 

Sascha Culbertson’s second violin recital in the Kauf- 
haus had the Paganini B minor concerto, with manuscript 
written for him by Ternechek, of Prague Con- 

an old air by Teneglia, a Leclair gavotte, the 
Loure and preludium from the sixth Bach sonata, the 
Handel A major sonata and the Wieniawski A major 
polonaise. Accompagist Emerich Kris played the Men- 
variations serieuses, the Liszt A major “Soiree 
de Vienne” and a menuet and gavotte of his own com- 
position. The Ternechek cadenza to the Paganini con- 
certo is one of great interest and extraordinary technical 
brilliancy. It takes up the last five minutes of the fifteen 
needed to play the one allegro movement. Culbertson 
played the entire concerto in extreme bravour and 
clarity. With the addition of Bazzini’s “Ronde des 
Lutins” as encore he succeeded in bringing his audience 
to a state of amazement. It is a tremendous technical 
facility that the young artist now has at his command. 
Pianist Kris easily earned the attention of his audience by 
fine playing of his solo numbers, besides playing the ac- 
companiments without notes. His minuet and gavotte are 
pleasing compositions in very light vein, the gavotte show- 


quartet sang many selections 


assistance of a young violinist who made 


badly in 


session. The 


cadenza, 
servatory, 


delss« yhn 


ing a higher grade of work. Culbertson and Kris are 
playing the same program in Magdeburg, Hanover and 
Dortmund. 
eRe 
Mrs. Carl Alves called in the Culbertson party and 
few other friends for tea. During the evening her daugh 
ter Elsa Alves, sang the Senta ballade from “The Flying 
Dutchman,” Strauss’ “Befreit,” and songs by Hugo Kaun 
and Reger, also to Culbertson’s obligato the Bach-Gounod 
“Ave Maria.” Mrs. Alves sang lieder by Franz, Brahms, 
Strauss (“Heimliche Aufforderung”) and the Dalila aria 
by Saint-Saéns. Miss Alves’ voice is growing into volume 
rapidly. It continues to develop as a soprano of beautiful 
quality and great carrying attributes. The young singer 
is intensely musical and has absolute command over a 
wide range of expression for the delivery of the texts, 
so that hers already constitutes one of the best and most 
enjoyable types of art that comes to these shores. On the 
above occasion Mrs. Alves was also in superb voice and 
that meant lieder singing of imposing beauty and power. 
ne 
American composer, Mortimer Wilson, who located 
in Leipsic last spring, is gaining a large following as in- 
structor, while composing voluminously on his own ac- 
count. His book on the “Rhetoric of Music” has been 
translated into the German, and Ernst B. Raunser, of 
Leipsic, is negotiating with the American publisher for 
the German rights. Among late additions to Mr. Wilson's 
class are Samuel Schankmann and Robert R. Lippitt, of 
New York City; Ruth Bower, of London, England, and 
Mahlon Saxton, of Pueblo, Col. Mr. Wilson’s pupil, 
Fredrick Hakel, of Lincoln, Neb., will soon go to Césa. 
Thomson at Brussels. Among recent manuscripts by Mr 
Wilson are a piano trio, a big duo for piano and violin, 
and one movement of a violin concerto. 
Ree 
American composer Louis Campbell-Tipton is remain- 
ing in Leipsic indefinitely. He is comfortably located, is 
composing industriously and is especially enjoying the 
Gewandhaus concerts under Nikisch after a ten years ab 
sence from the city. 
2eRe 
The distinguished Hungarian pianist, Alice Ripper, is 
iocating in Leipsic to establish a class and carry on her 
concert work from this point. She is one of the most 
accomplished pianists in the field, and is especial possessor 
technical facility. 
nme 
The third Gewandhaus concert, under Nikisch, ha 
Ernest Schelling as soloist in a program comprising Liszt's 
“Dante” symphony with female chorus, Schelling’s fan- 
tastic suite for piano and orchestra, overture to Cornelius’ 
‘Barber of Bagdad” and Busoni’s setting with orchestra 
of Liszt's Spanish rhapsody for piano. The orchestra 
played splendidly and Nikisch gave most painstaking read 
ing to the “Dante” symphony, but this could not prevent 
occasional weak spots coming to evidence. The second 
movement probably shows greater weakness, and especial- 
ly the short motive of the lamentoso seems unduly drawn 
out. The work is then far behind the composer's “Faust” 
symphonie, which is an imposing message forever. Mr 
Schelling had popular success above the average with 
his suite fantastique, and truth is it is a very clever com 
position in rather light vein. Among exacting musician: 
the main song of the first movement and the cantabile «! 
the second movement were thought to carry the most value 
as pure music. As pianist Mr. Schelling exercised the 
clear head of a musician, and at the conclusion of the 
Spanish rhapsody, at the public rehearsal, the audience re 
mained until he had played two other compositions as 
encore 


of extraordinary 


The Philharmonic Orchestra under Hans Winderstein 
has begun its fifteenth consecutive season as a private en- 
terprise. The first concert had two good soloists in the 
English violinist May Harrison, and pianist Elsa von 
Grave Jonas. Mrs. Jonas played the Liszt A major con- 
certo, Miss Harrison the Brahms concerto. The orchestra 
played Liszt’s “Festklange” symphonic poem and Charpen- 
tier’s Italian suite. The acoustic property of the great 
Albert Hall has been much improved by the erection of a 
wall at the rear of the platform, some feet forward from 
the organ. Nevertheless the acoustics of the hall are in 
nowise perfect yet, and it is probable that they cannot be 
made so Miss Harrison played the Brahms concerto in 
splendid style and fine musical quality, thereby earning the 
approval of all listeners. Mrs. Jonas gave an eminently 
direct and clear reading of the Liszt A major concerto 
and was also fully rewarded by public and press for a 
fine type of art. Her presentation of the work showed 
all desirable details of shade while maintaining the mood 
and continuity of the musical discourse. Mrs. Jonas had 
appearances the same week in Halle and Dresden, to be 
followed almost immediately by appearance at Weimar 

zeae 


Violinist Edith von Voigtlander, of Berlin, gave a recital 
in the Kaufhaus She played the Mozart E flat concerto, 
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Bach the D 


Che playing in the Mozart concerto represented everything 


the chaconne and Paganini major concerto 


that could be desired in point of yiolinistic usage and musi 
cal quality 
the Bach, 


This relative standard was not maintained in 


and still less in the Paganini. The Bach play- 
ing will gain with age, the Paganini playing would gain 
immediately by slower tempos, permitting the young artist 
to play all the notes. The public liked her and required 
encores The critics were espe cially wel impressed, and 
their strong praise of the Bach may lead her into an over 
estimate of the real worth of that reading As to the 


Mozart, it is seldom that one may take so much pleasure 
her playing gave 
nner 
Jacques-Dalcroze, now of Dresden, gave another demon 
stration of results he has achieve in the teaching of 
hythmic gymnastics The young persons he brought wer 
upward of twenty in number They did go through a 
surprising number of complicated exercises irill which 
showed the most complete routine in rhythm and ming 
in musical pitch A training class is being organized in 
Le psic 
RRR 
Margaret Zerbe, of the Teachers ( lege of Columbia 
University, is in Leipsic for me months search through 
publishing catalogues and observation of the various music 
teaching now being done in Leipsi She has been ¢s 
pecially interested in the pian sses if R ert Teicl 
miller at the Leipsic Conservatory Meantime she is 
busily assembling and classifying every kind d grade of 


terial 


nner 


Company formally opened its new 
pa ed 


teaching and recital ma 


The Ludwig Hupfel 





warerooms in the Peters strasse with a nee the 
‘Phonola” and “Dea” as soloists, and as accompanists t 

soprano Mizi Marx, of the Leipsic City Opera. Mis 
Marx spoke a few wor prol e and sane ert 
songs to the “Phonola” ac t The strumental 
selections were the andante from the Saint-S G minor 
concerto, two Chopin prelud Scharwenka iccat 

etude and a barcarole by Stephen Krehl 


i 





\ joint recital by contralto Theresa L. Leonard and 
pianist Willy Bardas was given in Feurich Hall Mr 
Bardas could only be heard in the Bach chromatic fan 
tasie and fugue, Miss Leonard in works by Calda Per 
golesi and Schubert. The pianist played clearly and agree 
ably The singer was produ her voi n an unnatural 
manner, which could permit no artistic result, notwith 
standing evident talent and good native al material 

zeRR, 

Violinist Marie Bastianelli and her sister, the cellist 
Helen Bastianelli, are just returning their home in 
Rochester, N. Y., after five years spent at Leipsic Con 
servatory. The former was with Hans Sitt, the latter 
with Julius Klengel. The young women have been careful 
to acquire much routine in trio and quartet, and it is 
probable that they will play much chamber music it 
Rochester They ire both well talented and igreeable 

nists, and wil pre ve ful | in any field they visit Chey 
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Cont t There Scl el-Behr vas ssisted hb the 
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THE MUSICAL COURIER 

A MAN is known by the kind of opera he goes to. 
ee 

Sirk WiLti1AM GILBERT once wrote that “comic 

operas would be all right if it weren’t for the 
music.” 

~e- 

“Poverty,” said Lord Rosebery, not long ago, 

“produces masterpieces and wealth smothers them.” 








That does not apply to music. 


Oe 
OwinG to the Election Day holiday THe Mu- 
SICAL Courter this week will reach its out of town 
subscribers twenty-four hours later than usual. 


Scpepcetliciomeadh 

From the standpoint of the daily news editors, 
Republicans and Democrats may come and go, but 
prima donnas figure forever as front page possi- 
bilities. 


Very nearly in full blast now, New York’s mu- 
sical season swings serenely on. The bright sun- 
shine of success so far has crowned the efforts of 
the performers, and the public is sending in real 
money at the box offices. Long may the harvest 
flourish and fling defiance into the teeth of the 
snarling wolf of failure. 


AN aeroplane fell from a height of sixty feet upon 
the crowd assembled at Christiania, Norway, on Oc- 
tober 25 to witness the maneuvers of an aviation 

The aviator was Baron Cederstrom, a 
He was unhurt, but some of those who 


meeting. 
Swede. 
were unable to reach safety were injured. The 
husband of Adelina Patti is Baron Cederstrom, a 
Swede. 


Gustav MAnter and his fine body of Philhar- 
monic artists opened their season last week with 
monumental readings of Schubert’s C major sym- 
phony and Strauss’ “Zarathustra” tone poem. So 
long as this town possesses a Mahler, with his 
splendid organization, the beauty and dignity of the 
symphonic literature will be kept intact in our me- 
tropolis. 


(ne of the German musical monthlies speaks of 


a group of “coming” composers. The ones who 
just now—and going well—seem to 
be Strauss, Reger, Debussy and Puccini. Almost 
gone are Gade, Donizetti, Abt, Rubinstein, Meyer- 


beer, and some phases of Schumann, Mendelssohn 


are “going” 


and Liszt. 


In last Sunday’s World, the committee in charge 
of the Oberammergau Passion Play published a fac- 
similed and autographed denial that the spectacle is 
to be presented in America or that moving pictures 
were taken of it at Oberammergau last summer. 
This news was first published exclusively in THe 
Musicat Courier six weeks ago. The next series 
of Passion performances will be at Oberammergau 


in 1920, 
el to 


New Yorx’s grand opera season will open at the 
Metropolitan next Monday evening with a revival 
of Gluck’s “Armide,” sung by Messrs. Caruso, 
\mato, De Segurola, Gilly, and Madames Rappold, 
Gluck, “Tannhauser” is the 
Wednesday opera, “Aida” is to be heard Thursday 





Fremstad, ete. 


(Caruso, Amato, ete.), “Walkiire” on Friday and 
“Madam Butterfly” at the Saturday matinee. On 
Saturday evening the company will sing “Trova- 
tore” in Brooklyn. 


aan 
Norpica has been engaged by the Paris Grand 
Opera for a fourth performance of Isolde, on No- 





vember 7, an unprecedented occurrence in Paris or 
anywhere. Her performance on Friday night, 
October 28, was the fiftieth of “Tristan and Isolde” 
at the Paris Grand Opera, the first twelve having 
been sung by Alvarez and the last thirty-eight by 
Van Dyck as Tristan. Nordica therefore sang the 
Isolde on the occasion of the forty-eighth, forty- 
ninth, fiftieth and now fifty-first performance of 
the opera at the Paris Grand Opera. Van Dyck has 
been secured to sing Parsifal at Bayreuth next 
summer. Nordica also has heen asked to join the 


Jayreuth forces, but has not been in position to 
make any arrangements before the conclusion of 
the season of one hundred concerts soon to begin 
in this country, and the filling of her American 


opera dates. 
Sears ee 


SIGISMUND voN HavuseGcer, who has just as- 
sumed command of the Hamburg Symphony con- 
certs—Fiedler’s old stamping ground, and also Von 
Biilow’s—opened with the C minor symphony. His 
success was overwhelming and instantaneous. The 
concert was the 6ooth of the Hamburg Philhar- 
monic Society and was begun with Beethoven's 
“Dedication to the House.” Zimbalist played Bee- 
thoven’s violin concerto, receiving an ovation after 


its performance. 
a ee 


Tue editor of this paper has received a request 
from a musical journal to enter as a competitor in 
a prize contest for musical compositions, but among 
the conditions is the following: “Involved con- 
trapuntal treatment of themes should be avoided,” 
and as the editor of this paper has never written a 
composition without a contrapuntal basis, and as 
he would, naturally, ignore any composition writ- 
ten otherwise, he must politely refuse to enter into 
the contest in question. 

pate eF ee 

Tue tragedy of “the harp that once in Tara’s 
halls” does not begin to compare with the sinister 
fate of the strings, cymbals, blow instruments, and 
singing voices which used to sound in harmonious 
ensemble at the Philadelphia Opera House. That 
hallowed structure now houses a so called Hippo- 
drome, and on its spacious stage the trained elephant 
goes through his gambols, the bareback horse runs 
rhythmical obligato to its acrobatic rider, and the 
cackling clown’s buffooneries draw ribald merri- 
ment from a mass of art lovers in the gallery and 
parquet. There, my masters, is the saddest story 


ever told. 
a 


Tue intellectual view exhibited on the subject of 
pianos in the editorial rooms of the average daily 
paper is best illustrated by an article which ap- 
peared in last Sunday’s New York World: 

PIANO, SICK OF OLD AIRS, CURED BY CHANGE 
OF TUNE, 





Facuets TAKE INVALID INSTRUMENT ABROAD FoR ArT- 
MOSPHERIC Tonic AND Lo! It’s Keven UP. 





Cured of all its internal disorders by a change of 
climate, the piano belonging to Paul Faguet, manager oi 
the French line, was brought back by him and Mrs. Faguei 
on La Savoie yesterday. The instrument is much improved 
in tone and action, the air of France having left a most 
bracing effect, 

The piano had become run down and disconsolate in the 
New York atmosphere; so the Faguets took it abroad two 
months ago. They expected to be away only four weeks, 
but the rejuvenating process required more than twice that 
time. 

Even as persiflage, the above notice is just ridic- 
ulous enough to reprint as an exhibit. 


ioemeieaeaii 

Ir was reported last week in London musical cir- 
cles that Joseph Beecham, the father and financial 
backer of Thomas Beecham, the conductor, had 
joined what is known as the Covent Garden Syndi- 
cate, otherwise also known as the company that 
gives the regular Covent Garden opera seasons. 
This report may be due to the present season of 
Beecham opera at Covent Garden, conducted by 
Thomas Beecham and backed by his father. Other- 
wise there is no reason for the report, as, up to date, 
Joseph Beecham has not joined the Covent Garden 
Syndicate, and the Covent Garden Syndicate has not 
joined Joseph Beecham. ‘In fact, it is very probable 
that Joseph Beecham will not be identified hereafter 
to any considerable degree with opera affairs. The 
English public still refuses to give that support to 
opera, particularly when given in the vernacular, 
necessary for its encouragement as a daily musical 
occupation. However, Lady Cunard, a Beecham 
enthusiast, may yet be able to convert her friends to 
assist in this propaganda. 
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My 


Never will this column reveal how it became pos 


sessed of the following “Diary of a Wagner 
Singer”: 

We are sailing into New York har- 
bor and I have my first glimpse of the city of dol- 
With so 


they manage to 


October 15 


business 
find 


wonder 


lars and skyscrapers many 


buildings I don’t see how 


for their cafés and restaurants I 


the 


room 


how Pilsener tastes so far from home? On 
board it had the right flavor and temperature for 
half the voyage, but toward the end it got slightly 
sourish, and I think we were down to the bottom 
of the cask. It is a 


actly right and there are just three places where it 


great art to keep Pilsener ex 


is perfect, to my mind—Graz, Stuttgart, and Osna 


brick. 


I get engagements at Graz, Stuttgart, and Osna 


I must write to my impresario to see that 


brick as soon as my penance is over in this land 
of pork and savages. 

“There’s the greatest city in the world,” a young 
lady exclaimed just now, standing at the rail and 
throwing kisses at New York. 

“How’s the Pilsener?” I asked her. 

“Oh, you will have your joke,” she replied, and 
A joke! 


How in the name of Art can a singer give 


I could have slapped her face. Pilsener 
a joke! 
of his best to a people and in a land where Pilsener 
is considered a joke? Oh, why did I come? I 


know 
October 16 


I shall be miserable here. 


Oh, Gott, what a place! I have 


been here twenty-four hours and it seems like 


twenty-four years. Fassbauch, Seidelbeine, and 


Schaumgelb met me at the pier, but they have 
changed so that I hardly recognize my good old 


Fassbauch wears a derby hat and has 
those locks 
used to hang over his shoulders and with their ar 
Westphalia wild. Never 
will I forget the success of Fassbauch’s hair when 
Wotan at Essen. 
I had a raging thirst when we left 


ce leagues. 


had his hair cut nut-brown which 


tistic unkemptness set al! 
he sang And speaking of Essen 
reminds 
the boat. 
the best and nearest restaurant 


me. 
and of course my first question concerned 
Imagine my aston- 
ishment after reaching there, when Seidelbeine or 
dered tea and toast, and Schaumgelb insisted on 
having a bottle of Apollinaris and nothing else! I 
was dumfounded! “Have you gone crazy, Kin 
der?” I shouted. 


“No, but one must be very careful in this coun 


explained Seidelbeine; “they expect one to 


try,” 
sing and you know it’s impossible to keep in good 
voice unless one exercises some restraint over the 
food and drink department.” 

“Yes,” chimed in Fassbauch, “you'll find out that 
Those 


Schweinehunde of Italians and French have intro- 


mere declamation doesn't satisfy them here. 


duced ‘diction’ and ‘phrasing’ and ‘bel canto’ and 
all that rot here, and every schoolgirl turns up her 
nose at a singer who hasn't got them.” 
“We thought warn 
once,” finished Schaumgelb, “before you make your 
debut and fall afoul of the public and the critics. 
They all expect their Wagner to be sung with the 


we might as_ well you at 


same coloring and tone production as— 
“What!” I gasped; “you dare—they dare? Kol- 


PARTS TT 






ee 


IONS 


legen, have you all gone mad Do vou think I'd 


let anybody dictate to me as to how I'm to sing 


I—Sigismund Herrmann Hopfenmalz Does New 
York know what a Siegtried | am—have they 
heard my Tristan—-do they dream of what a Tann 
hauser can be until | show them Here—look at 
my notices from Bielefeld, ‘Tilsit, Harzburg 
Smolensk. Do they understand anything in those 
piaces ¢ not 

But the trio only shook their heads 

“Bielefeld is not New York,” remarked Seid 


beine 


assbauc 


“Tilsit is not Fifth avenue,” added | 
Metropolitar 
in Schaumgelb 

And Smolensk is 


ared, beside 


“Harzburg is not the (pera 


House,” chm d 
not Timbuctoo or the Hima 
lavas,’ I 1 myself 


Wagener singing 1s like 








NKAVALIER 


\ REAL ROSI 





when I sing it. Great Cosima and shades of Ba 


reuth, where I have won success and founs 


Rathskeller that. keeps Pilsener within two degrees 


of the right temperature! ‘Kellner—a liter of Pil 
sener, a beefsteak, a dozen potat pancake hive 
veal cotelettes, a double portion of Schmorbraten 
and plenty of gravy over evervthing.” The tri 
got pale and giddy, rose in haste, and left the res 
taurant, accompanied by my famous imitation of 
Fafner’s laughter 

October 18-—My debut has been fixed for rn 


week from today. and this morning I had n 


rehearsal in “Tristan.” I never shall get on wit! 
the conductor. He had the impudence to tell m 
that the acoustics of the house did not 
Seidelb« in snk k 
shield had 
handy at that moment, I would have banged 


The idea of implying that I 


require me¢ 
to give all my voice all the time. 
Siegfried been 


ered aloud, and if my 


him 


on the head with it. 


do not know how much tone is required in Wag 


ner! If only I could get those idiots to read what 
the Osnabruck Tageszeitung said I'll keep on 
rubbing it under their noses. I actually was 


ashamed of Schaumgelb’s Kurwenal at rehearsa 


Che idiot apparently has an idea 
Italian 


opera, Trom the wav he tormed his tones 


and sang in 


tune 


oe —s 1 } ' , P 
i tune unmedfately reveals his lack of tempera 


ment That wa n the Gratz Nachrichten 
Chere’s a critic who understands me! In the gar 
en scern Is ‘ i | were not n accord Ik t 
single 1 en S gone to the f ish trot 
ble of learning all the intervals correctly and of 
e that made the duet ind wrong Those 
kheads of critics never will be able to recognize 
the musk i d naturally | ll be t ide t ter with 
that amateurish Marie Brustriesen w i | wa 
so disgusted that | ran neat ill the way to Lit: 
bold’s and finished six liters of Pilsener before | 
‘ d begin to calm myself. Sapperment, zum Don 
nerwetter, why did | ever come to this country o 
pigs and nigget 
October 24—I1 have heard some of those Italian 


and French singers and I'll admit that they have very 


retty parlor voices, but not one of them has the 
uuthority or the power of Sigismund Herrmann 
Hoptenschmalz They never get purple in th 


tace and hardly per 


i pire. What kind of opera 
nving is that, I'd like to know Chianti and 
ibsinthe and all such stuff turns men into nincom 
poops Pilsener makes for masculinity and mas 
iveness Look at my girth—there’s a figure for 
you! very im the embodiment of adipose 
leutonn art. sald the Luckenw Licie \bendblatt 
Chat’s a notice to be proud off The Italians ta 
ot larynxes and epiglottis« and mezza di voce! 
Bah! I have no such things in my throat | don't 
need them. Mezza di voce! It und ke a dish 
t an Itahan table d \iacaronifresser! Spa 
ole tischlucker ! Nal n! 

October 26—W t \ and | could almost 
! t rave iver and everybod Te 
bined against me Lhe orche i played tly on 
purpose, and the singers, with their damned n 
di voce, ruined every effect | had planned. I'll 
able to the Kaiser that e of est artists wa 
traved thi n ‘ nd ¢ w be and 
nunc nto ft ‘ t chab i 
ntr ‘ and da tare I h ever pra tise on 
iny Human er i vit every ' 
round me n tead of interpreting Wagne 
| vas made t ce pe ] t the 1 
It we | ive ean a ! { It i lithe 
1 had unc Louw t tual n, but the iV 
been 1 ‘ lon 1 ! é ‘ 
th ‘ ’ t er é and the 
wrong as the re lof \ r singin | 
mk 1 “il KA via “IT ‘ < iid ( 
n tl illeri ed, at the de ng the 
more the pe ‘ nm tin ) Y Aug ne Ll neve ‘ 
pire 1 i I l fe be t pu t at ‘ 
gy throb came trom the parquet L hose 
re as « the } t Pole and tat ve 
Irom al true appr ition I cat art 
The bov " t br t me the morn { 
ind they have een nslated t me {a ‘ 
H imme vhat the e of fly to a fury a 
br inless p ‘ ] ‘ Jrie thie i 
that the muscle nm t t like wv 
rds rf urse e! That ld ha 
proved t the dl was nging Wagner! 
ihe German crit ilwa OF it ft whipcor 
first and ten to the voice atter ird If t 
r proper way t ‘ The } York Morn 
ne B ig le ay that 1 ce nick like i 
broken bass drum fallis down a1 intain de 
That was the only pon d notice | got The Sphere 
called me a ‘‘cavernous receptacle of raucous nois¢ 
with as much sweetness in inging as ther 
the bellow of a buffalo.” In the Star I am alluded 


to as “an animated beer cask on two elephantine 
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tumps of legs, gurgling, coughing and barking the 


' 
ite 





stan 


music 
that resembled the muffled roar of Niag- 


7 


in convulsive and apoplectic vocal 


didn’t allow the rest of the notices to be 
e, for I saw at once what kind of plot I 
deal with Fassbauch, Seidelbein and 


opera 


mie 


©), 


the stage as 


have bribed the critics to attack me, 
ed that my performances would sweep 


soon as these bigoted bil 


roers realize the truth and power of 


conceptions, It was not for nothing 
ic Cosima said to me eighteen years 


uth: “Hopfenmalz, there is not another 


world who sings my husband’s music 


When I hear you as Lohengrin or 


| an indefinable feeling comes over me, and 


too n 


return 1 


Ot 


carried away during your Tristan, and 
It 


even for me, and surely I know every 


after you had left the stage. 


rot 
tl 


dear Richard’s scores, Wherever you 


ured Hopfenmalz, the world will listen to 


fot ut 





+] ] | 


azement, and the sooner you go the better 


all the Wagner singers 


cause, 


LLING AND HIS MUSK DOG 
ve a chance to hear you and treasure 
inces as a never to be forgotten ex 
ere the words of Wagner’s widow, 
ught to know. Schwamm d'ruber! 

has made me thirsty, and I'll com 
rie that wonderful Pilsener before 
more about last might’s experience 
n I a itishied with you, and | 
est crit | will win the public here, 
\ mas the cabal realizes the signih 
rt and sees the influence | have with 
lovers, they will kneel at my feet in 
we and beg my _ forgiveness Until 
naintain a Spartan silence My next 


right. The manager of the 
lorning and explained that 
debut 


to 


haven't sung since mv “Tristan” 


nont ago ) attributable solely 


lleagues Chey all refuse to 


with me he eritics 


age 


i pr test 


against my further appear 
up by the boxholders 


are backed 


ible that an artist of my standing should 


victim of such foul tactics. The man 


ny fee for the balance of the sea 


cket calling for a cabin de luxe on the 


Kronprinz, which sails tomorrow. He says 
tha e will cable for me to return as soon as the 
New Yorkers realize their mistake. I am glad to 
go, for | know that I can make triumphal reéntrées 
at Graz, Osnabriick, and Stuttgart, and besides, 
they say that the Pilsener aboard the Grosser 


Kronprinz is in charge of an old-time restaurateur 
who knows how to keep it at exactly the right tem- 
perature. Auf Wiedersehen, Amerika, may the 
shade of Richard Wagner forgive your ignorance 
and artistic density ! 
| 
“However, Schubert composed some symphonies 
and sometimes Philharmonic societies play them. 
It is always a joy to hear a Schubert symphony. 
In the first place it is much like that elevating poem 
of Bunthorne’s; to understand it it is necessary to 
think of nothing at all. Just fancy how much more 
enjoyable that is than having to think about Nietz- 
sche’s ‘Also sprach Zarathustra,’ which, ten to one, 
you have never read and would not finish even if 
New York Sun. 
nme 


The illustration on this page is that of Ernest 


you began it.” 


which, according 
dislikes, 


Schelling and his intelligent dog, 


to report, has strong musical likes and 

varying his conduct according to the composer be- 

Hunding is the dog’s 

favorite Wagner character. LeonArD LIEBLING. 
——_o@—_—— 
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ON A SUNDAY. 


The Sunday concert of the Symphony Society 


ing played by his master. 


was not ruffled by any possibility of substituting 
for William Wallace’s symphonic poem “lrangois 
Villon,” Delius’ The conductor, in 
his usual habit of patronizing the audience, told 
them beforehand what it all meant, and so they had 
a very distinct idea of something which they did 


“Brigg Farr.” 


not know until they heard it, and after they had 
heard it they were still in the same dilemma of 
endeavoring to sustain themselves musically by 
reconciling oral statements with instrumental 
effects. 

To speak at the present time of the Delius com- 
positions is futile, because, from the point of view 
of this paper, they must be conducted by a student 
of the works who is not only a musician, but a man 
who can express himself through his orchestral 
assistance ; in other words, there must be some indi- 
viduality in the conductor whenever a work is pro- 
duced, old or new, because the public which is 
present is compelled, through the design itself, to 
focus its intelligence on that person, and if that 
person is not interesting, no matter what the work 
Handel, Bruch or Bendel—it 
cannot invoke an esthetic sentiment. 


may be—Bach or 

rhe other parts of the program were also suffer- 
ing from the same lassitude that usually meets one 
in contemplating performances of this kind. The 
“Rustic Wedding,” Goldmark’s symphony in varia- 
tion form, or rather, not a symphony, but a kind 
of symphonic suite, was also led before us in a 
sophomoric fashion. 

Louise Homer sang the “Che Faro” and an aria 
Mad- 
ame Homer has a method, if we may call such a 
a method, that acts disastrously upon the 


from “Rienzi” minus any Homeric effects. 


thing 
muscles that join the vocal apparatus, and in strain 
ing, which she is compelled to do, the musical char- 
acter of the tone is seriously affected. There is no 
necessity whatever for physical action in singing 
except that which is natural in speaking, only to a 
sublimated extent, and until singers learn that they 
are exerting themselves uselessly and losing their 
to do so, they never will reach 
which enables them to express 
It cannot be done without 
the loss of energy co-equally and at the same time ; 


vitality in attempting 
that point in singing 
vocally the composition, 


but this is not intended as a lecture on the voice 
or on singing or on vocalization; it merely repre- 
sents the impression made. 

\n effort has been made to put Delius upon the 
permanent program in England. Tremendous 
vitality and enormous sums of money have been 
utilized, indirectly, let us say, for the purpose of 
pushing the Delius works, but there has been no 
success, 


“The Mass of Life,” which was produced by 


20> I NN Cen 


Thomas Beecham, with the Stafford Choir, cost 
about £1,500, including rehearsals, railroad ~ ex- 
penses, visits to Stafford, transportation, hall rent, 
etc., and the receipts were about £23; that is to say, 
for $7,500 expense, the returns were $115. Ad- 
vancing simply by arithmetical progression, in 
course of time it would cost in England about 
£1,000,000 to put Delius’ compositions on the per- 
manent repertory with a result that would not pay 
for the electric light expense. It seems that the 
same thing is apt to happen here, but there is this 
difference—no one will pay for it here. The pub- 
lishers will not push Delius in this country after 
that expense in England, and if the publishers re- 
frain, there is an end to it. 
eniemaniediweniemen 


NORDICA’S PARIS TRIUMPH, 

Supplementing what has already been published 
in the leading papers of the world regarding the 
unique events on the Paris Grand Opera stage in 
recent weeks, namely the repeated appearances of 
Madame Nordica as Isolde in Wagner's “Tristan 
and Isolde,” this paper, in this issue, publishes a 
series of reprints of the Paris papers of importance 
and critical quality, referring to these performances. 

These papers are the Figaro, the Gaulois, the 
Matin, the Comeedia, the Daily Mail (Paris edi- 
tion) and the Paris New York Herald. With the 
exception of the Daily Mail article, the others are 
in the French language, which is now accessible to 
a large proportion of our readers. The fact is that 
the quality of our clientele assures to a great extent 
a French reading constituency. However, to make 
it definite, we may state that these articles accent 
especially the superb impersonation by Nordica of 
the difficult role of Isolde, called lseult by the 
French, who appropriate the legend to their own 
country anyway ; that they call attention to her con- 
summate lyric and dramatic powers, to the gran- 
deur of the conception of the role, to the rapturous 
applause, to the personal triumph, and to the value 
of her appearance as an art asset of the city. 

No American artist has as yet achieved such for- 
eign success, no American singer has as yet made 
such an impression in the French capital, no Isolde 
has as yet achieved such rapturous success in Paris 
as the American, Nordica. 

This remarkable artistic revelation made before 
Paris audiences by Nordica endorses the success of 
the Metropolitan Opera House season last spring 
in Paris; it is a fitting sequel to that success, for it 
disclosed to the Paris musical and artistic world 
that America possesses an artist—and by inference, 
therefore, more than one—who can give to the 
musical world what considered the highest 
achievement in modern lyrico-dramatic art. The 
Metropolitan achievement in Paris was unequally 
distributed, as it went to three of the male artists, 
the papers giving the least attention to the singing, 
centering ‘the tributes upon the head of Toscanini 
chiefly, and then upon Caruso and Amato. Mad- 
ame Rappold exacted consideration for her singing 
on pure merit, even when the tendency was all 
maleward. She was the one Wmerican in the 
sparsely Americanized Metropolitan Opera Com- 
pany who made an impression which reflects our 
American taste for the foreign singers and con- 
ductors. 

On the other hand, if the rule works well in New 
York as a permanent exhibition of cosmopolitanism, 
it certainly operated with even more force in Paris 
on the occasion of Nordica’s capture of that city. 
She took it by storm and had to repeat and repeat 
her performances; and in this case it was not an 
opera company, backed by the billions of American 
wealth, but one woman, one sole artist whose per- 
formances brought forth a consensus of praise such 
as is bestowed only on Sarah Bernhardt, just an- 
other woman. 

Our Mr. Blumenberg, who has just returned 
from Paris, was present at the Grand Opera House 
there when Nordica made her bow. The audience 


is 
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after the acts insisted upon recalls and repetitions 
of recalls and made it apparent that the opera must 
be heard again. He states that he has, during his 
many years of experience in these matters, seldom 
witnessed such spontaneous and persistent demand 
for an artist's presence before the curtain; it sel- 
dom happens so vigorously, even in Paris. 

The Metropolitan Opera Company will, no doubt, 
visit Paris again and it will be compelled next time 
to step out of the frame of Italian works and go 
into the broader territory of international art. We 
do not see, after this Paris Nordica success, how 
Paris will be satisfied with a Metropolitan Com 
pany sans Nordica. It may be possible, but it 1s 
hard to conceive. 

ee 
NEW YORK MUSIC HALLS. 
Hall 


demolished and the site used for the erection of a 


The statement that Mendelssohn is to be 
modern business building was not unexpected for 
the reason that the location made it impossible to 
continue a losing real estate proposition any longer. 
As a hall with a certain number of thousand cubic 
feet paying a very small investment it was doomed 
sooner or later, anyway; that space was too valua- 
ble to permit of any further sentimental influences 
looking toward its retention for the exploitation of 
artistic ambitions. 

A music hall erected for the purpose of giving 
classical concerts must include two important finan- 
cial conditions, the first of which is that it must 
pay the builder or owner, and the second that it 
must be so constructed as to enable the individual 
manager of concerts who engages the hall, or hires 
it, as we call! it, to secure a sufficient amount of 
money on an average per performance to enable 
him to profit. If the hall is toe large, it defeats 
one purpose; if it is too small, it defeats another. 
There are two kinds of concerts in the classical di- 
vision of music, the one being the orchestral con- 
cert with orchestra alone or chorus and soloists, 
as the case may be, and the other being the recital, 
instrumental or vocal, and the chamber music per- 
formance. The latter was really intended for a 
very limited number of people originally, the word 
As it became more 
attractive through the finish and virtuosity of the 
quintet, quartet, trio, or duet, it was made a mu- 


itself indicating the purpose. 


sical business proposition intended for the purpose 
of attracting the public under a system. 

With the closing of Mendelssohn Hall, we have 
but one music hall for classical purposes in this 
city, and that is Carnegie Hall, adapted for the or 
chestra, and 
for 


the orchestra and chorus, etc., and 


only recital performers, pianists, violinists, 
singers, etc., who have such a local reputation that 
the name is sufficient in an announcement to draw 
an audience large enough to fill the big auditorium, 
making the enterprise profitable for the manager. 
If it cannot be made profitable for the manager, it 
is impossible for him to assume the risks involved 
in the hiring of so large and expensive a hall for 
afternoon or night, as Carnegie Music Hall. 
Mendelssohn Hall that 
many recitalists preferred it to the large Carnegie 
Hall, in which their personality, their individuality, 


covered ground and 


was not as close or intimate with the audiences as 
some demand. A duplication of Mendelssohn Hall, 
in a neighborhood where land is still reasonable in 
price, for the time being would appear a profitable 
investment both for the artists and the managers 
seeking to present the artists in New York; but at 
present there is no prospect of such a hall, which, 
if it is to be utilized for 
planned and started at once. 

Formerly the piano manufacturers 
themselves in these matters and the history of Stein- 
way Hall and Chickering Hall and Knabe Hall is 
really a part of the history of classical music in the 
city of New York; but the same rule prevailed with 
these halls as must apply to real estate in a large 
community and that is, that their owners were un- 
able, through the large space utilized for a limited 


next season, should be 


interested 


period per year only, to avoid a loss and a severe 
one. That space had to be turned into a profitable 
form. Steinway Hall, therefore, became an enor- 
mous piano wareroom, and Chickering Hall was de- 
molished and a large commercial building erected in 
its place. 

The facilities for ready and easy approach to a 
music hall are one of the desiderata in looking for- 
ward to a new music hall. It must be somewhere 
in the vicinity of Fifty-ninth street, East or West or 
South, and not too far East or West. Property in 
that section of the city now has reached such values 
that 


transient rental of a music hall would make it im 


the price necessarily to be demanded for 
possible for managers of artists to take it without 
charging so much for their seats as to render the 
renting virtually prohibitory. To put a music hall 
into a large apartment building seems impractical 
It would have no stability or character of its own. 
It would be Jost in a ponderous building, although 
that seems the only practical solution for the present. 

rhe concerts of next season, therefore, that are 
not to take place in Carnegie Hall, which also ts 
limited so far as time is concerned, must take place 
in the afternoon in some of the theaters, and as the 
concerts 


, 
Pos 


theaters are occupied every night, such 
cannot take place except during the afternoon. 
sibly some one will conclude to give matinees, as 


o'clock. 


would be agreeable to such an innovation. 


they call them, at eleven Many people 
From 
eleven to half past twelve would give opportunities 
for many of our ambitious musicians to demonstrate 
how capable they are of entertaining an audience. 
The hotels have music halls, but it requires a very 
elaborate toilet for a lady to induce her to attend 
halls. The 


is the stable on 


concerts in our elaborate hotel music 
best location for a music hall now 
Seventh avenue near Fifty-ninth street, in which 
formerly many years ago Theodore Thomas gave 
his concerts when the establishment was called the 


70's. 


Central Park Gardens. This was in the early 
If any one could secure that property and erect tem 
porarily a music hall seating 1,000 to 1,200 people, 
it might, as a tax payer building, prove inviting 
As a permanent investment it never could, on ac 
count ot the tremendous value of real estate in that 
section. The probability is that as a stable it pays 
a better rent than it could as a music hall for classi 
cal music, considering the additional inv stment. 


song recital on 


Hall, 


standing the severe shock she sustained at the ter 


MADAME SEMBRICH gave a 


Tuesday afternoon, in Carnegie notwith 


rible assault (sic) that was made upon her maid 


in Switzerland just before she started for America 
The musical world appreciates the nerves of sing- 
ers, and considering the fact that this amiable vo 


calist was to have retired last year, according to 
statements issued, it seems that, after all, she seems 
to hold up well. Madame Sembrich will continue 
to sing as Madame Patti does, and that is as long 
as the people will sustain her. Box office receipt 
control these questions, not criticism, not musical 
values, not personal self-respect, not the pernicious 


1s all 


money and nothing but money, and that applies to 


activity of friends. It simply a matter of 


Europe as it does to America. Those artists who 
can maintain themselves before the public through 
advertising are the ones who will remain before the 
public and earn their well earned money, notwith- 
standing age, capacity, veracity, or any other city 


“e- 








It will gratify the admirers—and there are many 
-of the young genius, Pepito Arriola, to know that 
Pacific 
Coast, having appeared in Los Angeles on Novem 
ber 7. 


he has made a tremendous success on the 


He was booked to play at San Diego Thurs 
day and again at Los Angeles on November 11 and 
at Pasadena on November 15, Redlands, November 
17, Riverside, November 19. The direction is un- 
der the control of the well known Coast managers, 
Messrs. Behymer and Keck. 


MUSIC IN COLUMBUS. 


Cotumevs, Ohio, November 4. ror 
Che Melba concert last night in Memorial Hall at 
tracted a large audience, in other words there was cot 


siderably over $4,000 in the house, this concert being the 


formal opening of the music season of the city. The com 


pany in addition to Madame Melba, consisted of Albert 
Quesnel (tenor), John Lemmone (flute), and Maurice 
Lafarge (pianist). The program numbers and numerous 
extras were received with great enthusiasm, Madame 


Melba was in her best form, the assisting artists also, and 


the audience well pleased with the event It was a very 


auspicious opening of the music season 
zn Re 
The next concert of great significance is that by Evan 
Williams, tenor, on the evening of November 11 in th 


Southern Theater. [Emily Church Benham (pianist) 
Lyon McCallip 


program 


mauty (accompanist } are mnciudes¢ in 
Emily | luded 


nReR 
The Women’s Music Club's first concert is much late: 
than usual this fall; indeed, more than a month later 
than it should have been The artists for this concert 
Ihursday evening, November 17, are Bernice di Pasquah, 
Elizabeth Sherman Clark, George Harris, Jr. and Dalton 
Baker (vocalists), and Adolphe Borchard (pianist) 


Less than a week later, Tuesday evenine, November 22, 


David Bispham will give a song recital with two dramati 


readings, under the auspices of the music club Mr 
Bispham is a prime favorite in Columbus, though he has 
not appeared here for several years. Harry Gilbert is Mr 


Bispham's accompanist this season 
nner 
Monday evening, November 28, is the first concert by the 
Cincinnati Symphony Orchestra, Leopold Stokovski, con 


ductor. The program is not yet announced 
nRre 

Edith Sage MacDonald and Maud Wentz MacDonald 
will give a duet recital in Eastwood Congregational 
Church Monday evening, November 7 

mRR 

Alme Gluck (soprano) and Hans Richard (pianist) are 
to be soloists at the second and third of the Cincinnati 
Symphony concerts é 

nan, 

Cecil Fanning and H. B. Turpin gave a thoroughly de 
lightful song recital at Ohio State University last Friday 
afternoon. The weather was atrocious and the university 
a good three miles from the center of the city, the long 
walk from car through the campus to the chapel testing 
the courage of the stoutest heart; but these discouragme 
obstacles had no effect on the ardor of the soloist’s ad 
mirers, the chapel as usual wded to its doo to hear 
this truly sincere and altogether delightful artist and his 
teacher-accompamst-companion-fniend, who is the other 
alf of this musical mbination. It is rare to see such joy 
in cooperative work as these two artists show, one seeming 
to be a perfect complement of the other 

nRe 

Floyd Stanley Crooks, plendid young | tone, will 
give a song recital at Ohio University in Athens on the 
evening of November to M abe Rathbun will be his 
accompanist 

nae 

Khizabeth Lhompson Wilson will soon return t hum 
bus to live and will be solo contralto in the First Metl 
dist Church choir, Mrs. Wilson has for several past year 
been head of the vocal department of the School of Musi 
xf Dennison University, though her home was previou 
in Columbus This city will be grateful for her return 

Rae 

The Oratorio Society rehearsing the opera Faust,” 
which it will give in concert form with 200 voice 
ed artists for solo parts and the Theodore Thomas Or 
chestra, Frederic Stock nductor, next May Ww. i 
Knox does all preparatory directing 

nnue 

The Girls’ Music Club has its second n t regit t 
morrow afternoon in the auditorium of the Columb P 
lic Library The assisting artist will be Mr Henry Pir 
rung (soprano) Eta May Smith 

Mrs. C. Milligan Fox's Work. 

Since Mr Milligan Fox's arrival in New York City 
she has been very bu interviewing publisher ind her 
songs of “The Irish Harpers” have met with marked su 
ces Francis Rogers will introduce a few of them on 
November 10 at his recital in Mendelssohn Hall Mrs 
Milligan Fox has been engaged to lecture at veral con 
certs in the vicinity of New York and she will also give 
an address on “Song at the Fireside” November 23 at the 


Arts Club She the 
self and sing many songs for the first time, 


of Irish 


piano, which will be introduced by her 


National will illustrate lecture | 


» 
also a series 
dances arranged for the 


war marches and Irish 


Messrs. Schirmer 
and the John Church Company have several of her manv 


scripts in hand for immediate publication 
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mendable work in the double role of 











itisfied may be stated in advance, since, despite the natu Pantalis and Martha, 
shes suaie evaheaceal nervousness of the newcomers consequent upon a first and the orchestra under Mr. Conti showed a notable gain 
he 5 en “Mefis- Pet forman ill moved with a smoothness and spontaneity in brilliancy of effect and ensemble throughout the per 
; ; pe tS t refreshing to note particularly at the beginning of formance, while the minor parts were intelligently handled 
eo tH & with it the sexson which naturally augurs most favorably for the by Mr. Giaccone as Nereo and Mr. Stroesco as Wagner. 
| : ind tre rising excellency to be achieved at later performances. Between the acts, the promenade was one glittering 
‘ d wwain with the f ill cast of the opera as stated below, the indi- pageant of magnificently gowned women against the dark 
: ‘ ‘ * of r sit lual met f the artists may*now come in for their background formed by their somberly garbed escorts 
Che ne ' ww in the Share of attention Among them, too, were noticed the following social, liter 
Reet il efforts safely be-  pauet CAST i ta eat ee and musical lights of the city, together with a goodly 
net 4 proveti Mefistofe Leon Sibiriakog SPtinkling of out of town notables: Mr. and Mrs. Eben 
be p eme of Ni Ernesto Giaccone D. Jordan, Dorothy Jordan, Robert Jordan, Mr. and Mrs 
J ts nost tell- Was : : ...C. Stroesco Ralph L. Flanders, Mr. and Mrs. N. L. Amster, Mr. and 
t larger t is well - piper Paes Mrs. Frederick L. Converse, Dr. and Mrs Charles G 
‘ iaieae ‘tine effort athe } Weld, Mr. and Mrs. Thomas Quinlan, Lilla Ormond, Mr. 
1] vectors may Panis j Maria Claessens and Mrs. W. R. Castle, Jr., Mrs. John L. Gardner, George 
{ { t est of operatic en Grand ( le Ballet W. Chadwick, Mr. and Mrs. Paul Hunt, Dr. and Mrs. S 
i favor receive Madame Melis was the newcomer to the Boston J. Mixter, Mr. and Mrs. Joseph Sargent, Mr. and Mrs 
( praise justly due Opera Compan Madame Alda made a movingly Nathaniel Wales, Mr. and Mrs. William B. Rogers, Mr 
+ f ticipation pathetic figure of the poor half crazed girl in the prison and Mrs. Richard D. Sears, Mr. and Mrs. Henry Tudor, 
ine aeecn ene and sang it with a poignancy of appeal which earned Mr. and Mrs. Galen Stone, Mr. and Mrs. William Lindsey, 
, that the an enthusiastic burst of applause at the close. Besides Mr. and Mrs. E. V. R. Thayer, Mr. and Mrs. Oliver 
t wn sak imposing stature Mr. Sibiriakoff possesses a smooth, Ames, Mrs. H. N. Slater, Mrs. F. L. Higginson, Jr., Mrs 
' the new teno onorous bass voice of unusual compass and pleasing qual- Wirt Dexter, Mrs. Thomas W. Lawson, Mr. and Mrs 
e who wa which he uses with fine discrimination and a just ap- Larz Anderson, Charles M. Loeffler, and Mrs. French Van- 
| t notice, and preciation of musical values. His histrionic ability will derbilt. . 
h the advent be better gauged from further appearances. Mr. Lassalle At the close of the performance the artists, officials and 
f, the I . ba rd played a lyric tenor voice of good quality, which ought directors of the Boston Opera Company, together with 
( fel ! y operati ind him in good stead with further experience, and other prominent Bostonians, were the guests of Eben D. 
ltor to tl h in those purely lyric roles which are better suited to his Jordan at a dinner given in the Palm Room of the Hotel 
t} t th hly ent vocal ipment Madame Claessens did com Lenox Gertrupe F. Cowen 
Campanini Concert in Chicago. \ ho, tka Kreme — Bonci, Caruso and Other Singers Arrive. 
Pade on 4 ae > : ; ata — If art could sink a ship, the Kronprinzessin Cecilie, 
’ ; “6 : which arrived at this port on Election Day, might never 
: r Jar sain gags Marie Ca have reached shore. On this “Queen of the Atlantic” 
tt es “i : Lak Delibes were Bonci, who is to make a concert tour of the coun 
t | ts, but He Dufra . . 
Rr ENS Tosti 'r¥; Catuso, who returns to sing at the Metropolitan, and 
: , ay Pe other members of the Metropolitan Opera Company, in 
- mn. The ) f the H und I f e Third Act of La cluding Didur, Jadlowker, Bertha Morena, Allan Hinckley 
: Peer Gynt ‘ ’ Ponchielli and Lucie Weidt, the new Wagnerian soprano. 
‘ ‘ 
t the ‘J mas ‘ la Marie Cavan 
public hearit ~abcgaige ee ei Dalmores Signs for Covent Garden. 
' pe etme vba : — - Ares (By Telegraph.) 
Cuicaco, I, November 6, rote 
t M KK ini and the ( is and Orchestra fo The Musical Courier: 
l. The p : ened is ies o ; “ re per <ETER aeeees Charles Dalmores, the celebrated French tenor now with 
t Boit Mefist witl the Chicago Grand Opera Company, has signed a contract 
‘ Chis wa ‘ to sing at Covent Garden, London, next summer, at one 
stantly he A New Operetta. of the highest salaries ever paid to an artist by the Lon 
, eR 
> . “6 : n ‘The Girl and the Kaiser” (Buchbinder and Jarno’s Con aR. eas LP = 
ail ¢ the stanzas Operetta; American version by Leonard Liebling), with 
wie a Lulu Glaser in the role of Christl, has been running in Multitude Greets Schumann-Heink in New Orleans. 
Providence, New Haven, Atlantic City and Philadelphia (By Telegraph.) 
for the past three weeks, and will open in New York, at a 
the Herald Square Theater, November 21. The company : ; A 
numbers coventy-dve wereena end tare ate teete Shane Atheneum held banner audience in every way of its his- 
af STOR: P tory; orchestras with soloists have not accomplished what 
one woman alone did tonight. Schumann-Heink was in 
excellent voice and achieved greatest triumph in “Er! 
rhe program of the tenth concert of the Beethoven- kinig” and “Cry of Rachel.” Latter was done in incom- 
Brahms-Bruckner cycle at Munich August 31 was Beetho- parable manner with an intensity that stirred the great 
M ven's eighth symphony and Bruckner’s fifth symphony. The audience F.R 
s “Ninth” symphony took place September 4, the chorus of $$$ 
‘ 400 being composed of Nuremberg and Munich singers Mrs. Newrich (who has advertised for a ~ianist)—"So 
— you are the music teacher that answered my advertise- 
\lexander Siloti will lead seven orchestral concerts. in ment?” 
St. Petersburg this winter. Among the works to be con- “Yes, ma'am.” 
" uctecd by him are Delius’ “Brigg Fair,” Ravel’s “Pay “Well, sit down there and play a couple of duets so that 
anne.” Loeffler’s “A Pagan Poem,” etc I can see what you can do.”—Tit Bits. 




















NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical lterary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and will be re- 
viewed as are deemed worthy of notice, and THe Mvu- 
SICAL CourIER reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relitquishes its copyright to 
any part or all of its parts so far as a rev’ew of the same 
can be applied. This does not that Tue Musicat 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held fer any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products 


TRANSMIGRATION. 


The other day, as we were deep in the study of 


compositions 


mean 


Braga’s “Angel’s Serenade,” an intruder interrupt 
ed us. We must explain that our object in learning 
the “Angel’s Serenade” was political, not musical 
For we believe we can truthfully say without con- 
rned all that Braga can 


Be this as it 


ceit that we already have le: 


teach us in musical theory and art. 


may, however, we thought it timely and proper to 


fill our hearts with the calm of this melody, for we 


are at present very much upset by the recent polit 


ical crisis in Europe. Our dilemma is this: Can 
we recognize the new Portuguese republic, with 


Senhor Braga as president, and at the same time 
remain on friendly terms with a monarchy like Ger 
many? For Germany is a musical nation that reads 


Tue Musicat Courter, while Portugal is so un- 


musical that the father of our American Sousa left 
it and took up his abode in Washington, to our 
great gain and Portugal's infinite loss. In the midst 
of this international problem the office door slowly 
opened and a tall, thin, dark, wild person, who 
looked partly like an elevator boy and partly like 
the comic paper style of suffragette, glided into the 
room and stood before us with folded arms. 

After a few 


sol mn vi ice : 


moments of silence our visitor said, 
“T am a fakir.” 
asked, 


vhich characterizes all our doings. 


ina 


“Piano or violin?” we with that candor 
“What!” he exclaimed, leaping up in the air and 
gesticulating. “I am a fakir from India.” 
Hereupon he subsided into a police like calm and 
whispered, “Watch me.” He bared his arms to the 
elbows, muttered some kind of classical opera reci 
tative interspersed with clucks in his epiglottis 
which sounded like the lid flopping shut on a Ger- 
Presently a few cobras and pythons 


We cut the per- 


man beer stein 
crawled up and down the room. 
formance short, however, and told the fakir that our 
that if he 


wanted to advertise his exhibition he had better go 


office was not a vaudeville and 


stage 


elsewhere. 
I hate the English.” 


a peculiar way of 


“London!” he hissed. “Ah, 

“The English certainly have 
pronouncing the American language,” we remarked 
sympathetically. 

“The English have erected immense granaries in 
India with millions of bushels of wheat in them so 
that famines that 
took 
The English have laid 
filled the 


we have no more our beautiful 


so many Indians to the land of eternal rest. 


railways across our beautiful 


valleys, and stillness with rumbles and 


Shrieks. The English have put bridges over our 
beautiful Ganges, our sacred river, and they pre 
vent us from drowning ourselves when we seek 
eternal oblivion.” 

“That is very thoughtless of the English. No 


one connected with THe Musicat Courier would 


prevent a fakir from drowning himself,” we re 


marked. 
The fakir 


all, the English are educating the masses 


] 


continued, however “But, worst of 


they call 
it education, but it is perverting the minds of the 
Indians. Even the women are taught.” 
“Well, what about it?” we asked, impatiently 
“What of it? What about it? 
who go to the English schools laugh at us fakirs 


They 


Che men and women 


They do not believe in Brahma even sneer 


at transmigration.’ 
“At what?” we asked. 


he lazement 


” 


“Transmigration,” repeated in an 
“You surely know what transmigration is 
“Well, we have heard of it, but there is none of 
it in stock at our office.” 
“In stock? Alas! You do not know what it 
Do people die in New York?” 


“Very often: that is to sav if thev live long 
enough Most of them get killed by motor cars or 
in air ships, or under trains in Eleventh avenu 
or commit suicide—-with high-balls.” 

“It makes no difference how they cease to live 


for they transmigrate just the same 
we asked 


mal 


“In what wav?” 


“Llsyally to some ani 


spirit, though occasionally his soul is sent into hi 
opposite for punishment.” 

“For instance?” we asked 

“Well, take the case of the composer Schumann 
He was very reckless with rhythm. Syncopation 
became’ a vice with him He even began the over 


mate d chords 


ture to ‘Manfred’ with a lot of syne 
without first having established a rhythm to make 
the svncopation noticeabl Do vou know what be 
came of him?” 

“Oh, ves,” we replied, “he died in an asylum in 
Bonn. Germany.’ 

“But his spirit ? What became of that Tell m 
that!” 

“Well—er—vou see +4 

“Exactly You do not know T will tell u 
It transmigrated to New York to the great ch: 
nometer makers, Schumann Son nd it is obliged 
to study the strictest of mechanical tempi from on 
vear’s end to the other Imagine timepiece that 
kept as erratic time as Robert Schumann 

We tried to imagine it, but gave up the attempt 
haffled 

“Now the case of Franz Schubert is still sadder 


If vou go to Goldhawk road, between Shepherd's 
Bush and Hammersmith, London, you will see hi 
sign over a little shop, ‘Franz Schubert. Barber.’ ”’ 
“Why was Schubert changed into a barber ‘ 
asked 
“Do not interrunt me replied the fakir I ca 


not give a reason for everything. I only state fact 


Schubert may have been changed into f 
it finishing his ‘Unfinished’ symphony, though | 
think there must be other reasons.” 
We were about to ask him what form of punish 
ment had been devised for Bruckner for hav 
finished symphonies that never should have beer 


begun, when the fakir held up a warning finger 
He did not permut us to suggest that a ballor r 
ome other form of inanimate vas bag, would be 
suitable. It was evident that he wished t | 


the talking 
“There is Handel for instance. He was a quar 
relsome fellow and out and out 


an thief of other 
h 


; . SF ? ; 
composers Ife complained that his opera 
did 


ar 
rou can 


London, 


tunes 
His 
see his sign any day in the Clapham Read 


‘G. F. Handel, Dentist.’ Take that man 


not draw are drawing now 


operations 
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Dvorak as an example of what we transmigration 


ists can do with a m: ho displeases us 





was here. You 


‘How did Dvorak * said we 


thought very much of him when he 


know he in New York 


“Oh, | know it well enough 


for some years 
And what did he 


the cake-walk and 


lived 


He said that negro tunes 
were to be the 
style in Think of 
said the fakir, adjust 


rag-time, otherwise ‘tempo di rago’ 


basis of an American music, 


that, vou white musicians!” 
ing his head-cloth. 

“How have you punished him we asked. 
“lL find 


m whence it 


that his spirit has been returned to the 


came He is now a butche: 


Sixtv-ninth street. You can 


He 


has become a 


in First avenue, near 


find his shop there today sprang from a 


He butcher him 


butcher's family 


] 


sell 
“The punishment is meet,” we remarked casually 
And talking about butchers reminds me of Grieg 
You can see any number of butcher shops and 
butcher carts l_ond bearing the name Grieg 
But surely Grieg the composer was an inoffen 
sive little ma here was nothing to: punish in 
hin we ventured to remonstrate 
Punish | do not say that every man is pun 
hed Some at ewarded But Griea’s grand 
the Wi i Scotch n vho wa British 
Berg \ ‘ Grieg did noth 
cy but talk | { Norwa this ind \orwa'\ 
ta t the « ( rat blue bk | of all the 
Vikings flowed in his veins Besides, he wrote the 
{ nev | ind i l "et (avnt illed In the 
| f tl 1 { lt iw ider he 
\ it s 1 
here t butcher's’ trade, a 
trade,” we remarked is a butcher Grieg would 
probably make more money than as a compose 
\] ‘ 1) f [ i} ? rhe t ‘ \ 
fakir cares not bout mone 
\ urprise ve exclaimed, well knowing 
that th New York fal think in thing else 
\ have a ul é Wagener in the Unite 
State ive not 1 man who plays baseball 
Ve | believe v¢ ] ive ve repli | th h 
r work 18 te ( { | is time te vast 
1 friv us sport 
The faki i t ( ( th a har like 
éal's flap f | the mm f baseball the object 
f the playe t ( ! tt a nany base i 
hle iitn 
Y have , ng idea of the 
ine vered 
tl er Richard Wagner was tra 
grated it i baseballes t punishment for 
that toug! le to ‘Das Rhei vhich stick 
to I 157 mea ré 
Beetl it rate has be pare humulia 
' ve ¢ stlate 
Ye hen ( ! gr hil e€ was alive 
vere « ‘ 14 } ih ' . ‘ h nerve ft 
troar vrat hese ; 3 , \ eft 
Her takit tated 
Ln é f é ked 
Wh I 1 t ¢ that tl ( \ 
ire resp ble f ‘ imine of the ‘Reethover 
au lr | b ! n ince b the 
trar gration tte i kind f protest 
igainst the pening ene n the opera Fideli 
Marcelina is ironing the household linen It wa 
er f +} poser of the symphonies.” 
\ are h ! tica we retorted beginning 
t vear f this B ib yormnbast 
Not i replic he fakir unyhow, I a 
not responsible for it It was little touch of 
rony on the part of Brahma 
Of course, it is part of a laundry’s busine t 
ve ‘irom, said we, pleasant! But the fakir wa 
stern and sad 
B ha had f tne mx iif r tice ling the 
[ { 
vorld with si h cor trated counterpoint. He 


whole fugue trust in himself. 
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been scattered. You can find Bach in every edition 
of the telephone book for New York, without go- 
ing to Germany and England, where there are also 
Bachs by the dozen. Now, poor Mozart had such 
a desperate fight with poverty and misfortune that 
brahma has let him come back in a happier sphere. 
Germany treated him so badly that he was sent to 
england on the return visit. The name Wolfgang 
\madeus was a little too German for the English, 
o they christened the new version George. You 
know George Mozart, of course, that funny little 
English comedy man?” 

Oh we replied, “but we had no idea that 
Wolfeane and George were the same man.” 

No difference whatever,” affirmed the fakir. 

We had frequently heard fakirs make statements 


yes 


f this nature, so we expressed no surprise. 
“Take the case of the Eng- 
Now, he was a man who 


Che fakir continued: 
Purcell 

had everything in his 
organist of Westminster Abbey, and so on. 
iway the 
a long evening spent in anxiety 


lt h COMpPOsé Lt 
SUCCESS, popularity, 
Yet he 

One 


favor 


vould not keep from ale-house. 
cold night, after 
for his companions’ healths, which he had repeated 


h 


he found his own health so seriously de- 


that he had great difficulty in reaching 
His wife, not liking his compound breath, 


y drunk 
ranged 
home 
due to an injudicious mixing of ale and port, re- 
fused him admission. So he died from exposure to 
the cold. And what was his punishment?” 

We remarked that we thought he had been suf- 
ficiently punished, but the fakir continued : 
the ocean, or 
rather through \merica. And after 
that deluge of water he now keeps a dairy in New 
York. Think of milk and water for a man who 
lied of ale and port!” 

The thought of it made us 
it was all the best 

What about Mendelssohn ?” 

‘Mendelssohn? Do you mean that grandson of 
a philosopher, and son of a banker?—that Berlin 
iristocrat and snob, who disliked Meyerbeer, who 


“He was transmigrated across 


the ocean, to 


sigh, though we felt 
for 


we asked. 


said that Schubert’s quartets were ‘nasty,’ who 
neered at Liszt, who hated Berlioz and Wagner, 
nd et P 


Yes, that’s the man mean.” 


“T may say that he has been duly humiliated 


we 


replied the fakir. “Sometimes he is a glazier and 
hou painter but more often he is a pawnbroker. 
| am told that in London there is a window bearing 
‘Mrs. Mendelssohn, having left off 
clothing of all descriptions, invites inspection!’ If 
that is true it is a sad blow to the aristocratic Men 
I shall look up Mrs. Mendelssohn when 


| get to I ondon.” 


ti card 


elssohn 


nRe 


What are you going to London for, if we may 


[ am going to request the British to retire from 
India. That’s why T have all mv snakes with me for 


the ke of argument. TI expect they will make a 


reat hit in the House of Lords e 


‘When vou get to London we wish you would 
nquire at the various pawn shops if the second 
ind mantle of ‘Elijah’ is for sale. There are a 


number of oratorio composers in England just now, 


but none of them appears to wear that aforesaid 


‘lijah.’ Some of the new oratorios are 


nantle of ‘] 


watery as if the composers had written them in 


bathing suits, and others are so mechanical we feel 
rtait the COMM sers must have worn motor biey 
le jackets x 


The fakir gathered up his cobras and pythons and 


. 1 L 3 , +) 
us to look into the matter 


promised 
‘And us to William 


Shakespeare, the genial vocal teacher, into whom the 


will vou kindly remembet 
cheerful spirit of the great poet has evidently trans 
If the first Williem had not written ell 


be said in Enelish dramatic poetry, the 


migrated 
there was t 


second William would probably have been a poet.” 


“T will,” said the fakir. “And I intend having a 
few lessons myself.” 

We were glad to hear this, as there are so many 
fakirs teaching singing who have had no vocal les- 
sons at all. 

“I intend to suggest to the transmigration com- 
mittee that in future when a singer dies he will be 
compelled to reappear as a musician, and that when 
a composer dies he will be obliged to study the 
Farewell!” 

The fakir suddenly disappeared. No one saw him 
descend, and he was not seen in the street. He was 
a mystery, but the apparition did not prevent us 
Angel’s Serenade.” 


voice, 


from returning to the 


Wessels @ Bissell Company, New York. 

“Tue SonG Lore or IRELAND,” BY REDFERN MASON. 

There is one sentence in the preface of this book which 
describes exactly this history of the song lore of Ireland, 
namely, “The spirit in which the task is undertaken is 
frankly Irish.” We were prepared, therefore, to hear of 
the marvels of Irish art and intellect, and of the inex- 
pressible tyranny of bloody England. And we were not 
diseppointed. We are told, page 75, that the binary form 
was perfected in Ireland. “It is to the everlasting credit 
of the Irish that, first of all musical peoples, they devel- 
yped the means of reconciling these divergent principles, 
and in so doing opened up avenues of musical development 
wii'ch made possible the work of a Beethoven and a Wag- 
ner.” Two pages later we are informed that more than a 
century elapsed before “Continental Europe made satis- 
factory use of Ireland’s discovery, and it would be churl- 
ishness to refuse her the credit of the greatest achieve- 
Nor is that all. 
third sym- 


ment in the evolution of musical form.” 
it seems that from Beethoven's 
rhony, which is printed on page 127, along with a num- 


the scherzo 


ber of Irish reels and jigs, “is of the same genus” as the 
dances of Ireland, Redfern Mason proves to us that Bee- 
thoven was deeply indebted to Ireland from the fact that 
the great German master harmonized “St. Patrick’s Day.” 
We must infer, presumably, that Sullivan is deeply in- 
debted to Japan because he put a Japanese tune in the 
“Mikado.” We think that Redfern Mason should be 
grateful to Beethoven for refining some of the crude ore 
of Ireland. “Yankee Doodle” is an Irish air, according to 
our author, who tells us that it is “All the Way to Gal- 
way” and that the American colonies played their way to 
We must admire our author’s honesty in 
confessing the origin of this Any other nation 
would have denied it, or at least have apologized for it. 
We hope Redfern Mason will not slander Ireland to the 
extent of claiming the authorship of the words of “Yankee 
So the United States, like Bee- 
thoven and Wagner, are in Ireland's debt And, finally, 
the greatest authority on everything, Theodore Roosevelt, 
declared, according to our author, page 302, that the tune 
“Garry Owen” is “the finest marching tune in the world.” 
Redicrn Mason says that Erin’s lullabies “are admittedly 
the most beautiful in the world,” but he omits to tell us 
who admits it, Incidentally, we are informed that “it is a 
matter of certitude that Ireland gave Germany her first 
Our author does not explain why 


freedom on it 
tune. 


Doodle” for a Hibernian 


lessons in musical art.” 
it is that all this extraordinary genius for music has not 
produced any composer above mediocrity. John Field, the 
nocturne writer, and Balfe of “Bohemian Girl” fame are 
the two most eminent musical composers Ireland has given 
the Now, are prepared to ad- 
mit the right of an author to express enthu- 
siasm for his subject we must also point out that an excess 
of enthusiasm defeats its own ends. Was it not Talley- 
rand who spoke of the “insignificance of the exaggerated” ? 
If Redfern Mason had confined his enthusiasm to the mu- 
Ireland we might have pardoned it with a smile. 
But the greater part of his book is filled with the direst 
It is 
wearisome reading to us who have no bias for or 


world. while we 


sic ot 


accounts of England’s tyranny and savage cruelty. 
very 
against Ireland and England 
the author boasts of the fact that the Irish resisted all 
Well, so have the Chinese for 
Now, we very much doubt 
if any intelligent Irishman thinks that China is the better 


influence from the outside 
a very much longer period 


The mere act of resistance 
A hen, from a medical point of 
Does that re- 
dound to the glory of the hen and prove the utter worth- 
lessness of the guinea pig? We boast of the fact that 
America is full of all kinds of influences, But we do not 
that communities dis- 
tinct from the American nation which is characteristic of 
certain classes of the Jews and Irish. Then how can Red- 
fern Mason expect us to sympathize with that principle of 
Segregation which has been the main cause of Ireland's 
We think it is a pity that Ireland was not con- 
quered and civilized by the Romans as France, another 


for remaining so exclusive 


is In itself of no value 


view, is not tractable, and a guinea pig is 


neorrage segregation into separate 


woes ? 


Gallic country, was. We are told that the “Roman eagle 
saw Erin afar off, but did not venture near.” That sounds 
very Irish. The Romans who did not molest them are 
called cowards. The Saxons and Normans who waged 
war with them are branded as savage tyrants. The Irish 
who thought the Norman civilization better than the pagan 
civilization of Ireland are stigmatized as traitors. 

Redfern Mason tells us that the “laws of pagan Ireland 
persevered until the time of the Stuarts (1603-1714), ard 
their spirit dwells in the hearts of the people to this day.” 
That statement is too sweeping. We know many Irishmen 
who are thoroughly civilized and who have renounced all 
tLe spirit of the laws of pagan Ireland. Our author says 
that “when Ireland lost her independence, Norman and 
Saxon did all they could to uproot everything that re- 
called the old order, Bard, harper, minstrel and story 
teller were regarded by the invaders with peculiar dis- 
pleasure.” That is only a half truth. It was not Irish 
music that displeased the English. On page 3 Redfern 
Mason says that the songs of Ireland won praise even 
from “her enemy and traducer,” Edmund Spenser, the 
poet. Bacon, we are told, declared that of all instruments 
the Irish harp had the sweetest note. Byrde and Purcell 
noth wrote variations on Irish tunes. “England’s battles 
have been fought and won to Irish music.” Then why 
did the Norman and Saxon, otherwise the English, hate 
the bard, harper and minstrel? Simply because in those 
days when there were no newspapers the bard, harpers 
and minstrels of Ireland were politicians, and they sang 
songs inciting to rebellion and anarchy. 

We had a terrible war to maintain the unity of our 
States. The South did not wish to be part of the same 
nation with the North. North and South are now at 
peace, working together for the welfare of the great united 
notion. But little Ireland, with a population less than 
New York City, has a few thousand malcontents that keep 
up a perpetual cry of Irish “nationalism.” The great ma- 
joriy of the voters in Ireland, whom Redfern Mason 
would probably call traitors, rejected disunion when the 
question was submitted to them at the polls a few years 
ago, Today, with lower taxes than the English have, and 
vith a far greater representation in the Imperial Parlia- 
ment at London than England has, per capita, the same 
wail assails our ears, “Let Ireland be free!” It is fool- 
ist ness to say that the revolution of 1776, when the Amer- 
ican colonies refused to pay taxes without representation 
in Parliament, is like the everlasting Irish disturbance, 

Redfern Mason classes Emmet and Washington together. 
George Washington, who was a loyal British officer, never 
would have rebelled if the colonies of those days had the 
privileges Ireland has—namely, lower taxes and greater 
representation in parliament than the English have. More 
Irishmen go of their own free will and live in London 
than remain in Dublin. These haters of “domineering 
England” have a far stronger preference for the waters of 
the Thames than of the Liffey. Redfern Mason tells us 
that he is an Englishman, and we, of course, believe him. 
But we make bold to state that he is of Gaelic extraction. 
We have come to that conclusion, not because of his en- 
thusiasm for Irish music, in which enthusiasm we share, 
but because of his flowery rhetoric and reckless adjectives. 
Redfern Mason does not say. that the Trinity College pro- 
fessor was mistaken in thinking that Ireland, before the 
Norman-Saxon period, had only a primitive civilization 
He instantly concludes that the professor hated Ireland 
and was determined to blacken her reputation. He rhap- 
sodizes thus: “At the very time this official know-nothing 
was airing his folly the patient labors of Irish archaeolo- 
gists were bringing to light treasure of Irish art and liter- 
ature which today fills the scholars of the world with de- 
light and amazement It is as though a new 
planet had swum into the firmament of knowl- 
Our author frequently refers to Edmund 
Spenser, who was guilty of writing these words 
against the bards: “So far from instructing young men in 
moral discipline, they do themselves more deserve to be 
sharply disciplined; for they seldom use to choose unto 
themselves the doing of good men for the ornaments of 
their poems, ‘but whomsoever they find most licentious in 


edge.” 


life, most bold and lawless in his doings, most dangerous 
and desperate in all parts of disobedience and rebellion, 
him they set up and glorify in their rhymes, him they 
praise to the people, and to young men make an example 
to follow.” Our author complains that Spenser did not 
find fault with the bad characters in Shakespeare's plays 
The fact that Shakespeare was English was not the only 
reason that Spenser did not fall foul of him. For 
Spenser died in 1599, and Shakespeare’s play; were first 
published in book form for the world in 1623. 

And how did the Irish revenge themselves on the poetic 
dreamer of the “Faery Queen?” Redfern Mason does not 
tell us, but William Winter, our eminent dramatic critic. 
in his “Literary Shrines of London,” says: “Walking 
through King Street, Westminster, you will not forget 
Edmund Spenser, who died there, in grief and destitution, 
a victim to the same inhuman spirit of Irish ruffianism 
that is still disgracing humanity and troubling the peace 
of the world, Everybody remembers Ben Jonson's terse 
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record of that calamity: The Irish having robbed Spen- that his reward can only be a fraction of that which so Who ever hears Richard W 
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ser’s goods and burnt his house and a little child new- many of the composers of these 28015 operas received. It reminds us of Artemus Ward. w called the great 
born, he and his wife escaped, and after he died for lack There is certainly no money in such an undertaking, and English poet “William W. Shakespear We pp 
of bread, in King street.” Chapter X of Redfern we fear that there can be very little popular approval. have the visiting card of the French operatic writer, B 
Mason’s “Song Lore of Ireland?” is entitled “The Curse But we should not be worthy of the ni of music re- Tayoux, so we ar g format \ ] 
of Cromwell.” This is not the title of a melodrama, but viewers if we failed to recognize and thank John Towers owers, which is like the d feat of “carryir 
an account of how the gentle Puritans from England for the enormous amount of atien 1c has Newcastle rhe ‘ Be youx 
butchered the innocent Catholics in Ireland, in very much given to a work that will save utble to those Why is the date of the death of S. G v 
the same spirit, though on a smaller scale, as the who seek information on oper: as a directory How is it that John W know 
righteous Catholics a century earlier had exterminated the will help a stranger to find the his fr is it stionality “|< sth 9 , ; 
horrible Huguenots in France. Of course, our author does a great city losef Holbrook He ’ ’ G s D 
not mention the Huguenot massacre. He does not wish us rhink of it! Twenty-eight thousand and fifteen operas ary of Music to learn that ] rn | 
to account for the discords of two and three hundred iad cperettas that have been performed the p c Holl k, saw t g f { 
years ago on the grounds of the narrow bigotry which stage! It hardly seems possible to us la f London, in 1878 VW rar 
swayed Protestant and Catholic alike in those days. range and classify all this and still remain sar One t the disposa fH. FE. Kr \ 

Though the Roman eagle was afraid to tackle ancient Ire- copy of each of these works placed end end would modern biographical data \ 
land, the Irish have paid their homage to a Roman pontiff each 24,000 feet Now, the highest 1 rded_ airship ca rv Ww t] | ve 
for many centuries. And now that the Irish Catholics figtt is still under 10,000 feet John Towers has cot soht have discove e nat ' an S 
have the utmost religious freedom, and the coronation oath tented himself with giving the name of the work, the nan Ki 
of the king has been changed so as not even to offend the of the composer, and the years of his birth and deat As Ba ’ \ 
Catholic subjects of His Majesty, the same complaint from He has not attempted to weigh and estimate the intrins whic Ey , \ 
the same few is ever heard. value of these works. He has left that job t ; Wi ‘ R ( 
The late Denis O'Sullivan occasionally went among his ‘ve Will settle that question very quickly for hit Le in. While we at ‘ 
friends in the smoking room of the House of Commons will probably agree with us whe ve state that « MH N G 
in London and sang “The Wearin’ of the Green” and other these 28,015 works about fifteen are great, eight thousand know t | 
Irish songs for the assembled politicians—so great is the 4' medium, and twenty thousand are worthless Ml ‘ \\ 
British liberty of the Irish The English members not ives the name of 166 operas by a cet Wenzel Muelle t g 
only did not resent the songs, but applauded Denis O'Sul Now, we are tt ashamed to say that until we opened = wher 
livan for his singing. In our opinion the bitterness of John Towers’ Dictionary we had not heard of Wenzel st Wi 
certain classes of Irish against the English in generai is Mueller and hi lid we know that Gluck \ é 
engendered by religious differences. For the temporal head brea compo i M twenty ne, Ros € 
of the Roman Catholic Church is the Pope, and the temporai sim forty-three, G d fourtee Ve 
head of the Established Church of England, is the King twenty-seven, an In fact c | 
Now, as there is no fight so fierce as a religious fight, it is to state that the more a m ian thinks he knows about ‘ 
possible that a good deal of religious acrimony is dis he history of music the more he will be surprised when he fam 
charged through political channels. Scotland is not for- studies this monumental compilation of John Towers, W la Ger 
ever complaining as Ireland is. We think Scottish music ail knew Gounod composed a “Faust,” and we ld ¢ t ndet d { , 
has greater charm than Irish music has. Certainly a ill the fact that Berli ilso worked at the 
greater number of great composers have made use of Some of us re t that Schum yd Spohr a Ave f 
Scottish airs. And Ireland has no poets to rank with their names associated ins “ with t nee 
Scotland’s Burns and Scott. British rule has not killed the And here r knowledge of t kely t ] ye 
Caledonian muse. England has not retained the spirit of Towers tells of twent x op Hed “I 
the laws of pagan days. England does not agitate for a_ gives fifty-three works based « the stor ga we t once tr f 
return to the language of Lear and Boadicea, or even of must express our debt of gratitude to John wel We tep 
the Saxon and the Norman. England having been invaded wi he was a voung man that he might live t t magic pov f 
and subdued by Roman, Saxon, Dane, Norman in turn, t satisfaction of the lid reputation among mu is that to ve 
a far greater extent than ever Ireland has been, has pro- his work 1s bound to give him. Even as it is we hope that Augusta H 
duced a language that is in no sense pure as the Gaelic is his seventy-five years may he ngthenes tt to a good I 
pure 5 old age wit ealtl d happiness There something 
But by way of compensation England has a literature in pathetically humorous in the preface, where he tells us that 
that mongrel, compound speech that outweighs all other he bas all “the information he will ever desire to have 1 Ire 
literature. Of what value, other than sentimental, is the this world concerning operatic nomenclature We trust 
revival of the ancient Irish language, for which Redfern that when he quits “this world” he will go “up” to that Hand 
Mason sighs? It would not serve a man who lives in ighly musical sphere where only good men like the Re lesy 
our day, surrounded on all sides with objects that have Franz Liszt and the sacred musi mposer, Mendels 
no name in old Irish, for the simple reason that they have Preside, and that he wi t be sent “down” to that awful 
been invented since the Irish language was spoken And place where all the ba . are in re . t 
as to the revival of the ancient Irish harp, we must say fi we told John Towers that his dictionary w pertect tt J t ‘ 
that that is only the dream of the musical ignoramus he would not believe But we assure that 
We have lost nothing in losing all the ancient instru- though we have found a few flaws in the work, it 
ments If we could hear them today we would detest alice that impe to point them out Most of t peech | 
them. Not only have the modern harps a tone quality, a ™ stakes are misprints which can be corrected he nex CG. i 
power and a range which make the ancient harp ridicu lites The dat R Vs birt! leat t c \ 
lous, but in every other branch of music and science we ‘“‘4rce, are rrectly g forty York ue ; 
are immeasurably beyond our forefathers We do not three times. The three w i R ni laste 
helieve the Irish will turn backward to the past The letter M give the ' . tes 0 OH 
overwhelming majority of the Irish is progressive The are tl late f Lau R ‘ . ’ 
nation that goes back is in decline. Some 300 years after ' © t that the yist or typesetter yea 
the death of Rameses IT, under whom Egypt reached her the wrong line in looking rt IS, and the proof ry int able 
greatest epoch of power about 1200 B. C nation Tteader failed to notice the error Wi b 
turned back to the ideals of the old kingdom and copied ible to discover Mozart's initials once rrect inf . 
the language, manners, religion and court customs of an Mozart's full name, it x 
age separated from them by a gap of 1500 years It was Joha Chr st W 
no sign of progress, though those who lived in that age art But | KNOW en 
might have believed it so It was decline. and ancient with W. A, Mozart i la tat | 
Egypt hastened to its end So, we believe, would ret Tow however him as J. | v. 1 
gression mean in Ireland As a purely musical work we I rse typograp! rt 
find nothing in Redfern Mason's book that is new to us In our opinion it leads te f nt er twor 
The great collection of Irish airs made by the zealous f Haydr ne as F. J. H I J { 
Petrie has long had a place on our shelves. We know Haydn he great Hayds is rank ‘ 
the Irish national music well We may add that the col ymposer A list of his oper ‘ t he f tud R 
lection of Petrie’s Irish airs which we possess is edited i iwuish betw g ‘ | ‘ 
by the scholarly musician, long recognized as an authority for the simple re that H , re now 
on Irish music, Sir Charles Villiers Stanford, who, like 1 he pul We think that © great ! ld | i, W 
so many Irish gentlemen and scholars, finds it convenient sted as Joseph Hayd: If Joh wers is particular 
to live among the bloodthirsty English in London to give 1 the initia f Morart H p 
t t A r Sevmour S ; A § ' ‘ 
The Western Distributing Company, St. Louis, Mo. | iad ellie er frie 
“Dictionary-CATALocve oF 28015 OperaS AND OP f the late Sullivas nd we presume tl ba oor Suit enor ‘ ‘ ’ mane 
ERETTAS,” ny Joun Towers os had te tia 1 , lit 
If we gave space in our columns in proportion to the false, we believe that about eightcen year > we one ~ ; =s 
amount of labor represented in the works reviewed it song, in 4 time mposed by John Tower dedicat 
would certainly require several complete editions of THe to Arthur Sullivan Poor old Cheruhit . ate Ss 
Musicat Courier to do justice to the appalling task John gned his cor ti L. Cher f pha t W h 
Towers has accomplished in compiling this dictionary. He hetical impedimenta, as M. L. C. Z. S. Cherubini And Girl” w rn in 186 wher it R 
tells us that “sixteen long and weary years of close and the one and only Richard Wagner is entered as W. R Rogu birt! mh 1Sb Johr A 
unremitting application” have been given to this thankless Wagner rk i leserves the credit ’ 


undertaking. We say thankless advisedly, for we know John Towers is so excessively exact that he confuses u him, gleaning, and ng r 
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NEAPOLITAN MUSICAL LIFE. 
Italy, October 25, 19 


ypened on Decem- 


NAPLES, 
[he Teatro San Carlo season will be 
with “Walkure.” the 


“Tosca, “La Somnambula, 


works to be 
ug Africana,” 


er 26 Among other 


given are 


Flectra.” Puceini’s “Manon,” “Ernani,” “Mese Mariana,” 
Le nozze di Figaro, Peseatore di Perle.” “Don Pas 
quale.” “Gioconda.” “Rigoletto,” “La Favorita” and “1 

i 





The principal artists of tl 


Mazzoleni, 


Na arraise 
Emma Carelli, 


e company are th 


soprani Farneti, Meta Reddish, 


Elvira Magiulo, Baron, Secafidi and Micholini; the mezzo 
soprano, Elisa Petri; the tenori, Kraus, Grassi, Gillion, 
Perea. Fusati and Giorgini: the baritoni, Stacciari, Titta 
Ruffo and Romboli, and the basso, Lupp The assistant 
conductors are Bellucci and Bossa 

neRe 


Pit Ricordi hea 


Ricord: & Co., in a recent 


Milan music publishing house 


interesting conversation with a 


epresentative of the Giornale d'Italie in Rome, said that 
1@ is never so happ when able to discover and launch 
in unknown musical talert Comm. Ricordi continued: 
During the past winter I have brought to the fire of 
t] footlights voung Brugmann, in whom I had much 
faith, and I have not been disappointed. At La Scala we 


presented the first part of Brugmann’s trilogy ‘Margherita’ 
with marvelous success, and now the second part, ‘Faust.’ 
will be shortly giver Brugmann has also recently com 
pleted i four act opera, Ugo e Parisina,’ with libretto as 
well the music by the young composer. I also have 
yreat pe for the futures of two other young musicians, 
Pranes Santoliquido, a Roman who has written libretto 
and music to an opera entitled ‘La leggenda di Elga,’ and 
Pavanelli, who has just finished a one act opera, ‘Wanda,’ 
with librette y Ongini. Both of these works will be 


given at the Dal Verme, Milan, in November. I also pre 





ict a | future for a youth named De Sabbata, of 
hardly eighteen years. I recently heard him at the Con 
servatory in Milan, improvise marvelous variations on a 
theme given him and was ama ed We are now searchme 
for a hbretto to an opera which De Sabbata will compose 


ind I watch the outcome with the greatest curiosity, In 


1912 we will give an operatic season in Rome, exclusively 
embracing works of young musicians little known or un 
nown | have alwavs had faith in the talent of the 
oung in rising genius. We expect to lose a large sum of 
money in this ‘impres but we are willing to offer this 
encouragement to the younger generation of composers 
| have chosen Rome for this season of opera to prove that 
we do not have any intention of centralizing at Milan a!! 
tf ow rtisti Ctivity 
RRR 

Cav. Carlo Clausetti, business manager and sponsor for 
he N ipolitan Symphony Orchestra and the Societa <i 
Concerti “Giuseppe Martucci,” 1s at present a guest of 
Miaestro Puecini at the composer's home near Bologna 





RRR 





I recently received notices of the success of the talented 
Birmingham, Ala., pianist, Mrs. Truman Aldrich, Jr., wit! 
the Thomas and the New York Symphony Orchestras | 
have been privileged to hear this charming artist many 
times in public and private and although Mrs. Aldricl 


claims pianistic distinetion only as an amateur, her abilit 


entitles her to enter the professional ranks should she 


lesire The pianist is a former pupil of Madame Rine 


King, of the Bush Temple Conservatory, Chicago 


Rene 
will be given at the 


benefit to a 


Teatro San 


local 


An orchestral neert 


Carlo the first week in November as 


charity The program, entirely Wagnerian in character 
will be directed by Vittorio Gui 
nere 
On October 2, Te birthplace of Pergolesi, was the 
ene of a celebration beled by the citv officials ard popu 
we t the unveting f a large monument erected to the 
vemorv of tl llustrious composer 
nee 
The famous Waenerian singer, Fuel whe ippeare 
Klingsor tin the first Bavreuth performance of “Parsifal’ 
T882, will have ree if th stage direction of the 
Walktire” at Sa Carl This w Herr Fuchs’ second 
son as member f this eater’s staff 
Rane 
nense ron 7e¢ edally h ee placed in the 
f the theater at Loreto by the citv council in com 
" rat t Ale ner Ronci's renerosity m giving 
ral heneht performance f “Elisir d'Amore”™ there in 


Sentember 


— 1.1 a ee . , 
é lebrated hall Bral wi ¢ given an elah 

rate production this seasoy t the Teatro San Carl 

der the lirection of Maestro Car ivaglios 

Iwo successful sons of rand’ opera are now in prt 





Bellini \t 
Ami 


udante and at the 


‘Fedora,” “Carmen,” * Sibgria,” 








phe Worcester Fx 








Fritz” and the ballet “La regina del mare” have been pro 
at the other “La del destino,” 
“Faust” and “Trovatore.” 

nRe 


Luigi Mancinelli has been requested to compose a ca 


duced, and house forza 


‘Traviata,”’ 


tata which will be sung at the ceremonies of the inaugura 
The text will 
Senelli, the young poet and dramatist, 
the delle 


tion of the exposition next year in Rome 
be supplied by Sem 
“Cena 


made by his 


Beffe.” 


famous during past year 


zee 
For the first time in many years there will be no win 
the 
stupendous operatic activities of 


ter Ivric season at Costanzi in Rome. Owing to th 


which this theater will 


io next to the following Novem 


seen fit to turn the auditorium 


be the scene from March 
ber 30, the management ha 

ind opera comique companies 
zeRe 


The original manuscript of the “Roman Hymn,” 


over to the use of prose 


writ 
ten by General Garibaldi in 1867, has lately been located 
and placed in the Civic Museum in Rome 
nner 
Franz von Veczey has closed a contract with an Italian 
agency for a tournée of concerts in South America be 
ginning January ! 


nRe 
\ season of grand opera soon will be inaugurated at 
The Scott 


bas been engaged as leading basso 


he Adriano, Rome American singer, Henri 


Ciaupe Reppise 





ARTHUR SHATTUCK, AMERICAN PIANIST. 


The cover of THe Musica Courter of this issue bears 


the picture of a young man who has created a remarkable 
impression in musical circles in Europe through an im 
pressive style and an original method of playing upon the 
the modern works He is an 
Arthur Shattuck, 


is already well known throughout the musical circles that 


piano the classics and 


American and his name ts a name which 
interest themselves in the higher or more elevated forms 
of public performance 
DHE 

Mr. 
Denmark 


MusicaL Courier published a de 
Shattuck’s 


He is a favorite in the Scandi 


Only recently 


tailed account of sensational success 1 
Iceland and in 
numerous 


Austria 


navian countries, as has been shown in the 


newspaper extracts referring to his successes, In 
and in Germany he has played before large audiences, and 
is now residing temporarily, he has 


in France, where he 


made an excellent impression. No doubt h¢ will appear 


in this country in that due course of time which is always 


required to present young and later successes, which is 
chiefly due to the fact that America‘does not care for 
prodigies; this country wants the matured young artist. It 


is learned, in fact, that there have been a number of book 
ings already made for this artist, although it is impossible 
to announce the period of his appearance 


A Concert by Scandinavians. 


Clara Knuth, of Copenhagen, who is a countess in the 
social ranks and a soprano in the concert world, with 
Holger Birkerod, of Berlin, assisted by Inga Hoegsbro 
and Ludmila Vojacek, pianists, were heard at a concert 
in Mendelssohn Hall, Saturday evening of last week 
Countess Knuth opened the program with “Dich Theure 


‘Tannhauser,” and later sang songs by 
Heise. It would hardly be fair to go 
into details, since the singer plainly showed that she was 
Mr. Birkerod, a 
Scandinavian composers 


Sinding, and a 


Hall 
Grieg, 


from 
Delibes and 
nervous baritone, sang a number of 
The piano numbers, a 
Agathe Backer 
Hoegsbro 


songs by 


tone poem bs waltz by 
Grondahl, 


Miss Hoegsbro has a good command of the keyboard and 


were excellently played by Inga 
evidences of sound musicianship in the 
iccompaniments, A large attended the 
Miss Hoegsbro is head of the piano department of the 
and East 


Birkerod is in charge of the 


she further gave 


vudience concert 


Scandinavian Finnish Music at 50 
street. Mr 
voice department. Miss Hoegsbr 
to make Americans better acquainted with the works by 


Scandinavian 


School of 
Vhirty-fourth 


has worked zealously 


composers 


Echoes of Weld from Worcester. 
Frederick Weld’s success at the recent music festival m 
Worcester, Mass., has been recorded, but all of the notices 
have not been reproduced. Three more from the Worces- 


ter papers are published as follows 


Mr. Weld as Brander had little 1 jo, but sang the Rat Song” 

st acceptably Worcest Evening Gazette, September 29, ro! 

M Weld was the quict philosephe n bearing and song, and t! 
sic anpertioned to his ole suited his woice even as successfully 
The influence he brought to bear on the real or heated fancies of 
lovers alwavs scemed to bring the cold. calm chill of strong 
common sense with it \ quiet unacted drama born of the keer 
itelligence of 2 man who had studied his part well amd faith 


Worcester Telegram, September 4 ’ 


fully 
—— 
was well fitted to sing the part of the philos 


Post, 


Frederick Weld 


ning September 3 ote 

















HE MUSICAL COURIER 29 





MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
260 West 57th Street, New York ’ Phone, 3416 Columbus 


VIOLA———— SOPRANO 


WATERHOUSE 


Management: MARC LAGEN, 434 Fifth Avenue, New York City 


Kathrin HILL KE 


SOPRANO 
LESSONS.IN SINGING 
Studio: 33 W: 33 West 45th Street 


GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
SAWYER MUSICAL BUREAU 


MORAWSKI 











New York York 


Instruction 
Oratorio, Recital and Opera 
Carnegie Hall, - - > - New York 


344 Boyiston Street, Boston, Mass 


LOGAN FELAND 


(Katharine Cordner Heath) 





SOPRANO 
Address Care MUSICAL COURIER | 
" ~| 437 Pitth Avenue, New York City | 


Season Gr 1910-11 | 
Ee 
PA U Is, © DELLA 
Cencert Direction : 
‘JE 5.£ FRANCKE| 
24 West 3ist St. 





| 








Dutch 
"Cellist 


NEW YORK 





DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


stem indorsed by the w I's renowne ast f Eu 
priorit j ledged by all wh 


MRS. CARRIE L. DUNNING 
Present Address : THE HILL, 14th Street PORTLAND, OREGON 








AND HIS 
BAND 


Begin Tour of the World in 
November 














St. James Bullding. Broadway and 26th Street 








Arturo TIBALDI 


HOWARD BROCKWAY 
MYRON W. WHITNEY. I 


The Youns English Violinist 
Masagemest: R. E. JOHNSTON 
St. James Bullding 
Breadway and 26th St., New York City 





COMPOSER-PIANIST 
Lectere Recitals 
“The Lagest Werd ta Opera ” 





Illustrated at the 
Masacemest: . L sonnsron St. James Siés., ‘reaseas 
. Hew Terk City 
Management: R. E. JOHNSTON 


St. James Building 
WE Broacway and 26th Strest, oe York City 





MRS. SCIENTIFIC ——— cu TU RE 

LAURA E. Se pol pr om nent pupils;—Lillia Snel! , Metro 
itan Opera ; d o R te Fi f : 

Baptist Church, New York, and Concert; Mabel Pickard, Toronto, and others on appl ication ’ aad aso ng sai rb — 





Phene, 3562 River 


LOUDON CHARLTOR, Manage: 
Carnegie Hal! ew Tork 
SOPRANO 
ORATORIO, RECITAL CONCERTS 


Address, 4442 Woodlawn Ave. 
Chicago, Int 


BARITONE 
Concerts, Oratorios, Recitals 
NASHVILLE, TENN, 

















New York city 

















For Concerts and Recitals, Address 


Metropolitan Opera House 


NEW YORK 











New York 











QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 





Madame JEANNE JOMELLI 


PRIMA DONNA SOPRANO 
Late with'the Metropolitan and Manhattan 
Opera Companies 











EXCLUSIVE MANAGEMEN 


MELBA 


September, October, November, 1910 





Address: H. E. NASON, Secretary. STUDIO: The Chelsea, 222 West 234 Street. New York 
‘HISSEM-DE MOSS 2 
my 
: . S 
Y 
CHARLES C. WASHBUR 
OVE RTO % + OYL 5 Baritone poteroreiea ee R. Anderson 
Russian Baritone 
Direction: HAENSEL & JONES 
East 42nd Street, Bow Tork 
Residence: 505 West 124th Street 
DEA BAT IC ee AIN OS 
Management: a Ee. JOHNSTON New York City 
PRIMA DONNA SOPRANO 
FOR CONCERT AND RECITALS 
Address: METROPOLITAN OPERA HOUSE, N. Y. 
\ EG | - () L Ai aor 
_ ance eer ALG 
Menegement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Prima Donna Soprano 
Metropolitan Opera Company 
Boston Opera Company 
Address, 8. E. JOHNSTON, St. James Bidg. 
Broadway and 26th Street, New York 
HR Last Season In America 
1910-1911 
EXCLUSIVE MANAGEMENT 
FREDERIG SHIPMAN 
Concert Direction 
3835 FLOURNOY ST. 
Commencing January, 1911 


106 WEST 90th STREET 
English Bass Oratorios. Recitals, Guiltiest 
ORATORIO RECITALS 
CAROLINE MIHR-HARDY 
A L I a Metropolitan Opera House 
Metropolitan Opera House 
NEVADA RH D 
Seccessors te the Weifeohe Serene 1 West 34th Street, 
For Concerts, Recitals and Oratorio 
Formerly Metropolitan Opera 
THE QUINLAN INTERNATIONAL WUSICAL AGENCY, | East 34th Street New York City 
CHICAGO, ILL. 








30 


THE 


MUSICAL COURIER 





NEW YORK PHILHARMONIC SEASON BEGINS. 








: Old Orchestral Society Under New Management Opens Its Sixty-ninth Year 








& | 
bee with Compositions by Bach, Mozart, Schubert and Richard 
24 Strauss—No Novelties and No Soloists. 

( egie W ei entertained at the ciation of the philosophic Strauss mind, which in this in- 
ts \ ston Tuesday night of last week, stance makes the Nietszche text less gloomy and pessimistic 
| nic Society, of which he is the than it seems in its isolated literary form 
t ed it t th season with a concert [he program was repeated in Carnegie Hall last Friday 
) Carnegie resigne the close of afternoon and at the Academy of Music Brooklyn, on 
i I d with t e-organization last Sunday afternoon 
f ely became 1¢ of many guar The names of tl oxholders were published on the 

micert the new order program notes and this innovation calls attention to the 
‘ f the Philharmonic Society increased interest which society is taking in the 
5 blse t n t issue of reorganized Philharmome Soctet The boxholders (par 
( I te vy with M George R. tial list), for the season include 
| (sual s Committee), 1s Boxholders.—Mrs. Warren S. Adams, Mrs. H. O. Ar- 
mour, Mrs. Ira Barrows, Mrs. Henry V. D. Black, George 
[ nprovement has been made in Blur ial, Mrs. George S. Bowdoin, Mrs. George Lee 
tr thi especially marked Bready, | \. Brinckerhoff, Andrew Carnegie, Mrs 
d I [he new management Howard Carre Mr [Thomas L. Chadburne, Jr., Mrs. 
| t ceeded in bringing a large Loud Charlton, Mrs. George L. Cheney, Marion A 
; | for the opening concert, but Clark, Mrs. Henry Ives Cobb, Mrs. Gilbert Colgate, Miss 
late m rs, d the work of (¢ E. Condict, Edward J. De Coppet, Mrs. Henry F 
I 1! with est 
I 1 ty i vl 1 he ip 
; iw progran 
: 
| Mozart 
te 
te whi Ir. M rane vas played 
{ | npressi that 

er for 1 petition this seasor 

t ul love ften di 
< : : inti ait ae 

: ‘ 1 d for oiing whit 
: in W played. Old t er new, 
| é t tlect is music is d 
( ul fa clow t Philhat 
iticism last 
| nrit wa t e improved 
=< tt tf 1 I tiy t satisty 
ae nag RO QOS f 
+ { cu Wwe int 
el a\ eed W e the C mayor 
? ube { tw t kev) is not 
Jew | e ye nnotator of 
j ic pt 1 | t t tw four lines 
i t t t important | } 
! thie ta tells us S | 
within t | ‘ tf ever e t a — 
f t rary shelt CHARACTERISTIC POSES OF GUSTAV MAHLER 
tion elf and herself. The ee 
saaikting peek at Mrs, William P. Douglas, Johanna Gadski, Mrs 
! t ‘ to play this Elbert H. Gary. Mrs. V. R. Graves, Mrs. Walter FE 
‘ when minds Gurnee, Mrs. William Pierson Hamilton, Mrs FE. H. Har 
S \ we et riman, Mrs. J. Amory Haskell, Ferdinand Hermann, Mrs 
Pens erenar +, Robert Hoe, Edwin R. Holden, Louise R. Holly, Mrs 
-l comnine George B. Hopkins, E. Francis Hyde, Mrs. Seymour J 
y ; sha ran would -lyde, Mrs. S. D. Hutchinson, William B. Isham, Mrs 
ished Walter B. James, Arthur Curtiss James, Mrs. Edward G 
bed i Janeway, Annie B. Jennings, Mrs. Otto H. Kahn, 
, , sihe. cs Mrs. John Stewart Kennedy, Mrs. Harry Kearsarge 
\ Mahler's ide Knapp, Mary Alice Knox, Mrs. Lewis Cass Ledyard, 
oe atts 0 Mrs, Adolph Lewisohn, Mrs. Morris Loeb, Mrs, A. H 
Vhs : ‘ae Losee, Mrs. H. B. Loveman, Louise Low, Mrs 
; i = +} Graham Lusk, George I McAlpin, John MeKesson, 
' A tiful ary Jr., Malcolm MacMartin, Mrs. Alfred Lee Manierre, Mrs 
€ heanty. TI Howard Mansfield, Roswell Miller, Mrs, William Moir, J 
y wa ¢ Pterpont Morgan, Dr. John P Munn, Miss M. M. Newall, 
i : thins Mrs. Henry F. Osborne, Mrs. Herbert Parsons, Mary C 
-* ; What must ever Phelps, James Tolman Pyle, Mrs. John J. Riker, Mrs 
Schubert’s C major Jeremiah P. Robinson, John D. Rockefeller, William 
os Schubert wa Rockefeller Mrs. Herbert I! Satterlee, Rudolph FE 
. - ymphony wa Schirmer Mrs Helen M Scoville’s School, Mrs 
life and was first George R. Sheldon, Nelson 5. Spencer, Mrs. James 
258 Speyer, James R. Steers, Charles H. Steinway, James 
; ahiee wn upon the Stillman, Carl Stoeckel, Ernst Thalmann, Mrs. Samuel 
ay MI ; i wed. The Thorne, Mrs. Coe Downing Tows, Mrs. George M 
, ens tains Tuttle, Mrs. Samuel Untermeyer, Mrs David B. Van 
‘ wholesome Emburgh, Marvy DD. Van Winkle, Felix M. Warburg, 
G | " followed was Dorothy Whitney, Saidee F Williams 
{ isl t was ° 
N s want ha Song Recitals by Christine Miller. 
un Christine Miller opened her season last week with a 
\ ‘ I Spake Zarathustra series of song recitals, given at Westminster College, New 
s yed in New York w re of the disturbing Wilmington. Pa. Meadville, Pa. and Warren, Pa., con- 
anced, | cv ps with a keener appr servatory. She will present complete programs on No- 


























vember 9, 18 and 22 respectively before the Sewickley 
Valley Woman’s Club, the Pennsylvania College for 
Women, and the Chicago Travel and Arts Club. The 
Pittsburgh Symphony Orchestra management has engaged 
Miss Miller as soloist at Titusville and Franklin on 
November 15 and 16, and on November 21 she appears in 
Carnegie Music Hall with the Pittsburgh Male Chorus 


The Oscar Saenger Opera Classes. 
Oscar Saenger is now forming opera classes for the 
They will be conducted on the same lines as 
those of last season, when they proved most interesting 


season. 


There is a separate class for each opera 
studied, with but one singer to each role, and members 
are admitted to all the classes. This year there will also 
fully prepared to sing 
complete roles, in which scenes from different operas will 
be studied, and this class will form the nucleus for the 
The lessons are given in a large hall with 
stage, and students are trained as if for public perform- 
Stage deportment and dramatic acting are taught 
at every lesson, and there are extra classes in fencing and 
dancing Graduates from these classes are singing in 
many different opera houses, both in Europe and Amer 
As heretofore, the stage manager will be Carl 
Schroeder, formerly of the Metropolitan Opera House. 
Although these classes are formed solely for the benefit 
of Mr. Saenger’s pupils any singer properly qualified will 
should made to Mr 
Saenger’s secretary, Miss L. Lilly, 51 East Sixty-fourth 
treet, from whom all particulars may be obtained 


and successful 


be a junior class, for those not 


senior classes, 


ance 


ica 


be admitted Applications be 


Wilbour Bache, Baritone. 

Wilbour Bache, the baritone, received his musical educa- 
tion in America and Europe during a period of twelve 
His voice is a pure baritone, even throughout two 
ind one-half octaves, combining power with delicacy. One 
9 New York’s foremost organists recently declared his 


singing to be the best he had heard in years in this city, 


years 


engaging him to sing the Brahms’ “Requiem” and three 
oratorios this season 

Mr 
recital programs for drawing rooms, at homes, etc. 


Bache has prepared most delightful and interesting 

The 
following was recently given at a musical evening of one 
of New York's society leaders: 

“Sombre Woods” (Lully), “Honor and Arms” (Han- 
del), “Gruss” and “Neue Liebe” (Mendelssohn), “Wenn 
du zu den Blumen gehst” and “Auf dem Griinen Balcon” 
(Wolf), “Schlagende Herzen” and “Nichts” (Strauss), 
and “Il Neige” (Bemberg), “Pretty Creature” 
and “Come, Let’s be Merry” (Wilson). 

Mr. Bache is under the direction of the Sawyer Musical 
Bureau, Metropolitan Opera House Building, 1425 Broad- 


“Soupir” 


way 


Dimitrieff to Tour the West and Canada. 


Nina Dimitrieff, the Russian prima donna, whose suc- 
cess at the Worcester Music Festival has been widely cir- 
culated, has been engaged to make a tour with the Rus- 
ian Symphony and another tour of Canada. Besides pos- 
sessing a voice of rare beauty, Madame Dimitrieff is an 
artist of unquestioned histrionic skill, and her fine pres 
ence is another point in her favor. She looks handsome 
on the concert stage, and it is when she appears in con 
In 


opera it is possible to cover up defects, artistic and phys 


cert that everything depends upon a singer herself, 


ical, but in concert a singer actually appears as she is 
The New England critics referred to the personal charms 
at Dimitrie ff 
Few newcomers have succeeded in 


in reviewing the concerts which Madame 
at the festival 


making so pronounced a success. 


ang 


Artists for Rubinstein Musicale and Concert. 

The Rubinstein Club will begin its twenty-fourth season 
with a musicale Saturday afternoon, November 12, 
Astor Gallery of the Waldorf-Astoria. The artists 
gaged to give the program are Fay Cord, soprano; Mar- 
cus Kellerman, bass-baritone, and Yolanda Méré, pianist 
lhe first concert of the winter is to take place in the ball 
room of the Waldorf-Astoria, Tuesday evening, December 
13. Alma Gluck, the prima donna of the Metropolitan 
Opera House, and Cecil Fanning will be the soloists. A 
feature of the program will be a new cantata, “Sir Oluf,” 
music by Harriet Ware and text by Cecil Fanning. 


in the 
en- 





° 
Strassberger Conservatories of Music. 

The Strassberger Conservatories of Music at St 
make a specialty of pupils’ recitals. On November to and 
1, two exceptionally fiae programs were rendered by over 


Louis 


thirty students in piano, violin, voice and declamation 
Connected with the conservatories are a senior orchestra 
under Mr. Strassberger, a junior orchestra and a dancing 


class 


oe 


Me Te A ekak bisa clantaannLliiiaaia liaiedlaadeisaaiaano 
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PARIS PAPERS ON 


NORDICA’S PARIS TRIUMPH 





















/ ‘ ‘ / ¢ fait ‘s st 

MME. NORDICA SE REVELE ISOLDE SUPERBE A L’OPERA a aber sceh: 
ivec un Art consommé, elle disper ‘ ns les plus précieux d : t : ts 

M N s and M. Va { . 
4a CU Aanteous < ‘ ‘ — ‘ P A ; } , : 
at " 

On reprenait hier soir “Trista t Isolde oO i I teret Trista ls . give . 
exceptionnel de cette représentation venait de la réut exe tior Wagneriat ert ances ‘ ' ‘ ‘ ‘ 
nelle aussi, de deux interprétes des plus hes eux . The a \ sg < M \ i } 

Wagner, Mme. Lillian Nordica et M. Van Dyck ‘ \ i . , ‘ 

Mme. Nordica était déja venue Paris a quek ne i ‘ tics w t l . 
m l’avait applaudie dans Juliette de Gounod et aussi dans |'Elsa greatest of all Wag h ” . , ’ 
“Lohengrin” créa a is 4 Beyreuth. Ce fut, malheureuse a, whose favourite it ‘ ‘ athe 
ment, jusqu’ici, tout ce qu'on entendit de cette cantatrice qui fait the 
4 travers le monde des premiers the atres im pon guc et itant u . , c a*> ’ bs ™ 
carriére Peu de talents furent 4 ce point caractéris par aise eithe Mme N 4 \ \ h ‘ , 
éclectisme plus fécond et par une plus rapide et " " facult tistes; sufhe tt ay ul : 


d'assimilation ! 1 i : Wa 
Elle P ier soir, dans une langue ‘ast act especially going with | © force ait MADAME. NORDICA 


le abordait pour la premiére 





















































jui n’est pas la sienne, l’ouvrage le plus redoutab yui soit, peut laily Ma 2: O 

etre, pour chanteuse En effet, ni l'effort, n endurance, pi M N 0 ‘ 
lexpérience du métier ne peuvent suppléer dans ut tach puss ‘ ! 
vurde les qualités de la voix, du style, l'intelligence théat t M me N « . \ i \ . : 

a véritable compréhension d'une cuvre si puissamment sentimenta ) ! l « < " , P 

et tragique 4 la fois ‘ ect enta < | : R , ‘ ’ 

Ces dons, Mme Nordica les posséde t leg re arquabl ta t j W ag . 
elle les dispense avec un art « é, et s su m ‘ soir fut C l le { ’ y ka 
considérable ) bre, 191 r | I | k ' . . 

M. Van Dyck « gtemps de sison; tout , ét quem . , . 

it sur son grand re 

Ces deux excell s ont fait, + mon t iv 

hez ceux qui ne les pourront jamais oublier es | lélicieux Sittien W : { t t t W ag ‘ . . 
souvenirs et les plus chéres motions, recu is a le pure ’ 1 nail 5 Biceten Wy re p ; " t t 

a premiére fois, se révéla dans toute sa grandeur |'« © wagnt MI - eR ss W , g 

— ‘ jeux a tiqu New-York I , . ; . L 

Tous deux tin s ier plac ru protagonist S ; : : i P era 
admirables, ‘ ‘ te aux autres: tous deux au . Dail ame : , me 
disciples fidéles du maitr ljont ils détiennent 1 pensée, ont pu ibliables N A . A ‘ & 
montrer hier au public si audement syrt athique, ce ue nt et 5 . wate . . - . te 

i srnait R ‘ . 
ce que doivent rester le beau style et les pures traditions , i ofein as : i ‘ . ‘ 

En cela ils furent constamment soutenus par Il'impression gq - i Plans a Pe ‘ fait t ‘ 
M. Messager sut donner si ju ent et si idement a partit ' No : ¥ : t » § at 
yu'il conduisait avec sa m se habituel A. ( Ra FOS Sr 

. ait art " Wag 
ea est rbia . . ’ , 
Carriére triomphal nar a r < I \ ag ' : . 
‘ appar ‘ . ent Z Db : 

Rappelant, a la veille de son apparition sur la scer le |'Opera, Anne, d’Elvire —, . ie pone ries - 
la carriére triomphale de Mm Lillian Nordica, ke Figaro” publiait L Menkes . . e a ; Maitre ‘ . , 
hier matin |’ “Instantané” suivant ; , r f ‘ e f pas seul 

es réles wag ie ode é t t f « ’ 

“Tous ceux qui furent les hétes de Bayreuth, du Prinz-Regent, ,. ¢ entix ; Bones k ; y : a fit t part ett 
de Munich, la connaissent et ximirent; tous ceux qui pénétrérent on: Wien H ne é oe ' tat t ew 
dans les milieux artistiques de New York, de Berlin ou de Londres 9 Octobre, 101 
savent quels impérissables souvenirs elle y a laisses 2 ‘ . t ( Von Be 

“Qui n’a conservé, dans ces ville la wire des représentations - k ' I rnve I < Mant | I Ma 
inoubliables of la Nordica était Juliette alors que Jean de Reszké COURIER DES SPECTACLES ! | I 1 HW k 
incarnait Roméo, ot Gilda avait pour duc de Mantoue Caruso i , : i . . 
Lilli Lehmann, Ternina, Fremstad, Schumann-Heink, Van Dyck ‘ ai t ame " 
Scotti, Plangon, Journet étaient ses partenaires whit ¥ . 

“Lillian Nordica est aujourd’hui ume des plus remarquables in plainprises , ‘ ‘ : M . 
terprétes du repertoire wagnérien, comme elle est une des plus . pera, 1s in en ‘ " 1 
belles chanteuses de notre temps Sa facilité, la souplesse de son avait ten wx , . , I " 
talent est proverbiale: aujourd’bui elle incarne la volage Traviata eee | . i I 
de demain la majestucuse Brunnhilde de Wagner; dans ““D ton orchest ! oO . 
Juan” elle apparut successivement sous les traits de Zerline, de Mn Nordica est I'l 
Donna Anna, d’Elvire. Son répertoire est immense: la créatrice = vo . r ‘ te t 
d@’Eisa, 4 Bayreuth, a interprété, sauf Eva des “Maitres chanteurs : 
tous les réles wagnériens; elle posséde le répertoire italien et frat @ ancantisseme A ' ' 
gais tout entier, de “Faust” et “Roméo” 4 “Carmer € mlesee ct 
par “Les Hueguenots, “Hamlet,” “Otello” et “La Giocon Supresm t anit ‘ i . 

“C’est elle que la direction de l’'Opéra nous fera entendre de Nordica a ¢ t 
main aux cétés de Van “Dyck, dans ce réle d'Isoide of son art atteint —_——__ 
au pathétique le plus émouvant P 

“Détail 4 noter linterpréte lustre d'Isolde a tet par un geste 
de haute courtoisic et de merveilleuse volonté, 4 apprendre ce réle ’ 
en francais, exprés pour le chanter evant le it parisie 
The New York Herald, Paris Octobr ) t eM | 1 

\s . be t ' ‘ 

Mme. Nordica i gr le sntatrice q bt ed t g , . 
véritable triomphe dans I tan et Isolde ; e ne ‘ . ‘ . s 
que deux représentations de wrage le Richa W agne € 1 N ; 
auront eu dema . ~ € € r 8 t ‘ I grande t ‘ 

21 Octobre pro t tM ‘ 
‘ : sit . 
: : . x le Wag 
AU THEATRE Soggethe Ra dhe 
A L’Opére—une nouvelle iseuit : 7 rehae : ay Da 
a nous fait entendre € lans “Tristan et Iseult Mme Ie ie @ l 

N une des cantatrices wagt ennes le lus réputées rt ‘ . 4 éteme , 
public la connait de longue dat Sa x, qu'elle ige d’anile M Nor ‘ , ta : 
avec une incontestable maitrise, est devenue un peu dure et seche Tétr , ‘ ‘ ' . N . , “-_re 
Mais son jeu s'est élargi et assoupli Elle donne Iscult un mag P P . r t f N 
nifique caractére de ha € heme elie i; ine supert ‘ i 
poblesse d'’attitudes et ess Son art, au resume, « " C"ext , ‘ . ‘ , ut s . 
force. de la grandeur et de la beaut Vous wer ce q vaut M v ws , . os ‘ 3 
Van Dyck en Tristan S'il me chante pas t iT su yste qu of , o ‘ » ¢ 5 bse . - 
la souhaiterait, i] témoigne moins dans ce réle d'une puissance, . 
d'une storité hors de pa M me Le Senm st une vibrant candi ; x 
Brangene, M. Dangés un Kurwenal assez ile ct M. Grease ‘ ‘ a sale : 
émouvant Marke ynduit par M. Messager fe ta ; ar: ; 
lorchestre a traduit splen Mi rlante et dévora id ’ rist ult . , . 
de l'admirable et prox Alfred B cau dans { r A o . 





Le Matin, 20 Octobre, 
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GRAND OPERA IN MONTREAL. 


‘La Tosca’’ and ‘‘Lakme’’ Splendidly Given During the First WeeK—Society Fills His Majesty's Theater 
and Many Music Lovers Applaud the Venture Made Possible by the Generosity of Colonel 
Meighen and Artistic Judgment of Mr. Jeannotte Excellent Artistic Ensem- 
ble—Prospects Bright for the Remainder of the Season. 


























ed thi rst and and singing left no demands unsatistied Hlis voice 18 
| j \l trea agree ible and in the ipper register and his his 
( wi enthusiasm for the trionic ability is of the highest order Montreal has heard 
lia tropoli This enthu this artist before and on this occasion treated him like an 
( nd the United State id friend The people for the first time, at 
pe ity ke Col. Frank 5 mee rallied t him and more than once during the 
li \ ert Clerk Jea evening. made him hare in the triumphs with the prima 
er ftv thousand inhabitants might donna 
y Signor Pimazzoni, as Scarpia, was hardly to be com 
Ch piel si Monday vared wit the oprano ind tenor and as it was, he fell 
( lian | giving Day, far below their standard in the pertormance His voice 
| losca Delibes is going and his acting at no time was forceful enough 
ight (luesday) lt to haracterize i role like the high bort hiet of police 
performances that hose cruelty has made any an audience shudder Phe 
Inge! brought t 
lo | is it is but nece 
é ecdec present opera 
! ‘ pprova I 
re Opera Ci 
te \ evoter er 
' r t hi che rhe 
lesire that Monts 
a ( is seen his ce 
f man of modest 
| his public-spirit ha 
itize t well 
el 
f the mpany, is 4 
tic training under masters 
é io tucks 1 Pari 
J te appear it the Opera 
" ‘ vl 1 all seriou 
\ { ‘ ( Meighen ane 
] i i ‘ t Mor 
yom full swing 
‘ Vit t thusiasm th 
lhere are hie 
, t enthusia 
t viedg nd these mei 
‘ . ' Havit 
t ly { t nan t under 
y in full powet 
‘ fering i 
brilliant! 
™ mit 
( ichia o ‘ 
: Meighi nd } iritone also forgot f his lines, but this may have 
e } treal publi May en due t ervousness incidental to an opening mght 
\ ra IS¢ I remaina«e ft ist was Uw mpetent hands 
mht lere is the cast) Signor icchia, the musical director, proved himself 
eader that won immediately the admiration of everybody 
ually at home im t ld vel the modern repet 
{ ‘ ' tor Ja ia 1s certal t hake is mark with tl 
( di publ ir is temperament and the magnetism 
Na e { : ‘ - : 2 i f. 
Ml t ) ity cee rt, 1 vest results ft 
\" , eat | r 
< 1 tor LAKING I rent November 
, , — or — ’ et 
eautil ‘ ro” 
na | { 1 “ Ia 
ent i los ‘ ( st Helea 
‘ Rose t Mart 
shall te op : Rivie 
FaMaue Nge Lonis De 
\ \ etter suited ¢t Cita the Va 
: Montreal heard Hugh A 
Prayer J 
Sig | 
in the trving 
scat ‘ ong \ M ) heat f French ex 
‘ \l ‘ lerrabu < ve m Montre 1 it as VY creditable to 
r his is me t public t it wed faith im tl ibility of one of its 
‘ et wes in het vn singer \s Lakme Mile. M t made a charming 
; tt ti 1 whe the ippearance yuna sang artistically rhe Bell Sone’ 
e 1s " t win het ‘ especia 1 evealing e delivery f the florid 
1 t $ \ ‘ passages a we chooled ‘ nethod. 7 singer 18 1m 
vilitv. Say what telligent, and trom hrst t ast preserved the mystical sig 
‘ f Lati i nee of the daughter of the East Indian priest Hueh 
\ Allan. the baritone. who is recalled with pleasure by his 
e tel eal tigur is New York admirers, made his first appearance with the 
: t r of Tose; His actine « rat us Frederi he t f this singer, so ricl 


and true, won for him immediate recognition, and it was 
predicted without hesitation that he would become a favor 
e with the Montreal music lovers He is a young man of 
talent, as he showed in his work in Delibes’ beautiful 
opera 

Christine Heleane, the lyric soprano, who was heard last 
season at the Metropolitan Opera House, obliged the 
Montreal management by consenting to sing a small role 
like Ellen rhis is a thing which the real artist does not 
object to do, and Mile. Heleane endeared herself at the 


start by her sympathetic attitude. She will be heard in 


ading roles later in the season, but as it was she gave 


evidences of finish both in her singing, poses and acting 
in the role of Ellen In the ensemble her fine pure so 
prano rose above the other voices; this spoke well for her 
method of singing 

Henri Varillat, as the High Priest, is an inferior singer 
and a worse actor. He has no conception of the role hx 


was assigned to sing His voice ts not heavy enough an 


there was nothing to commend in his attempts to fit int 
the picture. Far from fitting into it, he marred the pc 
formance and proved a hindrance instead of a help to In 
colleagues. Why the management permitted him to ap 
pear in this character is puzzling 

‘La Tosca” was repeated Wednesday and Friday mights 
At the Friday performance the role of the Painier was 
sung by Eugenio Torre Lakme” was given Thursday 
ind Saturday, with Helen Koelling, formerly of the Man 
hattan Opera House, as the high born Indian maiden 

Che operas announced for the second week (this week ) 
are “L’Amico Fritz” for Monday, Wednesday and Friday 
nights, and “Manon” Tuesday, Thursday and Saturday 
nights The Mascagni opera will be sung in Italian and 
the Massenet opera mm French There is a good sale of 
seats for the season and from far and wide those directly 
concerned in the operatic movement are being showered 
with the approval that is reserved only for citizens who 
do something worth while 
The Montreal Daily Star, of November 1, published a 
four column display of the opening night, with pictures of 
tl principal singer Some extracts from this review 


follow 


This was the cltct i suchen w tate knew what it want 
is competent to judge of what was offerec It was not th 
enthusiasm of an ordinary Thanksgiving Day audienc Ir 


fact, there was not the slightest suggestion at His Majesty's last 














ght that it was Thanksgiving Day No more select audience has 
een seen in a Montreal Theater f a long tim: The fact empha 
res the significance of the reception accorded the opera 
th erdict was thoroughly well deserved Exception had beer 
th d the sequel more than satisfic The fact was clear! 
establishe that Montreal has now a grand opera company capab 
tf giving performances n true continental lines performances of a 
hig tistic merit ttaining a vel of excellence in regard to bal 
ce, proportion and techni f which the promoters have every right 
he ud 
ast might incipals achieved unquestioned success by vir t 
rt alone; the mounting and staging were alike unpretentious 
t adequate nd the orchestra is indubitably the very best Montreal 
us ewer had, if the declaration of musicians who have spent thetr 
ves here may be accepted Certainly it is an orchestra of mmens 
apabilities, brilliantly handled by a conductor who possesses mag 
ism, sound uigment, exquisite taste The tome of the brass i 
able; the strings qa delight: the woodwind pure The New York 
ra houses have sent us an orchestra of musicians—not an 


stra of mere instrumentalists 


the selection of “La Tosea” for this inaugural was a happy one 
it is a compelling work It grips The plot is logical; the librett 
ve lone; the music illustrative ich in melody including severa 
vemes of haunting charm The orchestration is elaborat but ! 


in form rath a turn to an carlier style than 





erweigh 


* but not the less attractive for tha 





evelopment from “La 


The story ts simply told; its appeal is direct There are no side 
ssues, no diversions, no irrelevant features Puccini has hand) 
it directly und his music is invariably distinctive, never common 
lace There are no airs that suggest insertion because this or that 
ct is surcharged with emetional appeal There is no truckling ¢ 
popular tastes for florid ephemeralities It is Puccini writing | 


very public 





satisfy his artistic sense, t 


Ferrabini was i: 





The cast is undeniably a strong 





title role, and set a splendid standard f{ the season This 








rilliant voung artist is steadily making her way to the very front 
nk Today she is fully qualified by right of her range, both dr 
matic vocal, her finished technic, and her admirable sense of 
»portion, to rank with the great young opera stars of the day 
Hier Tosca is one of intense apoeal. Physically, she fills the 
pertectic In the lowe duets and solos the splendid coloring 
f her voice, her profound emotional range, and the flexibility of her 
ligation were displayed invariably to advantage Madame Fert 
Sat ee rete 
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Alice Michot, better known in Europe and m Canad 
wite of Mer Plamondon, e Canadian tenor 
cesstul debut ist week Montreal 
il oper ny Lakm« 
leard o1 Qo7 1 } u ‘ 
ind sh reat sat W“ c gts 
f voice ied to a very original interpretaty t bre 
miposers \s an operatic singe Mile. Micl 
best traditions of French opera-comig He 
irance in Montreal has been highly praised | 
o1 S MEIGHEN press, as can be seen by the followmg quotati tr 
nes £ the Roval. Histls aay oO Montreal papers published in English and Ire 
Mile. Michot as Lakme ga 
t nic f Hl H f ; 
Ma ] 
Le Mu 
f Mi , 
‘ He 
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Sir H. M \ H \ { M M t 
; . \ W 
Maz \ S S 
aul I 








OF IMPORTANCE TO OPERA “and CONCERT “ARTISTS 


WE GUARANTEE TO CALL FOR, CLEAN AND DELIVER A GOWN 
ANYWHERE IN NEW YORK IN FIVE HOURS, WHEN NECESSARY 
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SPECIAL SERVICE FOR THIS SCHWARZ & FORG ERK FINE GOWNS 
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Management : THE QUINLAN INTERMATIONAL MUSICAL M wv ‘ 
i HCY, Successors to the Wolfsohe Bureae ' “ 
1 West 44th Street New York 


Direction: 
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One East 42d Si., New York 
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ALEXANDER HEINEMANN’S AMERICAN DEBUT. 


Celebrated German Lieder Singer Gets Enthusiastic Welcome from His First 
American Audience—Program of Songs by Schubert, Schumann, Loewe 
and Hans Hermann Interpreted with Marvellous Insight 

and Beauty of Voice—His Art Thrills. 











wind 


ler Heinemann 


and rain 


ard the singet 
from thos¢ 

Heinemann 

Such ex 

) sispham, one of the 
vied a seat in the 
poser-planist, 
Bella 


among 


and 
{ mpany were 
It i ng time since 
a emblag« 
king than his 
ed up to the 
this country 
German lied 


Mandel 


by John 


Ha Ilerma 

liar Iler 

Bt Tle 

1 much her 
before a new publi 

lulated 


Schumann Vali 


yoice 


ick 


ording 
Schumann songs, 


me,” aroused 


the local vocalists, and they one and all fixed their atten- 

apon the singer and followed every line intently. The 
despair of the breaking heart was revealed with that in 
tensity and varied play of the features which serves as a 


on in emotional expression. Heine’s immortal 


ne Du bist wie eine Blume,” to Schumann’s lovely set- 
ng gave the singer an opportunity to show his remark 
ible breath control and use of the mezza voce It was 
beautifully sung, but Herr Heinemann refused to repeat 


the *h as it was desired 


The 


ince 


song 


mut 
arrangement of the program was not chronological, 


Schumann, but there can be no 


Schubert precedes 





ALEXANDER HEINEMANN 


bt ab the excellent artistic judgment which placed 
he Schumann songs before the Schubert on this list. The 
Schubert lieder sung by Mr. Heinemann on this occasion 
mong those most frequently heard, but for that very 
reason the listeners were glad to hear him sing them 
Heads swayed to and fro as the fine rhythmic sense of the 


singer gave those little touches to the Muller verses dear 
to every German heart, and many American hearts as 
well. The heavenly “Litanei” is the kind of song needed 
in strenuous America, for it breathes the essence of peace, 
mental and spiritual; in singing this song Mr. Heinemann’s 
exquisite phrasing and finished legato made us realize that 
here is one of those rare Teutonic singers who does not 
disregard the laws of bel canto. When it came to “Der 
Erlkonig” it was expected that he would thrill, and thrill 
he did. The lines allotted to the narrator were rather 
subtly declaimed, but what seemed a rather placid begin- 
ning ended in a climax that was stupendous; the wails of 
the child, the fear of the father and the uncanny determi- 
nation of the “Erlking” were each declaimed with that un- 
erring fidelity that is given to few artists. Several singers 
in the audience agreed after Heinemann sang this song 
that he was one of the very few great interpreters of this 
immortal composition. 

he Loewe ballads brought more thrills and forced an 
tear. It is well for the advancement of lyric 
art that more of the inspired Loewe songs are being heard 
in this country. The tragic “Edward” is the most famil- 
iar as well as one of the composer’s works in larger form; 
Heinemann brought out the harrowing situations with the 
insight of the born artist. The “Abendlied” 
and sincerely sylvan in its gentle, soothing strains. 


occasional 


is so melodic 
“Die 
Lauer” deals with domestic tragedy and the characters 
were graphically portrayed by Herr Heinemann, and al- 
ways with his magnificent voice delighting his hearers. 

Herr Heinemann showed his sense of humor in the first 
of the lieder by Hans Hermann, a composer now 
living in Berlin. “Der Alte Herr,” with the title translated 
into English to read “An Old Fashioned Fellow,” bids a 
gallant “adieu” to the old lady of his choice, and as Heine- 
mann was compelled to repeat this song, he introduced his 
first bit of American as he sang “goodbye” the second time. 
rhis pleased the listeners immensely. “Der ode Garten” 
“Drei Wand’rer” are songs of different kind, the one 
and the other illustrates Fate as the “Drei” play 

It is a very original song, and that is what 
may be said of the other two songs by this composer. 
These lieder are free from that affectation, that striving 
after evanescent nothings which constitute nine-tenths of 
the songs by present day composers. 


three 


and 
pathetic 
at cards 


Nobody was in a mood for leaving the hall after Heine- 
mann program. There were insistent recalls 
and demands for “encores.” By special request he sang 
“Wohin,” which was on his list for the evening, 
but that did not satisfy the enthusiasts, who were up and 
down clamoring for “more.” They got more, for Heine- 
mann back with his accompanist and sang Schu- 
mann’s “Two Grenadiers.” Then the friends of the singer 
who knew him abroad went back to greet him and the 
other people gradually left the hall singing the praises of 
one of the most remarkable singers of songs who has vis- 
ited this country. 


ended his 


Schubert's 


came 


Gracia Ricardo for St. Louis. 


Gracia Ricardo, dramatic soprano, will be heard in St. 
Louis this month, where she appears on November 23 with 
the Apollo Club, and with the Amphion Club November 
24, both engagements calling for song recitals. Madame 
Ricardo will fill several other engagements before arriving 
in New York to appear as soloist at the concert to be 
given November 27 by the New York Liederkranz Club. 
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1133 Broadway) - 


Announces the Following Attractions 


Alter October, 1910, and Continuing Until Jane, 1911 


MARY GARDEN 


LIZA LEHMANN 

e brated Com ser 
Persian 
by a Europea: 


XAVER SCHARWENKA, 


ser-Pianist 


Alexander HEINE MANN, 


| | 
an eder 


io Singer 
MARIO SAMMARCO, 

{ the Chicago 

: Company 

the Manhat 


House 


RITA FORNIA, 


a prano 


pera Houses 
cossra MALKIN, 

( sian cellist 
Caroline MIBR-HARDY, 


. Soprano 


LILLA ORMOND, 
Mezzo Soprano 


JOHNSTON 


OFFICE: St. James Building 


Garden,” 


- New York City 


EVA MYLOTT, 


the Australian Contralto 


ARTURO TIBALDI, 
Young English Violinist. 


HOWARD BROCKWAY, 

Lecture 
Latest 
Illus- 


set Pianist, 
‘The 

Opera,” 

at the Piano. 

Myron W. WHITNEY, Jr. 
Basso. 

FRANKLIN 


Tenor 
CHRIS ANDERSON, 
Baritone, 


MARIE HERITES, 


Comp 
Recitals 

Word on 
trated 


LAWSON, 


ohemian Violinist. 
AGNES PETRING, 





IRENE REYNOLDS, 


Soprano, 


and 
MAUD ALLAN, 
the Classic Dancer As 
sisted by a Symphony 


Orchestra 














Ss. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Building. 


For Accurate Piano Tuners, Address; 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


EMMA E. PATTEN 


For Terms, ye os , Fatt Pa Particelare 
J. E. 
24 West Thirty-first Street i 


FLAHAUT 


Centralte Grand Opera, Paris 
Metropolitan Opera Co., New York 


CONCERTS-—RECITALS 


Suite 32 








New York 











SIG®4 


MARIA Dt MARSAR 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris Opera Comique; the 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re- 

quired. 


Via Ariosto 34 - ° MILAN, ITALY 


SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nich®las Terrace and 139th Street 


Beatrice BOWMAN 


SOPRANO 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street New York 
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-SAMOILOFF 


BARITONE 
Concert, Oratoric and Recital 


Voice Culture Studie : Carnegie Helland 
134 E. 57th. ‘Phone, 6480 Plaza 
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THE TRUTH ABOUT THE NEW YORK 
PHILHARMONIC. 





Mrs. George R. Sheldon, Chairman of 


the Guarantors Committee of the Re- 


organized Society, Interviewed by a Representative of The Musical Courier— 
Many More Concerts in New YorKkK—The Coming Road Tour of the Orches- 
tra—Soloists Engaged for the Season-—Splendid Programs Outlined by 
Gustav Mahler—Names of the Committee—Mrs. Sheldon Complains of Mis- 
information Spread by Those Unfriendly to the Society—She Says, ‘‘There's 


Nothing to Conceal.’’ 


A woman, forceful as well as tender, with a consuming 
love of art and a deep love for humanity, has, by the aid 
of a few friends and her own determination, provided 
New York with a great orchestra, a thing that never ex 
isted this took 


Like almost every one who does something extraordinary 


until new combination matters in hand 


for the world, this woman, outside of her immediate circle 
of friends and acquaintances, has not received the appre 


Mrs. George R. Sheldon, the wife of the 
banker and Republican leader, is the lady who has wrought 


ciation due her 


this marvel, and it is high time the American musical pub 
lic was convinced of the fact 

Mrs. Sheldon does not appear to want the credit for all 
that has been done, but without her zeal and her labors in 
season and out of season, there would probably be a dif 
at all, for things would be 
that that 


artistically, conditions would continue to remain at 


ferent Story to tell, or no story 


the same with the old Philharmonic and means 


sixes 


and sevens” within the councils of the old Guard, with no 


disinterested person to pull the members out of the 
“slough of despair.” 

The members themselves realized some years ago that 
the cooperative arrangement under which the New York 


Philharmonic was organized nearly seventy years ago, and 
which prevailed until last year, was no longer practicable 
In the meanwhile, Mrs. Sheldon and her friends had mad: 
up their minds that New York should have an orchestra 
the equal of the Boston Symphony and the best orchestras 
Europe the Phil 


harmonic Society for bringing such an orchestra together 


in There was excellent material in 
The old players in the society consented to withdraw in 
order that their places might be filled by younger men 
This made the work of reorganization possible and Gus- 
tav Mahler was engaged to become the musical director of 
the society. 

when enemies 
and their allies spread the 
While Andrew Carnegie did resign as president of the 
society, he gave to the guarantee fund and is now one of 
the boxholders. With a view of getting the names of the 
committee and other information, a representative of THe 
Musicat Courter called Mrs. Sheldon last Thurs- 
day morning at her home in the old aristocratic section 
of Murray Hill. All the while the interview went on Mrs 
Sheldon was called up on the telephone by friends who 
give other information 


No sooner were these facts established, 


false stories about society 


upon 


wished her to reserve boxes or 
about the concerts. The season opened Tuesday night of 
last week, and a review of the concert will be found on 
another page of this issue of THe Musicat Courier. 
First of all, Mrs. Sheldon complained of the manner in 
which certain newspapers had treated the society. She 
said: “There much misinformation published 
about We have given New York of the best 
orchestras ever heard here or anywhere, and if the musical 
public does not support this work, the orchestra will be 
disbanded; but we are receiving encouragement and the 
concerts which the orchestra is to give in other cities have 
been guaranteed. While that saves us from losses, we de- 
sire above all that those who give the concerts will not 
lose money. Should Mr. Mahler return to Europe next 
season this country will find out what it has lost. He is a 
wonderful organizer and a great conductor. New Yorkers 
Mr. Mahler has planned 


has been 


us one 


never heard such programs as 
for the season.” 
Mrs. Sheldon asked 


the road tour of the Philharmonic and with a forced smile 


was to give further details about 
and a quickened phrase, replied 

“Why, certainly; I will give all 
about the plans of the Philharmonic Society; we have 
nothing to conceal. As you know about the sixteen pair 
of evening and afternoon concerts in Carnegie Hall, I can 
add that we are to give eight Sunday afternoon concerts 
in the same hall and five Sunday afternoon concerts in 
the Academy of Music in Brooklyn. The out of town en 
gagements of the orchestra open in Pittsburgh, December 
5. The next day, December 6, the orchestra gives a con 
cert in Cleveland; the following day, in Buffalo, and on 
December & in Rochester. Another concert will be given 
December 9 either in Utica or Troy. Then the orchestra 
gives concerts in Baltimore, January 23; Washington, 
January 24, and Philadelphia, January 25. These cities will 


any and information 


be revisited in February and again in March. Negotiat s 
also under way for a concert in Trenton, N. J 

When Mrs. Sheldon was questioned about the soloists 
she seemed anxious to defend Loudon Charlton, who wa 
ippointed manager of the orchestra for this seasor As 
many singers and imstrumentalists are under Mr. Charl 
tons management, it has been whispered in certai 
quarters that he would be inclined to discriminate in favor 
of his own artists. Concerning this Mrs. Sheldon ex 
plained with some emphasis, that Mr. Charlton has abs 
lutely nothing to do with the engaging of artists for the 
Philharmonic concerts This is a matter that rests wit 
the artistic committee and the musical direct S! t 
quested the interviewer to make this fact public 


Mr. Charlton,” Mrs. Sheldon added, “attends merely t 
the managerial work, and he has no hand im the regulation 
of the artistic side The artists from his bureau who have 
been engaged as soloists for the Philharmonik neert 
would have been engaged if we had chosen another m 
ager,” 

The Guarantors Committee of the Philharmonic Society 
is made up as follow Mrs. George R. Sheldon, chairman 
Mrs. William H. Draper, Mrs. Samuel Untermeyer, Mrs 
James A. Roosevelt, Nelson S. Spencer (attorney for the 
society), George H. Hopkins, Rudolf Flinsch, Richard 
Arnold, Henry P. Schmitt and Felix F. Leifels Messr 
Arnold, Schmitt and Leifels were on the old Philharmonic 
board of directors, and Messrs. Schmitt and Leifels are 
still players in the orchestra; the former is one of the 
first violins and the other one of the double basses 


While discussing certain sections of the reorganized or 




















chestra, Mrs. Sheldon stated that, in Mr. Mahler's opin 
ion, no orchestra in the world has a finer body of cellist 

and this season new men are playing in the woodwind and 
brass sections The personnel of the Philharmonic Or 

chestra as it exists today follows 

First Violins—Th. Spicring, H. P. Schmitt, L. S dt, H. Kal 
M. Kaufman, F. Smith, H. Hess, C. Kriens, H. Mart A. Roe 
belen, F Baver AS Ze H. Burk S. Laendne I St 
R. Klugescheid 

Second Violins—T Jobne I Lowack A. Secifertl I I 
L. Gatterdam, S. Pinner \. Fret l He i Ww. it « I 
Bahes, G. Boewig, Go Wolf 

Violas—J. J. Kovarik, J. Laendner, H. Helwig, S. \ Pr 
E. Borodkin, S. Kalnitzky, C. E. Leife L.. Ve 1 

Cellos—L. Schulz, H. Britt, P. Morgar A. Severn, M. Sk 
V. Dubinsky, F. Bouel W. See, R. Reitz, A. Heis 

lasses A. Wiegner, | I Leifels, I Manoly A. Kalkhof, Hi 
Reinshager } Mallach. GG. Gut M. Cherskasky 

Flutes and Piccolos—l! le Lore: N. Lancella, H. He ‘ 
E. Wagner 

Oboes and English Hor F. D'Ang Bh. Labat \. La lean 

Clarinets—A. Selmer, H. Christman, ( Kuhimar 

Bassoons—P. Pieschel, B. K n, M. K 

Horns—X. Reiter, H, Dutschke, J. Ringet, F. Koch, M. Nic 

rrumpets—4s. Rodenkirchen, S. Finkelsteif, A. Lange 

Trombones—M. Falcone, F. Ein, EF. Gerhart 

Tuba—F. Geib 

Tympanies and Percussion—G, Wagne G Brau Ir ii. Verk 

Harp—C. Schuetze 

Librarian—H, G. Boewig 

Assistant Librarian \. Pte 

The dates of the remaining fifteen pairs of concerts in 
the regular series (given at Carnegie Hall) follow 

Tuesday evening, N t 

Friday afternoon, No he x 

Tuceday « Novembect 

Friday aft Novemb 

Tuesday «. Novembe ) 

Friday aftert n, Dece 

Tuesday evening te 

Friday afternoon, Dex q 

Tuceday evening, Dex 

Friday afterno DD « 

*Mr. Chariton did and « not resig t wha ' 
musical ‘manager whe © accept the Phitharn i nag t 
and his own self-respect as well a his managerial mafwor 
not be infringed upon by any intima that becaweec ¢ t 
Philharmonic manager his own artists 1 be din nated agaimet 
The exceptions to the condition were only two. First, that the tw 
positions are irreconcilable, as he declared and re sted, and next 
that he wrote a letter which that excellent business man, Walte 
Damrosch, discovered and at on tilized in his own faver—which 
was right—and against Mr. Charitor Because Mr. Chariton is man 
ager of his bureau and a figurehead manager of the Philharmon 
(as the above interview shows) it does not follow t 
should not be acceptable Pt rmomtik ert \ y M 
Chariton will find t tw sitions irreconcilable 
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George Hamlin at the Worcester Festivals. 
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Flonzaleys Due This Week 

Ihe nem be f e | ale { rtet wi arriv 
America t week for their An t | I 

ley piave B (serr (let 19, r 

( Ww $ ‘ iat they were i ediatel 
engaged f ext t play it ti Beet n festiva 

Montreal Opera Concert Bureau. 

T he Montreal (Jpera Cor ipa " ‘ ‘ 
bureau in connection with its pe t ope ing? 
The concert department 1 n ‘ we ent r 
©. Lamontagne at the off f His Maj y Theaters 
Montreal, where all ni ations ] iddresse 
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tage and compelled to bow in acknowledgment to vocit No. 2—E Campanini, Francesco Daddi, Mile Lina 

verfor rous applause, when Mr. Dippel made his appearance or Ragni 
) { int the stage and made the following addr No. 3.—Mr. and Mrs. R. T. Crane, Mr. and Mrs. Robert 
, per l ES xp ¢ “Ml When I t . “ S. Hot 


; af sie . ‘ ( y | ¢ sure t ny ¥ No 4 Mr and Mrs. Charles Mimnshall, Mr. and Mrs 
ie y w oun rank with the other great capit t the w Claude Dickie, Mr. and Mrs. Jacob Bauer 
( ' me 08 He Own \ogere Com Whenever 1 hed the ¢ No. 5.—Mr. and Mrs. M. L, Rothschild, Amie Rothschil 





seeing sitar Prone pric Ne seeisp tor aay ppbberigpefcas tan Do 9b Mr. and Mrs. H. C. Schwab, Dr. Ira Frank 
d ian mele aha ahaa ae he far distent No, 6.—Mr. and Mrs. W. A. Tilden, Laura Rhett, Frances 
: Chicago would have it ; 1s¢ Garnet, M. W. Tilden, Edward Tilden, Jr 
Zn wn gene pporter ci 1 ta ' No. 7.—Mr. and Mrs. Truman W. Brophy, Jr., Mr. and 
~ oy : tals ea : Mrs. Percy B. Eckhart, the Rev. and Mrs. | Reginald 


; | wore ‘ i ; Willams 
: ‘ t ‘ Its de ent e hit be No. 8—Mrs. Joseph N. Eisendrath, Mrs. Henry Kuh, D1 


nhacadia et So it was inevitable that t wou e whe h ind Mrs. Daniel Ejisendrat! 


9.—Mr, and Mrs. George Tyler, Mr. and Mrs, George 
F. Skillings, Mrs. Max S. Sickles, Mrs. Clarence Grib 
n nning whic ma 1 ' ste] ble of Plattville, Wis 

grees & tivation of another great American city. How hay No. 10—E. J. Nally, John C. Shaffer, Andreas Dippe 
t onl p I to be associated wit i b great lertaking [ =No 1—Mr. and Mrs. A. N. Gazlay, W. S. Gazlay, Mr 
t sabe _ ; ohn wa se iengetairap adi and Mrs. E. Blake Blair, Mrs. Philip R. Smith 





noment to to y that I shall labor with all my heart 
‘ une > nn ' nad re whit 
: | t ike the Chicago Opera wort f the city, worthy of N i2 Mr. and Mrs, W. R. L 1, M and Mr Mar 
a the generous gentlemen wi efforts made this enterprise possible 4. Ryerson, Mabel Linn, Arthur Orr, Howard Liin 
® ' 
: ania uatts t must depend for it No. 13.—Mr. and Mrs. Charles A. Munroe, Mr. and Mrs 
Frank G. Logan, Mrs. John T. Milliken of St. Louis 
oni la not c caking f elf it t nar f ir ge s : ; 
P ( ray , ohh: iad Hildegarde Walton of St. Louis, Howard Logan 
‘ i Rta ca taf statine to ¥ , ' resent. and to No, 14.—Mr. and Mrs. A. J. Earling, Mr. and Mt E. W 
the future lend the ipport to the Chicago Gra McKenna, Mr. and Mrs. Lawrence Fitch of Milw 
younge Opera Company, that we all promise our most sincere and earnes “ieee 
? ‘ ts t ke it ess a# great as possible : : : 
all ' : I deem it my duty to express a w f thanks ¢ N 16.—Mr. and Mrs. Charles G. Dawe Min nd Mrs 
: Chicago press f t sluable assista und hope that the pul Max Fischel. Mrs. Blymever 
pre diecnasd o : aged ss = No. 17.—Mr. and Mt Ford R. Carter, Mr nd Mrs 
\\ { “ 
\ tated above, the performance was witnessed by the Warrv Bemis, Charles Switt 
rvest gathering of wealth ever seen in Chicago at any No. 13—Paul Morton, Mrs. William Potter of Mexico 
t f tic periormance Mrs. Jav Smith of New York, Mr. and Mrs. John R 
\mong those occupying boxes were Morron, Joy Morton 


t! ict No. 1 Mir. and Mrs. Charles A. MeCulloch, Mr. and Mrs No. 19 Mr. and Mrs, Hubbard Carpenter, Mr. and Mr 
n tl R. F. Beardsley, Mr and Mrs. William J. Southerland Harrison Musgrave, Ella Daughday, Charles F. Fox 
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er nd wrist, not to speak 
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f ver ind singing His 
| ui lear, his interpreta 
t f the finest pieces of 
ul time The young piamist has 
it ol which is sure to win tor 
tour, d that is an attractive 
esty When he made his appear 
t ) | id the audience, which 
t. w npletely w 
vem dl tempest t applause 
t t a it ce re wi ed 
i Vi Bor rd id t bow a 
ler t of the applau not 
! tive I trom the members of the 
( tor After se il minutes of 
nent started in a death 
it i ianist held his 
n reat and after the 
| the audience again burst one 
la Mir. Borchard had won Ins victory 
f which he is absolutely devoid, 
iding, be iful interpretation and 
uccess, whieh can easily be styled 
every respect justified rhe 
| dt illed the artist Mr 
‘ d an encore the charm 
( Ml I ich was really sung 
t ) ( ear, i d yet so 
ippeara in Chicago 1s a 
interesting to hear him in 
\ ! i but in Chicago proves again that 
| la nal t e in the musical 
nner 
t t again that the man 
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ment of the hearers was somewhat disturbed by a few 
plaumbe knocking on the heating pipes After the first 
movement of the concerto, Mr. Stock called for a libra 
rian to go out and have the noise stopped at once For a 
while the audience was happy, but the noise manifested 
itself again in the second part of the program to the great 
displeasure of the leader as well as his men and listeners 
How is it that all these mishaps occur in Orchestra Hall? 
a 

lo conclude, it must be said that the Thomas 
Orchestra, under the leadership of Frederic Stock, gave 
artist excellent support, the accompaniment could not 
have been given in a more praiseworthy fashion and the 
work of the orchestra so far as this number was con 

rned was Satisfactory 

| an a 

Last Sunday afternoon in Baldwin’ Hall, Dorothea 
Nort t well known soprano, was heard in a concert 
In st part of the program the talented singer gave 
elections of Brahms, Loewe and Puccini, in all of which 
he showed her worth, not only on account of a sweet 
crystal like ice, but on account of her artistic interpre 
tation. The second part of the program was made up of 
the art song cycles for children by W. Otto Miessner, 
who played the accompaniment for the singer rhe songs 
by themselves are praiseworthy and more so when ren 
dered by Mrs. North, who must have been gratified at the 


success won in those selections, each number being en 
: 


cored, Last Thursday, November 3, Mrs. North gave the 
same program in the Illinois Theater greenroom, and 
there again she was warmly received by an audience com 
posed mostly of professionals At the same program Kirk 
owns, formerly of Berlin and now vocal teacher in this 
city, met with great success in a group of German and 
French songs, which were sung exceedingly well and 


proved that the baritone’s voice has improved considerably 


since heard in Chicago some seven years ago. This func- 
tion was given under the auspices of Mr. Davis, the popu 
lar manager of the Illinois Theater, and Eleanor Fisher, 


he well known accompanist-pianist. On Sunday, October 


30, Mrs. North sang at a German concert, under the direc 
tion of Hans Biedermann, and from all reports was re- 
ceived enthusiastically by the Teutonic audience 


mre, 
“Changes in Orchestra” and 


in the 


Under the the 
iwned “M. F 


rribune 


caption 
the following letter was published 


Chicago 


Ilaving beer » regular attendant of th Theodore Thomas Or 
hestra neerts for twenty years, I was more than delighted and 
y rejoiced to witness something which I believe had never 

‘ ed at any previous opening of the orchestra season The cus 
has been to welcome only the conductor with hearty applause 

last Saturday evening when the men of the orchestra made their 
Annee the stag severally nd in groups before the con 

wtor appeared there was an enthusiastic greeting from the audi 
ence to the musicians But when the men took their seats a sense 
f disa niment was caused by noticing that some of the first 
ins and particularly the old and tried ones were displaced to 


nake room for the l untried ones. Violinists who had been 


new ar 


playing at the 
the ensemble 


same stands in pairs for years were separated and 
This change may tend to take 
out of the 
The policy of the authoritative 


otherwise disorganized. 


some of the ambition and enthusiasm players and de- 


terioration to their work may result. 


one is questioned. 


on the verge of 
and 


that if their old 


The Thomas Orchestra members were 


striking at the beginning of this season, several of 


the first violins had made up their minds 


seats were not given back to them they would stay out 


of the orchestra. Of course, as it is generally the way 
without a leader, “the revolt’’ came to naught and the 
season opened, Sut it is interesting any way to inform 


our readers that never before has such discontent existed 
in any orchestra than that in the Thomas Orchestra And 
why? Men that have been connected with that orchestra 
for many years have had to take back seats for commercial 
reasons and some of those new men have done nothing in 
the 
over the old members 


feats 
first 
the 
but 


manager, 


past to justify their being given preference of 


his does not apply to the 
but to several 
Stock is not to blame 
of the 


in Latin, 


concertmasters, members of 
Mr 


with 


or second 
string 
associating his ideas 
Wessells, 


fricat.” 


contingent for it, 


those business 


recollect what we say ‘Asinus, asinum 


Ree 


“Bonjour, Mr. Dalmores Comment Chi- 
cago.” In this way the writer entered the great French 
tenor’s last Tuesday morning and there for 
three-quarters of an talked in French about Chi- 
“You ask me how | like Chicago? Well, 
one of the 


aimez-vous 


apartment 
hour we 
dear 


cago my 


sir, | am already acclimated and find the city 
biggest and most modern that I have ever seen You see 
the 
the 


great advantage over many 


are three Dalmores, a trinity, the actor 


and the business man; 
As a 


other singers, 


there singer, 


I could also say athlete and the 
tourist singer | have 


having been for several years first violinist 


in an orchestra, I am a thorough musician | like to 
think my roles out, to study the subject; to be an actor 
singer is my ambition, and if the public and press in Chi- 


cago credit me with the talent of an actor I will be de 
lighted.” 


n?” 





“You say you are a business man. What do you mea 


“Just what I said. I like my art but I do not believe 
that it is art to spend every sou that one makes, I invest 
my savings in real estate and I also have two steam 


and touring automobile, and | intend to 
either Wilbus Wright or from 
Curtiss, although as a Frenchman I really ought to 
Bleriot.” 

“You 


strong,” 


wchts, a racing 


get an aeroplane, from 


buy a 


look 
about 


athlete. 
heard so 


said you were an You pretty 
said I ie much 
strength I thought you were much bigger.” 


Do you feel like putting on gloves with 


have your 

“Do you box? 
me?” 

| answered him in the affirmative, and sure enough, we 
were waltzing around the room, he on the offensive and | 
trying to break away from him as fast as my legs would 
carry me 

“Stop! You 
and taking off the gloves 


are a Samson,” I said, wiping my brows 
Then Dalmores, the ultra mod- 
“Feel it,” he said \ 
“You are a steel man. 


ern tenor, showed me his bicep 
piece of iron is flexible beside this 
Mr. Dalmores, and if I were you I would keep on train- 
ing challenge Johnson. You may bring back to the 
white race the heavy weight championship.” 

‘Ah, oui oui, Johnson le negre. Speaking about negroes, 
you know that I do not agree with the Italian tenor make- 
up in the part of Otello. Otello is not a black man, but 
only a Moor or an Arab, and they are ‘Cafe au lait,’ coon- 
like, as you say in English, not a black coon, but a yellow 
coon, But coming back to our subject and to your first 
question as to how I like Chicago. One store has my 
fancy already, Marshall Field & Co It is a very big 
store and Chicago is a mighty big town. I had an idea 
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that the States were made up of one city and that was on November 9. During the last two weeks these dist 
New York. So you Americans think Paris is France, but guished artists have give ‘Pelleas et Melisande” at tw 
Chicago certainly is a wonderful place to live. Come to private musicales and beside their opera recitals Miss 
my window and look at that lake; that is a sea, and, hke Faulkner and Mr. Oberndorfer have continued thet pre 
everything else in Chicago, it is big.” gram study classes for the TI is Or stra I 
Leaving the tenor the writer remarked Another thing asses meet in Obe rfer's w l st stud 
great here is you, and I am pleased to have met a great the Fine Arts Building The University Lecture Ass 
and modest artist.” Thus ended a most enjoyable inter-  ctatio f the University of Chicago has also secured t 
view with the most Americanized of the French artists rvices of thes rtist ‘ the se 
who has ever appeared on the stage of the Auditorium and was given Monday after Octol ; Mar 
one of the best all around men that ever came frot Miss Faulkner is ket 
France ( siX W 
Ree 
Myrtle R. Lee, th isting " x ae 
prano, made her debut here in a song recital in Music . : — i 
last Friday evening, Novet r 4, before a large d . , 
Slastse lence Miss Lee was assisted | I d ‘ ‘ gag 
» gr r i I inKSg i 
Sturkow Ryder, pianist; Sieg ( . inist: Jul a a 
Frhrmann, flutist, and Berenice Lathrop, accompanist 
The program was as follow vy Coes N 
( servatory 4 | | 
So 
l ( z 
\ Vagal l's Song (MS H.] 
gh Bag ig nt EDMOND 
; \ m™m ac t ~ 
I ingsank 
er Semi CLEMEN 
D Sol 
M I 
: N . 8 , THE GREATEST OF FRENCH TENORS 
a = From the Metropolitan Opera House, Mes York, end the 
S \ Opera Comique, Paris 
I Lass w ) American Concert Tour Beginning December ts! 
2 ‘ ' Management; LOUDON CHARLTON, Carnegie Hall, Mew York 
a Per I . 
ve S 
I Danza ( 
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i { | 
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lect s the artist n eep 1 é é 
whi een ef is we | \ 
Le es i itl t | e 
deepened the g 
hearer Further l ‘ 
able and at all ti I ‘ rs t Qace 
e said that he e | 
(serman 1 nbers Che \ “ 
eT . 1 it 1 ‘ 5 ‘ | t 
Mi Lee will ci < t vers 1 t ( 
\l le West 1 he ‘ ert { " 
Vil 1 i t vk« vit le re | u é ‘ 
his cit Irs. Stu Ryder a Mr. Culy t 
nf pr t I tat H le s t 
Aon ¥ ner , rograt 
mee nee 
Anne Shaw Faulkner and Marx Oberndorter have be ir ay rter 
gun tli n t 1c ! ( t r career as lecture 1 t 
and pianist Last Wednesday morning they opened their pene t \r 
series of six opera musicales at the Woman's Athleti | an An 
Club, giving Pelleas a Mel le” before rec d | Pil 
ence of exclusive society people, and it is said that , is retut G 
tickets have been subscribed for Louise” will be give 
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prove universally ac S. Tuthill, Alfred M. Syndacker, F. E. Coyne, ¢ arl Zieg Méro Greeted in Philadelphia. 
: feld, and R. Earle Smith Yolanda Méré, the Hungarian pianist, has had another 
eer nee triumph in Philadelphia, as the appended press notices in- 


\ recital will be given by Earl Blair, pianist, and Kar- dicate: 






































pec! " 1 ’ 1 
met 1D ) n Saturd fternoon ( mober 
‘ 7 oy ' ps aturday astemoon, N = To Madam Vie place 1 > x ced the tront ank t 
P ‘ { ‘ 
! Nil 1H nists she s, in the f t at t ‘fire in tl ‘ 
Vis . : 
| an ‘ li e fever in the blood without which endowments of 
- ‘ : { ayer the piano becomes but a heartless and x ulless machine In 
yy Padvet ‘ the sopran s ecard t ine ac ‘ . 
a . ies Bhesisg ; - : the second place, she has the technical command of the keyboard 
tage, Sunday, October 30, in the Fitth ¢ hurch of Christ, that abolishes the difiiceulties an 1 clearest light the essen 
scientist irs. Langer has a most bea tiful voice, which tial message f the mus Furthermore, she seen njoys a 
t rare 2 dyment ulence of physical streng which enables he to 2s muct 
tone as she wishes from instrument Her perforn 
nes © was im the s m< nt of the Bac orga certo in DD 
( ‘ ) t the we know! oprano, will ninor, as arranged by Strade In t f art of the concerto u 
7 1 would been better had the lid of the piano been lowered; the 
give ‘ t t M Hall, Sunday afternoon, De 
ind lly vertlowed the capactt ft conee On M 
. ‘ ; me is one of the most careful and accurat { players; sl 
| a a not slight the minutest grace-note and chow 
" n 1 | to pour fre I ps of | fingers t 4 2 } 
=Fe | Berge . ; nounces recit for this month it the tiy f he we f P , 
: R f the piano She played the secon psody f Liszt 
Worn aL NEN! evRu 1¢© Magyar abandon, and left the audienc aft 4 repetiti 
f ‘ lu - clamoring for more Vhiladelphia Ledger, Octobe 9 ) 
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Richter was the conductor, with Thomas Beecham assist- 
ing in the prelude to Holbrooke’s opera, “Dylan,” which is 
to be produced at Covent Garden under Mr. Beecham’s 
direction this season. The orchestra was in _ its 
usual fine form and the program was given with the 
accustomary finish and tonal quality one always finds in 
the work of the London Symphony Orchestra 


RnRre 

Ysaye’s recital in Queen’s Hall, October 26, was one of 
he distinguished events of the season. The program was 
a happy arrangement of the old world music plus the 
modern, beginning with a sonata in B minor by Friedrich 
Wilhelm Runt, that interesting precursor of Beethoven. A 
sonata by Veracini was followed by the Mozart concerto 
in A major, probably the most interesting of all Mozart's 
violin concertos, Then came the Bach chaconne, two com- 
positions by Gabriel Fauré, and the Saint-Saéns rondo 





Capriccioso 

j nme 
Ernest Schelling met with great success at the Poland 
Garde: é : ; as ae poset y Chopin ¢ entenary held at Lemberg this month, when he 
ae gave an entire Chopin recital. The compliment is a very 
— ea eS ee great one for Mr. Schelling to have been asked to give, 
this recital not being of the Polish nationality. Paderew 


fl i! t . week il it pr 118¢ of 


ski had been invited to give the program, but owing to his 
not having sufficiently recovered from his recent illness, 
he had to decline the invitation, but suggested Mr. Schel- 
ling, who thus brilliantly justified Mr. Paderewski’s 


recommendation 
nere 
In consequence of the great success of the Thomas 
Quinlan Provincial Opera Company's tour through Eng 
land, it has been decided to extend the bookings through 
January, February and March, when the following towns 


will be visited 


lanuary Dublin (second visit) 
Jania 30-—Southampton 

Kebrua 6-— Leicester 

February 14—Wolverhampt 
February 2 Hull 

Februa Manchest (second 
March 6—Sheffield 

March 13— Bristol 





EVELYN KAESMANN 


CLEVELAND MUSIC, 
Crevetann, Ohio, November 3 191 

The coming season of music in Cleveland will be the 
biggest and most varied that this city has seen The 
tenth season announgement of seven symphony orchestra 
oncerts promises five orchestras—the Theodore Thomas, 
the New York Symphony, the Boston Symphony, the Cin 
cinnati Symphony and the New York Philharmonic 


Jn ed 


lhe management of Keith’s Hippodrome has planned a 
pretentious event for at least once a month. Sousa and 





his band, the Harmony Club of Cleveland, Madame Schu 


rd act considera MRS. C. MILLIGAN FOX 


IRISH FOLK SONG LECTURER AND 


ure COMPOSER 
' y opened its | AVAILABLE IN AMERICA SEASON 1910-11 
dete r 2 Dr. Han Tho Pend Lyceum Bureau, Metrepoliten Building, 
23rd Street and 4th Avenue, New York City, N. Y. 





| ow. unc ¢TOon S's. LECOMTE 


| BARITONE METROPOLITAN OPERA CO. 








nec: 4, DP HANS RICHTER Will resume teaching in New York on November 15th 
Stadios; 54 Great Marlborough Street, W. STUDIO: 53 EAST 56th STREET, NEW YORK 
Consultation by Appointment in London—268 Bigin Ave., W. Telegraphic address “Gherardes,"’ Londen 





Cable: Keynote, Londen CONCERT DIRECTION Established 1890 


| DANIEL MAYER 


George Street, 
ENGLAND'S PREMIER AGENCY 


) LILLA ORMOND 


LONDON, ENGLAND 
MEZZO SOPRANO 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York 








mann-Heink and the Sheffield Choir, of England, are in- 
cluded in the list of events. 
2Re 
The week of January 16 will be devoted to an engage- 
ment of the Chicago Grand Opera Company, and on April 
24, 25 and 26 the New York Metropolitan Opera Company 
will occupy the Hippodrome stage. 
Rene 
The Singers’ Club, under Albert Rees Davis, is prepar- 
ing a series of concerts for December 15, March 2 and 
May 4. The soloists for the first two concerts are Rita 
Fornia, prima donna of the Metropolitan Opera Com- 
pany, and Florence Hinkle, soprano, neither of whom has 
been heard locally. 
nee 
Charles G. Sommer, well known in Cleveland musical 
circles, has been elected director of the Rubinstein Club, 
and the program for the club’s usual series of two con- 
certs is being prepared by him. For the first concert the 
soloists engaged are Gracia Ricardo, soprano, and Boris 
Hambourg, cellist. W. Dalton-Baker will appear at the 
second concert. 
Rene 
The Mendelssohn Club, Ralph E. Sapp director, an- 
nounces two concerts. At the first Christine Miller will 
be the soloist and the second will have the co-operation 
of David Bispham. The Harmonic and the Fortnightly 
Clubs are also preparing high class and interesting pro- 
grams for their season’s work. 
RRR 
lhe Cleveland Symphony Orchestra, under the direction 
of Johann Beck and Emil Ring, has already begun re- 
hearsals and will start its Sunday afternoon series of 
popular concerts on January 8 The Cleveland Opera 
Club and the Liesegang School of Opera, both amateur 
organizations, are preparing a number of the lighter op- 
eras for production. 


Marinus Salomons, local musician and student, is giving 
a series of lectures on the Wagner drama, illustrated by 
means of the piano. A number of other local musicians 
have announced lectures on musical subjects and numer- 
ous concerts by local amateurs in all nfpsical lines are to 
be given 

npme 

\ representative Cleveland audience turned out Thurs 
day evening, October 20, to hear Madame Schumann- 
Heink in a song recital such as only she can give. The 
audience and its enthusiasm were a just tribute to her 
consummate artistry. She has visited Cleveland for ten 
consecutive years, and at no previous time has she ap- 
peared to better advantage. What especially pleased the 
local critics was her treatment of American songs. “The 
\merican songs,” says Wilson G. Smith, critic of the 
Press, “were delightfully given and proved compositions 
of genuine artistic worth, particularly those of Marion 
Bauer and Mrs. Salter. They only emphasize the fact 
that Americans are writing some of the best of contempo- 
rary songs. And with such generous hearted interpreters 
as Schumann-Heink there is yet hope for the native setter 
of lyrics.” R. N. O’Net. 


“Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, Lon on, N. W. 


DELLE SEDIE 


SCHOOL of SINGING, Ltd. 
12 Hill Read, St. John’s Wood, London 


For Terme, Address SECRETARY 














Ida KOPE TS GHNY soprano 


Coneerte—Oraterio 
STUDIOS: 6 Pitt ieee Keasingtos, Ww. 








HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W. 
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Attractively appointed Studios for 
rent, all or part time 


FOR RECITALS 


Bookings should be made 
Reasonable Rates 


50-58 EAST 34th Street, 


STUDIO HALL 


New York. 


early. 


Phone 209 Madison 





»>—LYRIC TENOR “ 
Coloratura Soprano 
For Opera, Concerts and Oratorios 


Mr. and Mrs. PLAMONDON-MICHOT 


Management: C. O. LAMONTAGNE, 13 St. Lawrence Boulevard, Montreal, Canada 


CHRISTINE HELIAN 





Prima Donna Soprano 
Montreal Opera Co 








PHI! ADELPHIA 


THE RITTENHOUSE HOTEL 





formerly with Wetropotitan Opera Co.. New Tork 4 ann T ¥ 
For Opera and Concerts Address: T. G. FISCHEL, Care Musical Courier, New York : . | 1 es eee ae 
| e 
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CONCERTS and RECITALS most e- 


Address: Metropolitan Opera Company, New York 


CONTRALTO 


W. WADE HINSHAW 
CHRISTINE MILLER 














1003 Heberton Street || "" : 
PITTSBURGH, PA. | gpavapmara 
Prima Donna Contralto | 
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$142 Michigan Avenue, Chleoge, 0.) "°F 
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ARTHUR F. GooDRICH ond oe. 
Telephone 3701-3Sth Street STUDIO: 434 Fifth Avenue, Corner 29th Street 2 West 39th Street American 
Pian, 
SOPRANO || *» 
ALICE |] caaes. 
Concerts, Recitals (| ana up. 


Por Terms and Dates Address: Tuxedo Park, N. Y. Telephone, Tuxedo 





R. VAN GILDER, Mgr. 














1429-31 Seuth Broad Street 
PHILADELPHIA, PA. 


BARITONE 
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Dayton, Ohio 


THE COMBS BROAD ST 
CONSERVATORY 


GILBERT RATHOLDS COMBS, Birecter 


cl EAN NIN G 


For Terms and Dates Address: H. B. TURPIN, - - - -; 
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violinist, as follows 





ica Anton WiteKk 


String Quartet will be heard in important concerts 


"Re 


ind spontaneous action which takes place automaticall 








lave great success; I shall ce 


has dedicated to “Spalding. His second sonata, dedicated 
to Anton Witek, called forth a letter from that eminent 


My compliments on the viol sonata Brilliantly written, witl 


Mr. Kriens teaches violin in the Castle School, Tarry 
town, and at the Brooklyn Conservatory; his Trio and 


Franklin Riker, teacher of voice, Carnegie Hall, tenor 
of Christ Episcopal Church, has ideas on singing which 
show him the thoughtful man and singer combined. He 
ays that “Tone emission is the result of perfectly natural 
y, 
consequently subconsciously. Any conscious effort to assist 


this action, or govern it, results in subversion of the nor 


\ N ber 7, 1910 mal, which destroys the perfect co-ordination of those 
te, returned from a period parts of the anatomy concerned in the function of sing 
ent bringing many beautiful jing.” Regarding the teacher, he says, “All a teacher can 
etch I own, made at pi do is to eliminate from a pupil's mind the false ideas and 
Germans d_ elsewhere rhe habits he or she may have regarding tone production and 
) present I some an- gradually replace these with the true.” Finally he con 
tfolio of views of the town and cludes “There is a royal road to the knowledge of how to 
mento of his concert ing; but it is not man made It has existed from the be 
I k Lakor given end of ginning and always will exist, and our duty lies toward 
iuncient war chests of classi its discovery, that we may follow therein to its uttermost 
k binding of 1600, in excel leading 
uriosities of worth zee 
baggage piece numb omng Hallette Gilberte and Mrs, Gilberté have returned from 
. nager Hanson reports some excellent en Melody Manse,” their summer home in Maine, resuming 
Personas popular 4 their winter quarters, Hotel Flanders, where they are at 
' home to their friends. Mr, Gilberté looks forward to 2 
a le En busy season, having a number of engagements in and 
a Chamber Musicale iround New York until the holidays, when he leaves for 
. ct Waldorf-Astoria Hotel, Ma 1 tour of the Western cities In these he will give his 
r Dufault, tenor, and Ine unique song recitals, appearing not alone as composer and 
: ‘6 4 ty of Mr. Dufau JA nger, but also playing his own accompaniments—a feat 
ht . and his intel few artists are capable of doing 
mposer leave his hearers with 
factior Tt was particularly : ~ =: 8 . 
; nd Chaminade’s “Trahi Francis Motley, soloist at “St. Patrick's Cathedral, had 
sa nm alia ian an important part in the consecration exercises. He was 
he See soloist at vespers, when Gregorian song and works by 
re eee x Stein, Witt. Ungerer (organist of the Cathedral), Liszt 
PSS es ind Bach made up the program 
nter 1 feature ot a is 
tractive. both as mat Zilpha Barnes Wood was complimented recently in the 
' niced with the fact that a well known manager offered three of her pupils 
I dantly en ippearances in opera in Milan, Italy, next season. Robert 
louble that of last Craig Campbell is one of these; his success in “The Love 
women and men. Cure” last season brought him national prominence. Mrs 
f the programs, there Wood is forming her evening class in opera repertory, of 
ind culture which pecial advantage to those planning to study operatic part 
‘ 1 i 1 great uc + ” 4 
hye en December 3 and George H, Downing, the baritone-bass, after a vacation 
{ pent next to nature, has resumed singing and directing 
rR, in important Newark church, and will be heard in con 
1 composer, and Mrs. Fos certs and recitals during the impending season. The voice, 
imine n Holland, where tvle and carriage of this singer make him most attractive 
ved by the Berlin Philhar ind effective in his concert and oratorio appearances 
4 luctor _Kunwald, at Scheven Arthur Mees says fine things of him 
{ erts w (rehestra plave | » R R 
\ er concert, alongside a Amy Grant has resumed her Sunday afternoon recitals 
reol uite On the f dramatic poems, operas, ete., 3.30 o'clock, at her studio 
Queer birthday in the 7S West Fifty-fifth street Aided by Charles Safford, pi 
‘ yOsitl | ho lectures briefly on the music, on October 30 she 


read “Electra”; November 6, “Salome.” Coming dates 
and subjects are as follows: November 13, “Parsifal”; 
December 4, “Enoch Arden”; December 11, “Pelleas and 
Melisande”; December 18, “Parsifal.’ 
—~ ee 
Lillian Kompff Marshall, soprano, formerly soloist at the 
Marble Collegiate Church, has re-entered the musical field, 
and is available for church, concert and oratorio. Her rec 
ord as soloist and singer is a fine one 
neRre 
Lillian Raymond Aub has a studio of musicin Harlem in 
which she teaches piano on modern approved methods 
her time is nearly entirely filled. She gives a_ special 
course in harmony. 
nRe 
The Wirtz Piano School announces a recital at the new 
headquarters, 246 West I2ist street, by Albert Roemer- 
mann, assisted by Sadie J. Gregg, soprano Young Mr 
Roemermann’s pieces include Beethoven’s sonata, op. 31, 
No. 2; pieces by Lachner, Schubert, Mendelssohn, Cha 
minade, Van Westerhout and Chopin, closing with the 
fourth Hungarian rhapsody. 
nme 
Chester B. Searle was married November 1 to Anne 
Brohel, daughter gf Joseph A. Brohel (Mayor of River 
side, N. J., chairman of the Republican County Commit- 
tee), at Hackensack, in the Second Reformed Church, of 
which Mr. Searle is organist. Heinrich Meyn was best 
man; he sang a prayer composed for. the occasion by the 
bridegroom, preceding the service proper. 
nee 
Jessamine Harrison-Irvine’s new studio is at 864 Car 
negie Hall, Mrs, Irvine is progressing as a teacher of 
piano, soloist and accompanist. More singers are learning 
to appreciate her fine ability. 
ner 
lhe solo quartet and chorus of over a hundred voices 
of Calvary Baptist Church, Dr. Robert Stuart MacArthur, 
minister, gave their annual autumn musicale last Thurs 
day evening, under the direction of Edward Morris Bow 
man, in the main auditorium of the church, in Wes 
Fifty-seventh street, before a numerous and well pleased 
audience. Lolita Gainsborg, a young pupil of Mr. Bow 
man, played the first three etudes of Chopin's op. 25 and 
the sixth rhapsody of Liszt with such beauty of toucl 
and brilliant technic as to arouse enthusiasm Following 
the musical program the great choir, to the strains of th 
lannhauser” march, played by John V. Pearsall, entered 
the chapel on parade with banners and in the order of 
precedence as to their records in attendance, led by the 
members of the Order of Macintosh, a league within th 
choir for the promotion of punctual attendance at re 
hearsals and services, whatever the state of the weather or 
other untoward conditions, This order is the invention o 
Calvary’s choir leader, Mr. Bowman, and is unique in that 
choir and as a ceremonial Grouped under a huge um 
brella, thirty-six feet in circumference, in front of which 
the members of the choir were lined up in double col 
umns, under a white canopy, the officers elect were in 
stalled into the duties of their several positions Phe 
secretaries, Charlotte Menstell, Ida Smelt, Fannie Russell 
and Emma Schindler, were presented with the books of 
record and gold mounted fountain pens The four chiefs 
of division, H, A. L. Potter, Ruby M. Leck, Mary Russell 
and Lulu Rowena Lynch, received silk umbrellas with 
faney sticks, decorated for the time being with ribbons i 
division colors, while to the Grand Macintosh, Fdward B 
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A Midsummer Night's Drean Mendelssohu 

\ \ ier c fro > and Delilah.....Saint-Saéns 
Maud 

Overtu ite obpieas tnwdedeteatsnviavantaeh nan Thomas 

la 5 LSOMOTO.. pcccdsnvisesrvesedaeutanetes Rafi 


The Philadelphia Orchestra has been fortunate in secur- 
ing Daniel Maquarre, brother of the famous first flutist of 





the Boston Symphony Orchestra, to succeed Mr. Barono, 
who resigned to enter another field of work. 
Ln and 
\ feature of the Egyptian Hall concerts the last week 


has been a series of recitals by the pupils of the Combs 
nservatory of Music. These recitals have 





f students 


enjoyed by a large number « 





d music lovers 
ere 
| large audience assembled in Witherspoon Hall, on 
p een, luesday evening last, the ever popular baritone, David 
Carl I ghee a sispham, gave a delightfully interesting and instructive 
. Ae . fith program, receiving many encores and giving as the last 
B, bet the program, in his inimitable way, the recita- 
aig : = tion, to mu if Lonefellow's “King Robert of Sicily a 
tation i 
, F a oe ts (on Thursday evening, the first of the season's works 
i. the Philadelphia Operatic Society was presented 
; Die M ri we ng Norms Bellini’s tuneful opera, was given followed by 
or ewe pn. the “Dance of the Hours,” and Siegfried Behrens, the 
, —— weak Shin aewees conductor of the society, may well be proud of the credit 
Nagnerian school: and when, in response to ible performance, its smoothness and the good work done 
prologue | Pagliacci both soloists and chorus. Gertrude Richardson, one of 
er He is indeed an artist of the most promising sopranos of Philadelphia, made a most 
© of the greatest baritones of uccessful appearance in the title role. It is interesting 
 eennent on ite that she learned the entire role, stage business and 
; = ng phrase all, in one month, and although it was her first appear 
ats sii aca, nee in grand opera, she sang with entire success. Leila B 
ail to. hw ‘oneiaeion Schroeder (Adalgisa), Leonora Sindel (Clotilde), Joseph 
ayy of triumphal © McGlynn (Polhone), Bourke Sullivan (Oroveso), and 
‘tion The other Lomas Mohr (Flavio), completed the cast 
‘ the ertur RnR 
| Ivar Williams, the ratorio and concert tenor, well 
nown in this country and abroad, will appear in recital in 
Witherspoon Hall, Saturday evening, December to 
ne nner 
ite on ane Next week’s musical program: 
er t i espe \ x » ” Bost Sy hoy Orchestra; Madame Melba 
‘ anti \ f M r 
I Q ' Cla Yoeu lovee cital, Griffith Hal 
_ ; sda Wednesday, 8 m The Philadelphia Orchestra, second popu 
a ‘ \cader f Mus 
té¢ ! first ! iT " 2 1 First neert ,f the season's series at 
} t ] ’ I st 
: fea rida ; ’ The Philadelphia Orchestra, Academy of Music; 
vt ; Reifsnyder, contralto; recital, Griffith Hall 
Goldmart Sat : 8.4 ' The Philadelphia Orchestra, Academy ot 
l Rowe lOm Music 
g | rt nrme 
| ne Maude Grove (contralto) will give a song recital on 
;M Tuesday evening, November 15, in Griffith Hall. She will 
: bn isted by Thaddeus Rich (concertmeister of the 
‘ ‘ a dap Philadelphia Orchestra) and Ellis Clark Hammann 
; (pianist ) 
. ve re ia 4 ca om 
a Emily Fricke gave a very interesting piano recital in 
op ; he 5m With rspoon Hall, on Friday evening, which was well 
ittended MENA QUEALE 
= Mir. Dollop—Brown’s an ingenious fellow Miss Wollop 
, What's he doing now Mr Dollop—Teaching silk 
to sing cocoon songs The Merryman 
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Connell Success at Detroit. 


Horatio Connell won a distinct success at Detroit re 
cently singing in German. The papers said: 

Mr. Connell received his musical training in Germany and his 
enunciation of the German texts was “‘tadellos.”” His voice is of 
fine timbre, of extensive range and he sings with great intelligence. 
His main contribution was “Der Kriegeslust ergeben” (Spohr) with 
orchestra, after which he sang songs by Brahms, Tschaikowsky, 
Loewe and Brown. This was Mr. Conneil’s first appearance before 
a Detroit audience and he succeeded in making a deep impression. 
He was recalled many times after each number and compelled to 
encore.— Detroiter Abendpost, October 25, 1910 

Horatio Connell, baritone, was the soloist and sang with or- 
chestra “Der Kriegeslust ergeben,” from Spohr’s “Jessonda,” and 


in the second half songs by Brahms, Tschaikowsky, Loewe, etc 





Mr. Connell bas a beautiful voice and his mature interpretations 
ifforded one the keenest pleasure He made an emphatic success 
ipon his first appearance at the Harmonic Society concerts, being 


called upon to give several encores Michigan Volksblatt, October 
gio 





Cairns to Sing in “ St. Elizabeth.” 

Clifford Cairns, the basso cantante, has been engaged by 
the Choral Society of Philadelphia to sing the bass part 
in “St. Elizabeth,” which is to be given in April. Mr 
Cairns is to be one of the busiest singers in America this 
season, as is evidenced by the fact that he has had to de 
cline an offer of a tour of four weeks with one of the large 
orchestras on account of other engagements He is a 
favorite with women’s clubs in the East, and his work this 
season will extend far beyond the Mississippi. Mr. Cairns 
has also refused an offer of a recital tour on the Pacific 
Coast. 


Mrs. Cochran at Williams College. 

Alice Merritt-Cochran, the soprano, who is to make a 
tour to the Middle West in February, has been booked to 
appear at Williams College on January 20, where she is 
to give a program containing several novelties Mrs 
Cochran's time is rapidly filling for the February tour, 
which will include the States of New York, Ohio. Indiana, 
Illinois and Missouri, then, after a jump to Texas for a 
special concert, she will return to New York via Ken- 
tucky, West Virginia, Pennsylvania, New Jersey, ete. 


Lecomte Returns. 

\rmonde Lecomte, the baritone, who has been engaged 
for the third season at the Metropolitan Opera House, 
was due to arrive in New York yesterday (Tuesday) on 
the Kronprinzessin Cecilie Lecomte will resume teaching 
at his studio, 53 East Fifty-sixth street. It was his in- 
tention to be in New York by October 1, but Mr. Lecomte 
was detained by important engagements in Europe 


Beebe-Dethier Concert Tonight. 
Compositions of Veracini, Brahms and Berger make up 
the program which Carolyn Beebe and Edouard Dethier 
will offer at their first sonata recital in Mendelssohn Hall 
this evening. There will be three concerts in all this sea 
son, the other two dates being Wednesday evening, Janu 
ary 4, and Tuesday evening, February 28 





Caruso was wounded in the knee during a grand opera 
stage duel. This incident will probably inspire some re 
former to initiate a movement to abolish grand opera 
Rochester Post-Express 
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I ited t Paga 1 
rock foundatior For s bu f 
V B C I LEN ticks, the player tuned Dp s st y 
IOLIN RECITAL BY FRANCIS MACMIL ’ sislaeaied te. wattle: God telly 
1 ent is 
> ‘ Ww t 
\ N 
P ' lit ‘ f layer a ! ‘ d easure that t 
hi p ‘ © g Ss was ste ri cive y . 
ae Vere! Of “Uae: larg ' ss npippacai rales keg ght. His pertorma vas Gracia Ricardo’s Recent Press Notices. 
negie Hall last Sunday evening to welcome Francis Mac feat of making this unus y \ ‘ 
len to his native land, after vears of American t | It is t wsition W to wi . Ww ! b 
Since appearing here, he has improved greatly iscellane ‘ s . t t Gracia R 
rve measure, the exceilent schooling under Carl Fles enti vas secured at tl ntset eldt the end \y ist returned t New York ror ide W 
with whem he coached during the past few years and t Kar Lity t st I 
whom he attributes that poli refi t and artistic f Vocal Quart . 
ish now so noticeable nN City J 
In these days violin playing sumed t f kK 
importance enjoyed by no ther wstr \\ p> 
sible exception of the ( r ly \ 
to be a violinist must i ig st 
pronounced degree, without either of which a1 
counts defeat. Francis Macn n being the possessor of 
th has lhmbed the precipi ind st } t 
nut. It is a dangerous posit t tal wever, al 
only he who ever looks upward, not downward, secures 
the prize 
Fresh from his Boston su ss this ung mat l 
before his audience ind I | ! $1 \ i wht t 
the title of artist inist. He : t attain 
turity which puts t nishing touches t rt 
ripens it, but he is well the ad sowithar few 
years he will, unquestio plant his feet securely up 
the last dizzy pinnacle whi s now approaching 
He has an exquisite instrur 
quisite tones. His G string rve : llow at 
ich and his cantilena sublin weet His ger 
nimble and his dexterity is sufficient f ll apparent pur 
poses. His double stopping a chords ar 
tain while he gave il exhibit t ! t nics ns 
passed in these parts within 1 ry | is forte pas 
sages he is inclined to overaccentuat producing a slig . 
roughness resulting from the xtr pressure i the bow 
upon the strings, but his pianos and pianissim ire beau 
tiful His dignity of manner, seriousness of purpose, and . 
a tine sense of the value of contrast, cominned with tem N 
perament, refinement and skill make his performance a 
pleasure His program was made up of old favorites Maria (Schubert-W elt t et 
which made his task all the more difhcult, but he came : urka (Zar ki) 1 \ ‘ ent ! i ” "v3 
through with flying colors and earned the frequent and play of that phase of rt w is the most wae - , 
hearty applause bestowed sweet ‘ weetly playe . ‘ 
Wieniawski’s popular D minor concerto served as an it ctaves and u { vere pe . . . 
troductory vehicle and was rendered in good style, wit! t G stri ' 
plenty of artistry, rhythm, contrast and dynamic diversity Mr. Mact \ i ! ! 
The three movements were separated by a pause (not troduction and Rondo Capt ; Ba tet. Gat 
unusual with this concerto), and each given an interesting program. H« is not t essa! ‘ acy 
reading. the Romance being delivered with tenderness and that Fren ight air to. ‘ al to the 1 “ " y § 
suavity, while the finale was laden with true zingara litiion of this mposit d there evidences t \ get tw | 
spirit treads on les rm gt in work f thi 
With the Bach chaconne Mr. Macmillen came upon Gl unow “Meditatior s of little import \ 


ground more in common with his spirit, and before he had Moise” fantasie for t G string mposer ur - Diy i 
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om which peeped forth 


HEM EN WAY Cuaspene, course, came the inevitable 

1 signed for the role, since the costuming plays so subtle and since Manager Russell is 
distinctive a part in this opera. These, as it transpired, to9 musically astute not to 
had been carefully planned 





CAL COURIER 








at Covent Garden in “Rigoletto,” “Aida” and “Tosca” 
were brought up, Mr. Baklanoff, though visibly gratified at 
a recollection which cannot help but bring joy to the heart 
of any aspiring artist, modestly turned the subject to the 
now existing operatic conditions in Russia, his home 
country. In this way Rubinstein’s opera, “The Demon” 
was again brought up, since this gifted young baritone 
created a standard for the title role of that opera, which 
he used in his debut with 
the Imperial organization, 
which has never since been 
superseded. In looking over 
the score, too, the opera 
was found to be so melodi- 
ous, so grateful a_ vehicle 
for both orchestra and sing- 
ers, and so telling in the 
setting, that its production 
among the standard oper- 
atic novelties in this city 
query of the costumes de- myst surely occur ere long, 





- ravishing to behold, 1 and designed by the eminent  ceize every opportunity for GEORGE BAKLANOFF 
iking her head sadly when Russian painter Carovin, and as a specimen of his work giving his patrons the best 4. Demon in Rubinstein’s opera 
German failed to mak one of the gowns was displayed in which Madame Lip products of the creative of the same name. 
ly Russian, French and kowska had collaborated with him in regard to the ex minds -now extant. Aside 
eve idly shook her head, Site choice of coloring. The result may only be described from his big season here, which Mr. Baklanoff anticipates 


suage universally 


as a beautifully shimmering fantasy in garb. While thus with the joy of an artist sure of his ground, and sure also of 


nderstood. and then the busily engaged in exclaiming and admiring with the pj; place in the affections of the Boston public, his debut 


kowska went on apace. As Proudly irradiated with the 





me arrival of Alexan- !aunting phrases of Puccini's Tosca as a tonal background with the Metropolitan Opera Company this winter 1s one of 
sounding intermittently from the next room where Mr. the events that he also awaits with the keenest pleasure. In 


Kahn, the versatile pre 
manager for M ere 8 saklanoff was working with the pianist, a little golden enymerating his many roles, Mr. Baklanoff laughingly de- 
kowsh nd Mr. Baklanoff aired fairy, a Madame Lipkowska en miniature, danced Jared that his linguistic capabilities will be taxed to their 
| tightened itself Ito the room followed by her American governess, kissed ytmost since he is to sing in five different languages. But. 
it if by magic, and the ber mother, secured a few pennies and danced out again, of equal interest with that is the fact that the part of 
erview held at the charm- the very embodiment of joyous childhood. Madame Lip- Ramon in “Habanera,” which he creates in Boston, and of 
e of Madame Lip- kowska seeming hardly more than a_ child herself, all the American officer in Converse’s “Sacrifice,” which is to 


mother love, said that she had jaye jts first performance here on any stage, are both roles 
brought her little daughter here in order that she become a@ where the baritone rather than the tenor of the opera 


regi r routine ot tud 

ld not be interrupted, staunch American like herself. Hence the governess, and reigns supreme. With these splendid opportunities un- 
Lipkowska was 4ll the other details of an education which had been care-  qeniably called forth by their great gifts, and their youth 
talk of her plans fully planned to conform to these lines. When the win- ang superior mental equipment, Madane Lipkowska and 
forthcoming season tef’s work was again referred to Madame Lipkowska gave fr Baklanoff are safely assured of taking high rank 
f ra, | econd with the following dazzling schedule for the immediate future among the most notable figures in the operatic firmament 

e Boston Opera Company which speaks volumes for a career begun only a brief year of today ener 
ly t s work These #80. This winter she is to sing with the Metropolitan and Inarecent issue of THe Musicat Courter attention was 
as Thais among her other Chicago Opera organizations in addition to her work in called to a little publication called “Musical Thoughts for 
| vska brought out the score of the this city. In May and June she is scheduled for the Opera 4. Piano,” written unaided and without correction by 
y Massenet himself with Comique in Paris, and in August and September she is pupils of the Fletcher Music Method, ranging in age from 
¢ during the greater part of booked with the splendid stellar aggregation that is to give toy to fourteen years. As the subject of this article is the 
in this may be best gauged by Opera in the big season mapped out for Rome. Following ;,.nder of the Fletcher Music Method, Evelyn Fletcher- 
writ the master’s own that Madame Lipkowska returns to America for her sea Copp herself, a few phrases taken at random from the 


t in which he likens 

{f the role to that of 
world wide furore 

ving, breathing incarnation 


1 1 hie iS a matter ol 


son here and then on to L 
artistic triumphs which have 


ince since the mception of 


quests were a mere bagatelle, 
ing for all the world like a young university undergraduate 


Scala for a repetition of the «fo -eword” written to the above mentioned publication 
followed her every appear- vin) corve as explanation to some of the ideas Mrs. Copp 


her career. While thus talk- .o6:. to inculcate in the minds of her classes, who, in 


ing simply and naturally as though great operatic con their turn, use them to guide the footsteps of the young 


Mr. Baklanoff came in look- At the same time it will also serve in giving an inkling 


° FAELTEN just released from a_ lecture, and Madame Lipkowska ® Pi . t F 
. went off to do her work with the pianist while the writer USIC overs | orimage 0 urope 
PIANOFORTE SCHOOL chatted with him. During the course of éhe conversation 
many subjects were touched upon—art, literature, Rubin Bayreuth Festival. Grand Opera. Concerts. Enthusias 


CARL FAELTEN, Director stein’s opera, “The Demon,” 


vogue in Russia and much else that was of course of ab- | opportunity. Write to 





Second Season 


which has so tremendous a] ¢je professional musicians for lecturers. A wonderful 
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mental and technica 


THE MUSICAL COURIER 


splendidly adapted for the purpose of the school has been 





secured at 19 Pembroke street, and individual generosity 
has done the rest in providing pianos and other necessities 


for the work in hand \t present classes in piano play 


ng, violin study and singing have already been started 
nd a chorus, under the supervision of Mabel W. Daniels, 


t 


is being rapidly gotten together, while both the Musical 


Art Club and fhe MacDowell Club have promised their 





tive cooperation in the work of the Among the 


S a Cidss 


her good things promised for the 





m “Musical Appreciation,” to go with the 
technical study, and a series of concerts which are to be 
carried out mm the most artistic manner conformable natural 
lv with the funds at the disposal of the committe: Mr 


the Symphony Orchestra, 


Lenom, the excellent oboeist 


is also volunteered to conduct a classe in soileggio, 
ull in all this school promises to become a civic instituti 
4 the widest ethical and musical scope In keeping als 
with the high aims of this work the following list of of 
cers have been selected to cooperate with the committe 
as to place the school i thoroughly substantial foun 


dation in every way: President, Arthur Fox 
dent Robert A. Woods treasurer Mrs. Henry Lowe 


cretaries, Mrs. Jasper Whiting and Anne Endi 











mes » i 
cott Nourse These officers, together with the influentia 
board of managers chosen, speak most eloquently for the 
diversity al and the widespread interest wl 
dmuirable € { the scl l ( ed ft t ul aye 
the best people in the mmimiunity 
n ne 
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CONCERT RECORD OF SONGS BY 


SOME OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 


M i 
Ka Rosa r ( 
I Y Ss r s M 
Yea s \ \ i 
e Y 5 ( ; ( 
y ~ ' i . F 
y ~ Vet \ ( 
i Lay ‘ » 
I } 1) + \ 
»>M \ I \\ \ W 
} 4 ‘ 
} I ( 
G. W. Chadwick. 
W i ! 
y 
‘ 
, \\ 
( Nig \ 
r 


Mabel W. Daniels. 


A : 
Arthur Foote. 
\\ ' 
K \ 
p 
\\ 
\\ 
Bruno Huhna. 
I 


Margaret R. Lang. 


Frank Lynes. 


I Nig ’ 
j W I 

john W. Metcalf. 
Little H LD 
The ‘ i ¥e 
I Land o° th j 
Al * t 














50 
u rom page 49.) 
of « rast to display the 
the t t Although the 
t I i ng rt ot flavor ol the 
i | I Dethier was 
raciou 
‘ i¢ had a 
! t toc 
It 1 | r iet 
i ze, nor 
tn 
ght to make 
{ I er ripen 
| long, 1 
le ! lhe 
| ie con 
it of song 
ry I written 
I epre 
‘ Wit 
iter i wn | he 
I re p ng, 
l vel cle 
with 3 rest by the audi 
fact that Bo 
I the p I ilthough he 
now filling 
Germany 
RRR 
the I net monthly 
{ t ber studio 
re Fee, 
| W | i 
tr pup 
( i ill part 
\ ival Wi ( 
| I | Ne \ 
( | | ich 
mRme, 
( ison 
I mi K 
( nd Ahes 
t ( haelten e1 
I iter pafr I 
g musi 
ird 
( | rto, wh 
ve che | 
t Art Like 
I | ( lered amon 
a 
) lieht 
( Bost 1 
‘ ra when he 
\ \ I ille, th 
{ un 
s ik \W 
{ 
RRR 
| ‘ eC cel 
‘ with the 
() \ Ihe t dire 
) t (mar 
i Bosto 
Harris, Jr. (tl 
I pr Thursday 
\ { ( de” wall be 
t { Rider-Kels« 





a KLENNER 


America’s Representative of the Celebrated 
VIARDOT-GARCIA VOCAL METHOD 
Studios Open September 20th, 1910 
301 West S7th Street 


‘ WERRENRATH 


. Wanegement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsehe Bureau 

a ft West 34th Street, New York 

D 





Residence: Marien Court, Ger. 179th Street aed Sreadway few Tort 


ones, Audubos 1885 and 


aAZzO4<z>D 





THE MUSICAL COURIER 


as Alain, Edith Chapman Goold as Allys, Edmond Clem 
ent (the Narrator), and Claude Cunningham (an old 
Sailor) Good Friday evening, April 14, which brings 
Bach's “Passion” music, will enlist Marie Zimmerman, 
Janet Spencer, George Hamlin, and David Bispham for 
the soloists in their respective part 
nme 
Paulo Gruppe, the young Dutch cellist, assisted by Karl 
Bondam, pianist, made his first appearance in this city 
Wednesday afternoon, November 2, in Steinert Hall, and 
gave an interesting program containing the following num 
bers Locatelli sonata, Lalo concerto, Joell man’s sym 
phonic variations, rondo by Dvorak, andante by Schu 
nun, and the “Vito” by Poppet Before go.ng further 


it may be definitely stated that Mr. Gruppe scored a most 


emphatic success Possessing a full, sympathetic tone 
with an unaffected manner of delivery, a clean technic 
lendidly aided by i flexible wrist and bow arm, M1 


Gruppe needs but the ripening years of study and expert 
ence before graduating into a cello virtuoso of very high 
rank Some might misunderstand his strong inward poise 


ind deeply sensitive musical nature, and find him lacking 


temperamentally, but it is only the keenly developed sense 


for artistic value and proportion, so unexpected in one so 


young, that might lead one thus astray in the estimate of 
Mr. Gruppe’s capabilities. In any event, however, he has 
made a most favorable impression with the Boston musical 
public, which will stand him in good stead whenever he 
return And this despite the fact, too, that a large num 
ber of the audience left the hall at the conclusion of the 
Lalo concerto, as, no specification having been made on 
the program of the three different movements of the two 








heir pertormances never fail to give pleasure.”—New 
rk Times, 


~ 
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UNIQUE AMONG CHAM®ER- 

MUSIC ATIRACTIONS 

NEW YORK CONCERTS: 
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CAROLYN BEEBE, Piano 
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opening numbers, which Mr. Gruppe played at one sit 
ung-—-thus making, according to the musically unsophisti 
cated, the six numbers of the program—why, they felt 


that they had done their entire musical duty, and hence 


the exodus Mr. Bondam lent capable and finely traimed 
d at the piano nme 
Clara E. Munger is arranging a series of studio recitals 
tor a number of her artist pupils, which have already 
iroused universal interest among her large following 
am La 
\ group of three songs—"“A Prelude.” “O Sweet Con 
tent” and “An Old Love Story”—the op. 71 and most re 
cent output of the gifted pen ol Mrs. H H \. Beach, 


bespeaks in the highest terms of praise the great 


wain 
never ceasing creative ability of a wonderful mind 
RRR 

Morton Adkins, a young baritone hailing from Syracuse, 
ippeared for the first time before a Boston audience on 
the afternoon of November 3 in Jordan Hall His com 
prehensive program ranged from the old Italian air by 
Secchi down through songs by Franz, Schumann, Franck, 
Widor, Strauss, Reger and Novacek, with two groups of 
modern English songs as a close It was a program which 


gave the singer an opportunity to display to the fulles 








advantage his well rounded voice of agreeable quality and 
his genuine vocal mastery, while the marked interpretative 
insight displayed lent distinct individuality to all he 
essayed. Louis Baker Phillips played the accompaniments 
with artistic discrimination, and the fair sized audience 
assembled rewarded Mr. Adkins with liberal applause. 
nRe 

Che fifth pair of Symphony concerts by the Boston 
Symphony Orchestra brought the following program, with 
Geraldine Farrar as soloist 


Symphony in E minor, Ne 27 Rachmaninofi 
(Repeated by request.) 
\ of Therese Ah! pour moi quelle peine extreme, from 
Jeannot et Colin (Act III, No. 10) Isouars 
Chaconne de Rigaudon, from the opera Alin Reine de 
Golconde . . Monsigny 
(Concert arrangement by | A. Gevaert.) 
Recitative, Misero! o sogno, and air, Aura, che intorno, for 
tenor (K. 431) : teen an Pe 
oO ture to Goethe’s Egmont, op. 84 Beethoven 


Gertrupe F. Cowen. 


Carl Organ Recitals. 

William C. Carl begins his New York series of free or 
gan recitals in the Old First Presbyterian Church, Fifth 
avenue and Twelfth street, Monday evening, November 
21, at 8.15, assisted by Maud Morgan, the harpist. The 
other recitals of the series occur on the succeeding Mon 
day evenings, November 28 and December 5, at the same 
hour 

Mr. Carl has been invited by the City Council of Buf- 
falo to give a recital on the Pan-American organ in Con- 
vention Hall December 18. This will be his seventeenth 
engagement to play the exposition organ 

This evenirg (Wednesday) Mr. Carl appears at the con 
cert of Maud Morgan in the Academy of Music, Brook 
lyn, and from now on the busiest concert season for sev- 
eral years awaits the American organist A tour in Ih 
nois and Indiana, besides many engagements in the East, 
will fill the remaining weeks of the year 

Among the inaugural concerts in this vicinity are: M. E 
Church, Astoria, N. Y.; South Reformed Church, Brook 
lyn, and Spring Street Presbyterian Church, New York 
City \ recital on the new organ in St. Luke’s P. E 
Church, New York City, is scheduled for December 6; 
Lutheran Church, Jersey City, November 30, and Men 
delssohn Hall, New York, December 15 

Alexander Guilmant has just sent Mr. Carl a new 
fughetta de concert, which will be included in the pro- 


grams of the tour 


Ziegier Institute Opens. 

The Ziegler Institute for Normal Singing, Metropolitan 
Opera House Building, opened November 1 with a good 
attendance. Madame Ziegler delivered an address at the 
yutset, marked much common sense, referring to vari- 
ous errors in singing, some fallacies of teaching, and re- 
minding would be singers that they must use brain 
force in order to accomplish things. Dr. Ziegler, of Ber 
lin, followed with a short talk on normal breathing, and 
examined each pupil, giving them exercises. Walter E 
Jogert, who conducts the classes in sight singing and dic 
tion, also made a short address. Dr. L. A. Ewald ex- 
amined the physical condition of each pupil, and had a 
word with each as to the betterment of the bodily condi 
tion Professor Hallett gave a few suggestions as to 
poise, grace, etc. He will conduct the classes in dramatic 
art, to promote stage presence and develop personality 
Esther M. Kendig, assistant voice teacher, will do the 
coaching, and there will be classes in languages. Dr 
| 


Joseph Henius will lecture to students on musical topics 
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pupils this winter. Applicants to 
be seen by appointment only. 
668 W. End Ave. near 92¢ St., NewYork 





SCHUMANN-HEINK 


in America Entire Season, 1910-1911. 


Directioaw : THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Saccessors to the Wolisohn Bureau. 
THE STEINWAY PIANO 





Tour Now Booking 


1 West 3th Street, New Yor’ 








THE MUSICAL COURIER 5 1 


























Janet Spencer's Song Recital. Mian oni acai cae paw e senas.: toni eae ae as of anaes A a 
Echoes of Janet Spencer's success in London last sum f i, which she most charact With these we A new song W "\ : . 5 
mer reached this country soon after th con : t truly fine ar : gs by H y Hadley, songs e first f W 
tralto gave her recitals in the British metropolis. Miss “'S" “Ss “! tee 4 ~ a" —- 
Spencer’s beautiful voice and her uncommon ability and  jepeat Her | a ps “wig a a 4 
style created enthusiasm of kind that is not soon for Hey He » Engel o . S 
gotten The tributes she received abroad de ighted her al MI gsk \ : 
country people, and it must be said there are not many : . . 
American concert singers in Janet Spencer's class. She = ; eo % 
iS a great artist and it is creditable to the native intelli 5 ee: a 
gence that Americans place a proper estimate pon the I " 7 ‘ , - wy Eng Of i 
ne musicianly skill of this singer, whose personal beauty tly he , ge to f ‘ ( : 
is another factor that cannot be overlooked. Miss Spencer's ~* a iH I ! w ‘ 
annual New York recital for this s n took place i ae rns : Seta ' w - — : 
Mendelssohn Hall Thursday after f last week. | ; ' 
spite of the worst storm of the autur 1 good sized , M wok ola e+ ‘ ‘ Re 
audience assembled to hear her in the following program 
Et Exultavit (Magnificat) Bac 
Ariette (Armide) Gluck ‘ ai" 
Ariette (Pelerins de Mecque Gluck — t . t song was 
Furibondo spira il vent Hand . red with ! y M ~ ; R 
Unbewegte laue Luft Brahms ' . , 4 ’ 7 
Wehe, so willst du mix A le b : . ' } 
Des Liebsten Schwu Brahn . Pi . 
Stille traur I ingsnacht B : ; : uN 
Morgengesang Hadley ae . ‘ . . 7 e 
La Princesse I lime 
Issonance Borodine 
Chanson d’enfant I ‘ 
Berceuse de Yeron shk i sk , 
Chant de Josua Navine i sorgsk 
Bey 1 (MS.) Enge 
ier Dibeitaheehes es OMAHA MUSIC. 
Wind ar Lyr (first t * “ 
To Me at My Fifth I r W Ma | \\ , 
Elysi H | ‘ . \ : . 
Sing. Break into Song Ma 
Miss Spencer disclosed true religious fervor } the Bac ’ 
Magnificat” and her lovely sustained singing in the tw +} P 
Gluck airs gave renewed evidences of her poetical na ae x 
ture. The dramatic Handel song showed the marvelous 
control the singer has over her voice as well as its re j 
markable flexibility There are few singers on either side : : 
of the Atlantic with voices of Miss Spencer’s rich timbre ere : meme 
who could have made the effect with the Handel air wh . 
she did. The three Brahms lieder ar mong the songs by ’ 
this composer rarely heard in this country, but after hear : : 
ing Miss Spencer interpret them, more singers will add 
them to their lists Ihe first of these lieder, “Unbewegt: : its : 
Laue Luft” opened up a flood of poetical ideas and a 
would seem that nothing could b ner than Mis kat 
Spencer's soft and repressed tones in declaiming the rare 3 ; 
hed charms of the universe ' Edit 
Miss Spencer's singing of the Borodine and Moussorg =f ‘ 
sky songs indicated that she had spent much time in studying ; : : 
these compositions. She neither exaggerated or left ar 
thing undone in giving true utterance to the romantic of 4 
} NET SPENCE! ‘ 
pathetic sentiment, which asure ii the | i - R 
songs are taken in the ord y Lissor eer 
ance” was superb and the 1 it. “Chan x ! , 
son d’enfant” was the one f five that : I : 
was in optimistic vein Berceuse de Yeromoushka’ has a ; 
weird refrain and to Anglo-Saxon ear the dramatic ,, “ oo : ‘ 
meaning intended by the author is frankly melodramati — a , , ner 7 ' ; ; 
“Chant de Josua Navine” is a lament in which there 1s no n excellent e of ging 
hopeful outlet The cores of these s« ngs are n the main wht the R a 
written in the accepted Russian style; if no titles were , com : 


published, and the texts appeared in a language that no , 
one could read, every discerning car would be able to te Irene Armstrong Funk's Recital Program. 


ascribe the source from which this musi omes Phe sing f 








The songs in English were not the usual “tidbits,” with . é 
P © N H 
which many American and English singers sometimes close a - 
r ’ ‘ e 
their recitals All of these songs were good and some su 
premely good; the best undoubtedly, Harriet Ware's 1 
‘Wind and Lyre” and “Elysion,” by Heymar Miss Ware 
, , ’ Miss S 
was in the audience and after the concert received con 
gratulations Wind and = Lyre is a deeply moving — ‘ 
soliloquy, in which the narrator personifies forces in Na H gra ' elects ing 
ture. Miss Ware's music is happily wedded to the text ‘ RK 
Miss Spencer was assisted at the piano y Elizabeth ‘ . . . 
Ruggles, and after the recital mar udmirers went back 
. € f i P } 
to the green room to a plin ent the handsome singer 
The following notices neared in the N York papers 
ne TOMOW IE Motice ppeal } 1 c cw il TK pa} . 
concerning Miss Spencer's recital 7 iH ts 
Miss Spence ice f 
contralt wh st " { ut k ) i j ( 
ance nd wit ‘ ‘ ! ! : ] f . ase ' 
luctior . } tt ‘ “ k I 
He t ght be tthe ‘ : Fug 
though it is } n ‘ < trat ‘ e 
the sccret f ma ; . get ‘ ) b ( k } I 
con t € t z . f se ; 
and « tior f aorng of t x fort } 
a ivid aractcrist F a ga . 
he hig? A S 4 ging s | t t 
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were given his cello sonata and lieder, also the C minor 
quartet, with the assistance of the Royal Opera Quartet 
from the Court Capella, and Percy Sherwood, at the piano 
Herr Nussler sang the lieder. Then at the grand concert 


of the “Dr. Beutler-Stiftung,” Frau Wedekind sang some 


of the Meister’s songs. On the sixth of October at the 
large festival concert, the Blithner Orchestra (sixty 
strong) under the direction of J. Stransky gave the great 


Tragica” (one of Draeseke’s best works), also 


“Serenade’ ( 


“Sinfonia 


the beautiful verywhere so popular, and his 


great ballade ““Pausanias,” for solo and orchestra, besides 
a number of lieder sung by Frau Hedwig Schmitz- 
Schweicker, from Berlin, and the vorspiel to the opera 
Herrat.”’ Steinbach, the great Cologne director, led the 


Johannes Reichert, 


at Gurzenich and in Bonn 
the 
this work is also to be given 
October 7 
wreaths, flowers, visits from 


‘Serenade” 


with the Volkssingakademie, gave “Heinzlmannchen,” 
having 480 singers; 


On the 


the chorus 


morning of con 


in Coburg-Gotha 
gratulations, telegrams, letters, 
every quarter began to pour in. Frau Wittich appeared 
costume she wore when “Herrat” was given here. 


Cons 


in the 
rhe 


with red 


Dresden ervatory sent a splendid silver bowl, 


dahlias and roses A interesting laurel 


that 


very 


wreath was sent by Draeseke’s class in composition 


Reger sent a, dedication of his composition for the tooth 








ANTON GRASSI'S BUST OF HAYDN 


Kon 
Cok gene, 


Nikisch, Nicodeé, 
Kapellmeister 


Felix Mottl, 


Lohse, of 


Von Schuch, 


Petri 


Psalm 


ertmeister and 


Director Schreck, of Leipsic, Frau Wedekind and many 
thers almost equally prominent sent special telegrams of 
congratulation, The composer's many friends and admirers 
clubbed together and subscribed for a very fine samovar 
\nother band of friends sent a golden cup and immense 
wreath, and so on. Very early in the morning Frau Ge 
heimrath Draeseke and _ sister-in-law, Fraulien Neuhaus, 
were all in toilet and prepared to greet the many guests 
who assembled in their new apartments on the Baireuther 
trasse, which gradually filled to overflowing, and the house 
was turned into a veritable flower garden. On the even 
ing of the same day the “Sinfonia Tragica” was given an 


unsurpassable performance by the Court Capella under 


Von Schuch’'s direction rhe Sunday following Professor 
Roth devoted his whole program in his Musik-Salon to a 
Draeseke Feier,” this being the 146th performance of 
his Salon Fraulien Tamm played the “Sonata Quasi 
Fantasia,” op. 6. Victor Porth sang “Pausanias”—the best 
interpretation we have heard of this—to which he later 
ulded some very beautiful songs, of which “Gesprach” 
ul to be repeated. Elfiede Aulhorn-Baldamus and Pro 
fessor Roth played the “Szene” for violin and piano, The 
venerable composer and his wife, with Fraulien Neuhaus 


and many personal friends, were present and the applause 
h 


too 


Sunday evening 


Lukas 


k on the character of a demonstration 
Me sae 


the “Grand A Capella” was given in the 


kirche 
Rae 
wns which are giving Draeseke’s works are Al 


chorus “Columbus” with baritone solos, the 








“Serenade” and lieder), Utrecht under Hitschereuter 
(second symphony and “Serenade”), Nicodé, it is re 
ported, may give the “Sinfonia Tragica” in Russia. Fur- 
Dresden, Frau Politz-Daffner will deliver the 
‘prologue,” Porth will sing some songs, Sherwood will 
give the piano part of the clarinet sonata and also some 


ther, in 


piano pieces in November. 
RRR 


In Berlin 300 singers have volunteered to assist in the 
“Mysterium” of Draeseke, which is a grand oratorio of 
the Christ, and requires three days for the performance, 
three concerts. This will take place in 1911. The 
Mass” which Draeseke dedicated to King Fried- 
rich August, is a work that will be reckoned as among 


1. 2y 


“Grand 


the few great masterpieces of the present and perhaps all 
with no aid from the 
organ or orchestra and demonstrate the ability 


time. To produce a long work 
for such 
prolonged and sustained power, so that all of the “Mass” 
commands attention and was listened to with a spirit of 
reverence and devotion, is not given to every composer of 
the present day. I do not care to enter here into any 
critical discussion as to the question of form or treat- 
ment, which is largely contrapuntal (there being no real 
solos, and but one quartet of great depth, impressiveness, 
sincerity) but prefer to emphasize with what true religious, 
spiritual fervor and depth of understanding for such high 
things Draeseke has entered upon and completed such a 
work so that every word and syllable has been treated with 
sensuous music, it is 
not always “modern” as to lack of 


should say, but it appeals go the inward depths of any 


grand and reverent care. It 1s not 


form or form, one 


truc spiritual nature, it is music for the soul, perhaps, more 


than for the heart. 
nRue 


That Draeseke’s personality and genius have a wide cir 
cle of devotees is evidenced by the large numbers who 
} 


jomed to do him honor and homage at this time of hi: 


seventy-fifth birthday anniversary. I must not forget to 
mention what a pure musical treat it was to hear the beau- 
tiful, warm, sympathetic and pure voice of Frau Boehm 
van Endert in some of the lieder, and the extraordinarily 
fine rendering by the boy choir of the Chemnitzer Church 
Stolz’s “Salvum fac 
regem.” Stolz performance of the 


*‘Mass” of 


under direction, of Bach's motet 


gave an exemplary 
Draeseke 


Ree 


\fter triumphs won in halls of 
Europe, namely in Vienna, London, Leipsic, Rome, Buda 
Sascha Culbertson has appeared here for 


many other concert 
pest, Turin, ete., 
the first time in 
strated in person, his much heralded abilities, as well as 


Dresden, where he has at once demon 


justified the highest encomiums of the press elsewhere. He 
began with Ernst’s concerto in F sharp minor, which af- 
forded him an opportunity to display his tremendous tech- 
nical acquirements, and natural capacity. Sascha Culbert 
son is one of the favorite pupils of Sevcik and is evidently 
one of those artists who is born and not made. His fresh- 
ness and his poetical feeling produce an effect that is like 
balm to tired nerves weary of listening to the mediocre 
His technical ability is simply astonishing, and bears com- 


parison easily with that of Kreisler, Kubelik and Vecsey 


mR, 

\t the “Bunter Kiinstler-Abend,” given by Alma Rinkle 
ben-Nachtigall, a pupil of Fraulein Kaiser, Frau Moller 
Krigar, and Charles Robertson, the fine baritone together 
with Margaret Balke, gave the best part of the program 
Fraulein Balke earned for the distinctive 
elegance and good taste in her delivery of the finely satiri 


much praise 


cal poems of Rinhard Wolkers. 
nue 


Again, Professor Dalcroze appeared in Lresden with 
forty of his pupils, who gave a demonstration of his sys- 
tem in the Vereinshaus last Sunday night. Some of the 
children were from Hellerau and had been only a short 
time under the instruction of a teacher prepared by the 
professor himself, It speaks weil for the marvelous efficacy 
time little ones 


At the opening of the 


of his system that in such a short these 
had been able to acquire so much 
performance Professor Dalcroze made his usual prelim- 
inary remarks, explaining that his system really is meant 
to make the work of the teacher of any special subject, as 
for instance that of the voice or an instrument far easier 
since a general musical development must necessarily ren- 
der all special musical work easier, for both teacher and 
pupil. Thus a Dalcroze pupil does not learn the piano or the 
voice specifically, nor does he learn in all his solfeggi the 
beauties of tone, in itself, but rather he is shown how to 
render the ear, the voice and the mind capable of think 
ing and producing tone. It will not be necessary to re- 
peat here or explain all the Dalcroze exercises for the 
cultivation of the ear; the sense of rhythm; to read at 
sight, even from a figured bass; to sing from memory; 
theme impromptu according to the 


to direct any given 


conception of the one directing; to give in plastic bodily 
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r attainment of the 


re 1 no question 
lation ot 
high 

must have 
was at this 
neither was 
wave a ver 
» hear him 
I tiful notes in her voice, most all 


lacks 


tanding f nai She sings too 


what 


feels that if she would only shriek 


wugh for very joy 


dience has the voice, a bit 


quality and one would 
a teacher who would 
Belase 


notony of 


give her 
mie thod, il 
singing, 


the singers 


First 

tle 
‘arlo 
Mozart D 


Schuett 


and ( 


nd pian ind miscellaneous 


ram given at the concert 


composer being 
two numbers 

\Meverbeer Those participating 
yere ra Rickard (organist), Kathleen 


Drew (pianist Mrs. H. M 


baht Pierce Daub mezzo 


were 


soprano ) 
(contralto) 
Mrs. E. M 
ret Gil nd Mrs. James A 


ists t’ 1) t] most not ible, per 





Nellie 
the 
the 
lL) minor, 


Mr 

It is 
and in that time he 
the 
musicianly 


formance on the MacPhail’s playing of 
the Mozart 


has 


program was 


1) major concerto about a year since he 


heard in has gained 
all that 


concerto 


been concert 


immeasurably in goes to make artist. His read 


broad and and he 
that marked him as having 
Mr. MacPhail’s 


future and 


ing of the was 


howed a repose and dignity 
work 
looks 


with great pleasure 


irrived at artistic maturity 
for 


fortnight 


pres 


wes splendid things his for 


one 


ward to his recital, a hence, 


Mrs 


oft the 


in her singing 
Diable.” She 
singers it has been the pleas- 
the 


Daubach was something of a 
“Have 


is one of the 


surprise 


ria Mercy” from “Robert Ie 


most dramatic 


ure of the hear in Twin Cities and she has 
all the 
peculiarly 

the Mozart 


son played the 


writer 
as a voice of 
Miss Hall 
for which Rudolph Peter 


stvle of a first-class artist as well 


vibrant and appealing quality sang 


aria “Dein bin ich,” 
It was a delightful per- 


Miss Hall 


violin obligato 
well known aria and showed 


often 


formance of a 
1 


her best. It is not that one hears the Bach triple 
concerto (three pianos), and it was given a thoroughly in- 
teresting and sincere performance by Mms. Walter, Kin- 
nard and Pennock. Miss Drew and Mrs, Morton played 
the Mozart sonata, op. 53, for two pianos, giving tae work 
very interestingly. Miss Hart's contribution to the pro 
yram was two songs, “Batti, Batti, O bel Massetto” from 
Don Giovanni,” and a recitative and aria from “Figaro.” 
Miss Rickard opened the program with the Bach toccata 
in F zee 

The Christian Endeavor Choral Union will give three 
concerts during the coming season on the evenings of 


November 9, February 1 and March 29. For the first con 


cert Maunder’s “Penitence, Pardon and Peace,” and Barn 
by's “Rebekah” will be given with the soloists mentioned 
last week. At the second concert the principal work will 
be Dudley Buck’s “Triumph of David.” The soloists for 
this will be Martha Clark (soprano), Mrs. Frank O'Meara 
(contralto), Thomas G. McCracken (tenor) and Harry 


Phillips (bass) At the final concert Dubois’ ‘Seven Last 
Words The 
not heen engaged but it is probable that singers from Chi- 
cago will be 


First Baptist Church 


will be given soloists for this concert have 


engaged, The concerts will be given in the 
nRre 
As a special favor to the Asso- 
the St 
Vol 
who was favorably heard in Minneapolis 
last the The 
arrangement of Rubinstein 
Meditation” 


Educational 
Paul, 


a concert last night 


Minnesota 


ciation, now in session at the Auditorium, St 


Paul Symphony Orchestra gave 
Mills 


the 


ney (tenor) 


with orchestra year, was soloist pro 


gram included d'Indy’'s the 


melody in F, the Massenet from 


Mendelssohn's “ 


*Thais,” 


Goldmark’s “Sakuntala” overture, Fingal’s 


overture, a suite from “Carmen,” “Entrance of the 
into Valhalla” and Siegmund’s Song.” The 


program was given with Mr. Rothwell’s characteristic pre 


Cave” 


Gods Love 


cision and charmed the large audience. Mr. Mills made 
a splendid impression as may be judged from the follow 
ing from the St. Paul Pioneer Press: “He has a most 


Siegmund’s ‘Lov: 
the 
but his songs were delivered 


agreeable voice, clear and ample in tone 


Song’ tempted the singer into needless forcing, with 


result of one shattered note, 


with untailing purity of tone and the best taste in inter- 


pretation. He was successful with the audience and re 
sponded to its pleading for extra songs.” 


Ree 


Frieda Langendorff was a guest at the Frederic last mght 


her way to Denver, she has severa! 


Paul 


The diva was on where 
engagements, and stopped for a day 1 nSt 


nRne 


the St 


afternoons i 


Six chamber music concerts are announced by 
Paul String Quartet to be given on Friday 
the Paul Hotel, 
The series has been organ 
ized by Clara Hill (daughter of James J. Hill) and Miss 
Abl ott, and is under the management of Charles L. Wag 
Seats at $3 for the season and the 
is limited to 250 tickets. The personnel of the Quartet is 
that Guy Woodward, concertmaster 
is to be first violinist, and Rosario Bour- 


first cellist of the will be the cellist 


concert hall of the new St the first con 


cert being on November 25 


ner will be sold sale 


not announced, save 
of the orchestra, 


orchestra, 


RRR 


don, 


Che 
ness by continually pulling down his cuffs during the piano 
interludes? Also, we ask: If the 
to crawl up the arm instead of down over the 


question arises: Does an artist hide his nervous 


rise to cuffs have a ten 
fist, 


why not attach them to the epidermis instead of the shirt? 


dency 


Or, if the artist is so fortunate as to be able 
with cuffs attached, 


to wear shirts 
why not hitch a string around the cuff 


button and over the thumb? And, speaking of cuffs, re 
minds us of old Judge Murray, of Clearwater, Pa., who 
told the storv of the young lawyer who went from Clear- 


water (where a man wore a pair of cuffs a week) to Pitts 
burgh had to change 
sake 
Chen he 
his meetings 
Mention of 


(where he found he his cuffs every 


day or oftener), and so, for the of economy, invested 


could not understand 
the pluto 
rubber cuffs calls to 
mind the fact that at a large spring festival this year one 


and collar 
did not 
of the 


in rubber cuffs 


why he succeed in with 


crats smoky city. 
of the main artists was observed to be wearing linen of the 


celluloid variety. This fact percolated through the audi 
ence before said artist made his appearance and when he 
Yet, he says he 


wore them just for the occasion because the day was so hot 


did make his bow he was given a frost. 


and he was so fat he knew his linen would be in a wilted 
condition before he even got on the stage if he the 
But the did not forgive him and so 
one wonders just how much the collar and cuff question 
has to do with art. 


wore 


real thing. audience 


nue 
lo return to our theme: Carlo Fischer announces three 
chamber music concerts, to be given in Handicraft Guild 


Hall, Minneapolis, by the Minneapolis String Quartet and 


assisting pianists At the first concert, on November 22, 


Eloise Shryock will be the pianist, and the principal works 
given will be the Schumann piano quintet, the second 
Beethoven cello sonata, and the Schumann piano quartet, 
op. 47. At the second concert Margaret Gilmor will be 
the pianist, but the program has not been arranged. For 
the third concert Mrs, Albee will be the pianist, and the 


principal number will be the César Franck piano quintet 


No string quartets will be given on any of the programs, 
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Samuel Baldwin's Organ Recitals. 
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voice, which he uses with far more skill and variety of effect than 
is usual with German singers, and on feeling expressed through 
that voice. Mr, Heinemann won favor at the outset by his broad, 
BANQUET TO ALEXANDER HEINEMANN. authoritative singing of Schumann’s “Talismane,” and he added 

to it by an eloquent delivery of the same composer's “Belsazar.” 
He was also particularly admirable in Lowe’s “Edward,” and yet 
was at home in the sustained cantabile of Schubert’s “Litanei.” 
Mr. Heinemann achieved a fine success. The audience liked him 











er 5, at Scheffel Hall, a banquet was tendered atrocitics of the weather, he was greeted by an audience of good ; . é 
f , yy numbers disposed to exceeding friendliness and hospitable wel- well that at times it broke into cheers.—Evening Globe. 
ent lieder singer, Alexander Heinemann, at which 
, come. Mr. Heinemann at once disclosed qualities that will no 
g menu wa rved doubt serve to gain him widespread admiration in this country, The newcomer has all the Fatherland’s extravagance of feeling 


though they are not unmixed with others that will gratify that ad- for little tragedies and serious sentiments in verse. His Schumann 


OYSTER ; 
} That he has remarkable gifts of “Belsazar” was dramatic enough to make Mendelssohn Hall’s danc- 


miration in the minds of some 

























































B t J half “J “- 
RELISHES voice, a powerful and individual style of singing, and in certain ing frescoes trace the writing on the wall, His Schubert “Lit- 
Olive Pickle kinds of songs has command of strongly marked and dramatic effects anei” and Schumann “Talismane” were fine examples of musical 
SOUP was brought home to his listeners Mr. Heinemann’s voice is declamation.—-Evening Sun 
tock Turt » Panwisise rather of a bass than a baritone quality, yet it is not a heavy bass, 
FISH but rather one of the sort somewhat unaccountably called “basso GERMAN SINGER MAKES SUCCESSFUL DEBUT IN 
Roiled Kennebec Salmon cantante.” Its best part is in its middle and lower ranges. It is AMERICA. 
P ey Potatoes a voice of truly fine quality in these ranges, rich and resonant, Alexander Heinemann made a successful debut. He is sure to 
ENTREI and of a remarkable appealing quality. It is flexible and well be heard again often, and is likely to become popular, for he has 
of Mest under the singer’s control, and easily responds to demands upon gifts of song and interpretative qualities that are rare His voice, 
Gn _— it for power and sonority. Mr. Heinemann’s program suggested which is powerful and penetrating, will be heard to better advan- 
ROAST that he leans toward effects of the dramatic and imposing order; tage in a larger hall, although it is in the softer passages that its 
; Porke and it was in such songs that he made his greatest success.— quality is best disclosed—Evening World. 
Boston Lettuce Times ; ‘ « 
)ESSERT —_— Mr. Heinemann had not completed the first part of his program 
, R fort MR. HEINEMANN SINGS WITH VIGOR SOME OLD AC before he had gained his auditors as admirers of his ability. It 
COFFE! QUAINTANCES is not alone the voice of the singer, which is a rich baritone, which 
; Mr. Heinemann is a serious person, whose methods will com- arouses enthusiasm in his audiences. It is his style and dramatic 
Ir. Heineman lirst appearance he has been the mand attention, His delivery of Schumann's “Belsazar’’ and Carl ability, invaluable assistants to his lieder singing. Mr. Heinemann 
tt most laudatory tributes both from the press Lowe's “Edward” was highly dramatic and well worth hearing. In not only sings, but recites the story of the song with the expres 
following are samples his reading of “Du bist wie eine Blume” he showed sentiment and siveness of the actor, added to the culture of the musician.—Even- 
feeling, and he treated the “Erlkénig’’ according to the traditions. ing Telegram. 
“Sun, 
t ' et my heartiest = <= 
, 
excellent judgment you displayed in the en His work made a direct appeal to the audience, and the ap © Famz Mohler’s Success in Earope and America, 
| prtypsiengy Gey es ea on plause st times ambunted to enthusiastic approval. Mr. Heinemann Franz Kohler, the concertmeister of the Pittsburgh Sym- 
t fu ical celebrities of this oice J . . med , eat . ets ial ‘ ° 
f ; Sedona ts has a full, rich voice and he sings with great intelligence. Both phony Orchestra, is-a violinist of unusual gifts. His abil- 
f the first magnitude piendcig sv in the quieter passages and in the *dramatic episodes he proved his Laat tn , he I had ked 
; : 5 ; , -cognize " > » has he P -d suc- 
it mark their path on the concert stage; command over his vocal resources He sang artistically Schubert's ity 18 SeCOgnia in aml where = a aac mat ed suc 
and t criticism testify in behalf of this «] jtanei”” He reveled in the melodramatic “Erlkénig’ and in CesS playing in the musical centers. The following notices 
t Schumann's “Belsazar’” and in the sentimental “Du bist wie eine from papers in Pittsburgh, Richmond, Va., and Columbia, 
f the tw tleme " heen here some eighteen ume” » waices f . . sonitls p ~ . . . ‘ P 
1 1a iid Blume” he voiced the full beauty of the composition.—Herald S. C, indicate that he has found equal favor in America: 
| { eyorn 1 ‘ estior 0 4 ation 
n of splendid achievements in both HEINEMANN WINS GREAT SUCCESS Franz Kohler received an ovation when he rose to play the “Ro 
) i ES 
te i t and of executive art. Furthes Judging from the artistic success he achieved last night and from ™#"74 1" F, opus 50 He was compelled to acknowledge the ap 
t ken the argument the loud enthusiasm of an intelligent and discriminating audience plause for some minutes before he was allowed to proceed He 
. I nally fe especially proud nothing short of an carthauske will keep music lovers away. from played charmingly with a smooth, full richness of tone and an 
othing short of ; arthquake eep s overs away fi , 
{ erified th gh | Gre coment §9 cei ieuws nickels come Su bee sends Wide Sees a, unaffectedness and ease that were delightful. He responded to a sec 
ine als once 1as de | ‘ : 
1 , , ne what do I say? With and established a eputation TR ERR Eee secation ond burst of tumultuous approval by a dainty littl minuet by 
< stablished a reputatior deed, there F o questio E 
the tal Sehbu Beethoven for an encore Mr, Kohler received a large bouquet of 
that the sings ull on ec : ‘ $ made ose < a 
ee 0 a ae da 1¢ singer fully confirmed the claims made by those who have dowers-iPeied, Phtheh, Pa 
‘ I v . ‘ . oer : his interest at heart, proving himself an interpreter of unusual : , : ; 
\ \ } uiz 7 —_——— 
€ t gleeful chuck the quizzical eloquence and power ; : - 
_— | n your managerial fe ie ube. te ni @inaled tian ake as hysique of a Wall Franz Kohler demonstrated his mastery over the most human of 
‘ as no dowec ’ e physic of 3 ? : Aipsgt- 
t fap et regards Mr. Heine ne t has given him instead an excellent voice that fully responds all musical instruments with “Gypsy Dance The encore was 
tated that t lom had the pleas to every emotional demand he puts upon it : “Humoresque,” and Mr. Kohler’s work was truly magnificent. He 
f terling an artist a pee , unt end sympathetic, this voice might % led told the stories in music and the people interpreted the themes. 
ec, esons anc ‘ , 8 ok e called a +, 
R Chamt tf Germany mighty ruler ba cantante Certainly its dec tor have the gravity of a This was decidedly one of the features of the festival.—The State, 
asso ntan erts 6 p tones P ¢ F : i ‘ 
ut y esteemed colleague the Ger bass Yet in its high register it assumes a distinctly baritonal Columbia, 5S. ( 
t i] 1 4" 
( s ely upe quality, F and G sounding full and free The range is unusual P ; g 
in at that an invitation ex covering more than two octaves, and this gives the singer a scope As on the occasion of his visit last year, Mr. Franz Kohler, the 
be est f nor at a reception and bar that pla » lar part in hi : p concertmaster, capitivated his audience, Mr. Kohler’s rendition ot 
' I hi lays a large F n his success ress a 
ted ony the violin solo showed him to be a master Sf this wonderful ir 
ust t A\llaire Restaurant, our SINGER NEW TO AMERICAN SHORES PROVES THAT Ht strument. He not only has a wonderful technic, bat by his play- 
ed ta the ille HAS MORE THAN USUAL GIFTS ing shows that his heart is in his work As usual the agidience 
Ls ’ 
r - noted mu , a ae , ; : : was enraptured with his playing and demanded an encore.—News 
: , Ilerr Heinemann is an artist of unusual gifts His voice is prises arcenllgy 
I t . the best ication of the warm, expressive and sometimes vividly dramatic His singing had ae ° : 
I a ' ' to the etting a foot or smoothness and science, and was not marked by the worst faults — pereeseeae 
how they were ane by th f the German school of vocal ruggedness Ile has, furthermore, Adah Hussey on Tour. 
t tunit with their pres the estimable power of so varying his tones in color that the emo a . < 
f M irwenka and his jovial man tion he is depicting is largely intelligible to the hearer without pre \dah Hussey, the contralto, is on tour in the East and 
the 1 of all participants cise reference to the actual poetical text, He was particularly Middle West, some recent dates being as follows: Lincoln, 
M Heine mnt 1 token of ut happy in his interpretation of Schumann's “Ich ~Grolle Nicht,” Mass., October 17; Liberty, Walton, N. ¥.: Sault St 
i tions fr t grams and hich us give th gent depth of 1 S *s ; ; “lei 
° avcggel nail ce) Ie ee een ee lepth of feeling. Schubert’s ex- Marie, Big Rapids, Mt. Pleasant, Adrian, Mich.; Elgin, 
. Bis : aeaes juisite “Litany showed Herr Heinemann at his very best He . >: . ; 
Mr. Mandelbrod touched the very epirit of thet wraver at once se tender: ao lm Us cmslwaukee, Appleton, Kenosha, Ftattsville, Lake 
SI o 1 pra F o oO der, % rt ‘ : 4 . “ 
the e executive artist a mane and so lovely in the wistful beauty of its universal pity. Geneva, Madison, Wis.; St. Peter, Minn.; Aberdeen, 5S. 
reettaleyie = wey fhe line “Alle die von hinnen schieden” could not have been sung Dak.; Mason City, Sterling, Dwight, Freeport, Ill.; Fort 
centere in the . ee i 7 ; niieal eS a ; 
; ‘ee eRe better. The new artist will meet with general appreciation in Wayne, Ind.; Lima, Ohio, etc. these dates covering the 
t "Re range nm the onor was 5 \merica, and he thoroughly merits the attentions of the musical ’ i < . 
the memory of all of u arlties thvoughent the couutrn. Me 6606 act teed eth ete Oe November 15. Some press notices read: 
. ent read alou us bursts of personality, but he does’ give utterance to some re Miss Hussey, the contralto, has splendid ability, execution and a 
ts, when he said markably good music.—Morning Telegrap! ich voice.—Adrian, Mich., Telegram, October 28, 1910 
! iding t ‘ 
\ t f a hig world Not since Dr. Wiillner first astonished and delighted this town Miss Hussey’s contralto voice showed results of masterful training, 
\ und merit with his unique vocal art has a Mendelssohn Hall audience giver possessing rich quality and amazing volume. An old Scotch song, 
y unfurl ich loud and prolonged applause te a neweomer as did the as “Afton W " brought out Miss Hussey’s voice to splendid ad 
especttu semblage gathered there last night to welcome to these shores the vantage.——-Norwich, Conn., Evening Record, October 19, 1910. 
1) Da. N. J. Es WEES famous Rerlin lieder singer, Alexander Heinemann Among those 
° who applauded loudest were a number of professional experts, Miss Hussey, who is also personally charming, revealed a rich and 
IN} INGER OF SONGS cluding David Bispham, Xaver Scharwenka and Bella Alten “ympathetic voice in the quartets and in the beautiful duet, “Hom: 
~ nt acquaintance tn the per It pays to give an artist a cordial reception. Had Mr, Heine. ‘to Our Mountains,” which she sang with Mr, Miller, as well as 
iH ' " from Germany, with mann not been so warmly welcomed when he first stepped on the her solos, “Afton Water” (Old Scotch) and “Happy Song” (Del 
! pose of demonstrating that” ace he would probably not have sung so well, for he was visibly Riego), into which she put a wealth of sentiment.—Binghamtor 
‘ clamation may live in pleas nerve at first, but soon he established friendly relations with bis Press, October 22, 1910. 
I nne vocalization There was much  secnonsive audience and his face beamed with pleasure at his de 
at ' 1 the gers perform cided success “Der ode Garten” and “Drei Wand’rer” gav Mr . 
Rels foe the table Nalled wae end ae ae : — re A Tenor's Brilliant Success. 
: . Heinemann a chance to prove that he is a master of diction and 
ru nusica and poetic leclamation That he has a fine sonorous voice he demonstrated Joseph ». McGlynn, who appeared as principal tenor in 
) : : Y AS chi h. ‘ “e ee os . . . . . . 
: , siaem Schubert's s+ once when he began with Schumann's “‘Talismane Mr. Heine Norma,” at Philadelphia, last week, displayed a voice of 
‘ the ! ing "8 1ann’s ore s » strong les y to - : . . ace 
‘ ; des ah Gale 4 on gan is a baritone, with a strong leaning toward the bass, great dramatic power, while delivering with apparent ease 
clig ‘ . ers ait is wer register being the most sonorous part of it He has it . 
' ge.” whic f it surpassed the per dee goed cunerel:. én: ene: Given :nestedieiie tan Gis eeeaiies the most difficult lyric and coloratura passages. Mr. Mc- 
‘ e made a hobby of it, ezea voice in Loewe's “Abendlied™ and several other numbers. Glynn, as well as Mr. Mohr, who undertook a minor 
! er ' volte That voice It is much easier to sing well loudly than mezza voice, that is, tenor part, are pupils of the well known New York in- 
t whic the newcomer uts it ‘ aol the yre wing - ; i 
= Se m “ half the voice agreeable soft singing is an art possessed structor, Baernstein Regneas. Mr McGlynn will in all 
at) nGer g0Ce ae nly by great vocalists, and one of these is Alexander Heinemann oh: . : “} 
fective when employed in merza = yy Ich grolle nicht” was thrilling, arid he had pl Se vtes , probability make grand opera his special work, and with 
‘ 1s ch »! zr. Tt e ac r ad om . . . ‘ , * 
in the lower J sntage of having in John Mandelbrod a companion who made of ‘his end in view is acquiring his repertory from the New 
es to the fore Mr the piano parts far more than mere accompaniments—Evening York master. 
eX It i ’ leasur to welcome s¢ Post 
t © fe Tribune 
— It did not take Alexander Heinemann long to prove himself For the Wiesbaden cycle of twelve concerts at the Kur- 
GERMAN LIEDER SINGER WITH A FINE VOICE AND A worthy of the fame that had preceded him. Mr. Heinemann is a haus a number of eminent soloists. have been secured. 
RAMATIC STYLI real singer < » is . d reso " - ° : . a 
ee His voice is rich and nant, a basso cantante it among whom are Joan Manen, Fritz Kreisler, Mlle. Ger- 
| Germar ede nee \ recent seemed last night, rather than a baritone He sings musically, with as . i 1 ‘elix Wei 
right te in Gern ’ He w comes for reliance for his effects on legitimate vocal means The strangc maine Arnaud, and also speci conductors, Felix — 
this count which has | ft in no sort of combination of declamation and histrionism that Dr. Wallner em. 8aftner and George Schneevoigt, the latter being in great 


wn la In spite of the ploys is not the manner of Mr. Heinemann He depends on his demand, 
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be given: Concerto in G minor (Rheinberger), for organ eard on the concert stage, given with exquisit ish by 
and orchestra: concert in G major ( Beethcven) for Mr and Mrs Theodor B mann, and t 
piano and orchestra; melody in C (West); fuga caprice p. 30, No. 2, which w Mr. B , ! Mr. S 
(Adams); “Dreams” (Wagne for violin, solo and or salvos of applaus« The next of this intet a 
chestra, so by Celeste Seymour concerto in E flat structive series wil e given on Wedn 
Liszt , plano and rcnestra November 23 
nee mn Rne 
lo date adverse comment be ice t ihe se 1 t st act 
gagement of Lina Cavalieri as t third attractx t : Mart with tw ts, wil be gry t ( N 
Artists’ Series here next week We are expected t See vember 14 and 15, by the Springer Opera | t e 
niy « artist side of the e] ited grea ger wW Cee { Music lhe Ww pertor \ iven 
makes here first appearance in Cincinnat that is costume and such essories as e a profe na 
we really care ab production w e p i principals ox 
o ” r ected after much scrimimnat Ss yg attr 
Ihe Orpheus Club again will be t et y pertormanc 
present this ison, a fact most gf to lox vers RRR 
{ musk It will be the nineteenth year of that s r Pat s or U mS I 
( oO Nove , | } 
a , rganizat 1 under the lirection f Fdwin Glover t i Music Hall! ¢ ‘ y \ ¥ 
lat stling oun ondue ol »kovsh 
Chat hustling young conductor, Leopold Stokovsk cine neat tile attain Sid Vinten maeacinial ; pleased t earn that t ont al " 
i come to town for the winter If ever ther as man P , j " 
; me) ote : nee sscaay programs will include a number of novelties, among them t#ke pl Monday evening, Nov ' 
leserved the e sssive thouch hardly ultr ed 
who deserved the expressive, though hardly ultra refine Louis Victor Sear’s “Alecrian Lalleby.” which will b re popular musi + aiven be aft 
title of “hustler,” it is this young Stokovski Nothing , ‘ 
, ee ; - given at the first concert. The piece is composed for and Re sa t the 
dreamy or musically languid about him He is fu Activated ts the Guh preciation for variet " “ ‘ 
" . . iting + obilit ll , 
1deas, COMmMoOn sense, ambition and al y a combination } } 1 
, , » a eRe fully classic will be led i rranget t 
that has not yet been exhibited on the local musical plat , ; 
. , ; Choral development is being broadened again this wi rst pr ( 
torm for years, 1f ever From the name and the fact that , , , 
' ‘ ” ' x ter yy the est iment I n evening cl or n EE —— a 
he is the le < 1¢ Symphony Orchestra. or s liabl : 
e is the leader of the Symphony Orchestra, on liable der the direction of Walter Allen, superintendent of musi 
to get the impression that he is just what the general pub . 
& ' : . — oo a ’ in the public schools the experiment was tried for the 
lic thinks a genius must be But he is not. The writer 
: ~ frst time last season and brought out about sixty inter 
has had the pleasure of meeting him for the first time dh: ialsneniae : “Lynne , : 
: : : este Ing ine pr pect ire right iil the number 
during the past week, and does not hesitate to say that he , 
20 , F dee — ; ’ will be upward of 150 th season first rehearsal 
is perfectly human, perfectly normal and perfectly able bal , , , 
I _ I “ats. Be was held tonight While the rehears if d in « 
anything and everything that he says and does He is a £ the local hich ~~ 4s , i on 4 - 
good business man and a thorough musician, and, best of , 
allv melined 
all, he does not press his importance upon you He has nee Ferdinand Lachner. 
started in to arrange his forces for the coming season ‘ : , e Cr composer and , er at V; 
: > : : 4 nia? . ; Hans Richard has returned to his duties at the C1 : : v . : ’ 
having already selected all his men, and within the next , » t the ¢ tory I r b« ] 
ciunmnati Conservator’ f Music after a week's absence, du > 
te Ss omis >» som nnoun t ‘ ner | it { ’ ‘ j ' . 
few days promises to make me announcements which ame wikieh time he made an extended concert tour threual , aged ty W ead f ' ‘ 
will surprise and gladden the heart f all the lovers of ; s October N sor | 
. Kentucky, plaving in seve f the most important tie { 
music in Cinecimnati and vicinity One feature of the work the State ry seth ie: ues , ; f brilli the suicide 
tz e entire series was succes I tihhant 
for this season tha h mapped out f himself 1 ’ : , 1 
: pp ; aie chievements and Mr. Richard met everywhere with t pas 
series of lectures to music students, with the idea of broad ; a : Mad C 
extraordinary sucess which his playing always creat adame Chaminade, Sr. 
ening the f the cit The first of thes : 
' g tl t nee The eath i =e : 1 at Vesinet , , 
ectures, 0 t e Student's Ment \tt , , , : : 
tude,” will it tl .) ' Frid the Cincinnati Conservator of Musi innounce the the aged mother of { mi t 
a Hi ‘ < | evel g 
’ resumption of tl tudents rd itert ecitals for eS aeaRRERES 
November pices of the Cincinnat: ( exe * Pogo 
\I t s the st to take place ext Saturday after 
of Music cture w ike place at the Cin ; : MacFadyen Songs Popular. : 
‘ : a i hes events winch ‘ ever itur y iiter t t 
cinnati Conservatory of M n the night of Wednesday , , 4 " Macl : — 
! sill 4 , four o'clock are of general interest as students from al SRanGee ’ -? ioe, 
November 16, and will have for its su ct “The Orches f j the I : ‘ 
. ts = : : 1 Pat department s well as in the various stages of advanc . 5 . \ 
ra he value o each rurme lng gore 4 = t ( ne ( 
in : , , . 7 . me are brought out, and are therefore valuable to par 
ito and illustrated by member f t Symphony Orches , ne her intenti ‘ 6 hi 
, , ; . p ticipants and hearers alike & oneeane , ‘ 
tra This lecture wi conclude with Beethoven octet ert renertory thi | 
t re ’ 
for wind instruments. Mr. Stokovski also is enthusiastn Rese Saris : ‘ eo ’ 
over the popular concerts which the orchestra will give on the audience f interested listene: sembled Graham. the ¢ Dt { 
; am { 
Sunday afternoons during January nd February No the second of tl Beet ‘ lu eries given by 7 dor Se i 
ymphonies will be played ¢ progran eing made up  Bohlman pianist ‘ rd Sturn jolinist —? ~~ ‘ ; 
’ i¢ wi 
entirely of works by leading composers which have not Julius Sturm (cellist t the Cinemnat: Conservator ! : Fadve { , f ( 
vecome familiar to the general public despite their great Music last Wednesday evening was an indication of t ' oo . P 
ewe \ ‘ ‘ ‘ | ’ N 
merit rue appr ti existant g ( int , for e1 : 
Bhi t 
nee semble music and the works of the great ter \ 
g? i I 
he oot f \ ' t f the Cir iti Colle of tmosp | evere e prevailed ti ug ut the ‘ , r 
meda t 
Music f ‘ n will be giver n Tuesday idience, Ww xp ed its thorougl Pt t : 
k 
evening the Odeor The proera wil atisfact f the ssterly ner wh the the 
present Rixford rganist Adele West omat were given by long persistent appl e pr 
a oe Col hr CPs A IE wean at lest Wednettae inctaded ty t Letters at the Offices of The Musical Courier. 
‘ p ‘ g ‘ ( ‘ 
n The f wing progra \ : the ta 1) ma i tor f I Letters addr 80 f ' wit ‘ . 
ye en nnn a ree a ae en en —— oiedenneniel ~ oe ~ + Ae ner ——— - es _ = = - - — - ee = ) t} t? r 
Correct Voice Production |": 
OPERA, ORATORIO and LIEDER 
1730 BROADWAY WANTED 
NEW YORK —— . — 
Veices tried tree Pridey meraiags WV NTEI \ ' ( 
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Management: HAENSEL & JONES, 1EAST 42nd STRESS. NEw YORK 


M424Y2 ROTHWELL-WOLFF | 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Heoitalis 
MANAGEMENT: 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, — Successors to the Wolfsoha Bureau, 1 West 34th Street, New York | 


KATHLEEN PARLOW 


THE CELEBRATED CANADIAN VIOLINIST 


First American Tour, Commencing December, 1910 
Sote Acentr: Concert Direction DANIEL MAYER, London 


AmericAN Manacek: Mrs. ANTONIA SAWYER - - : ° - ° - - - New York 





PIANIST 
elena i 
H vinst 3s | PIANOFORTE =INSTRUCTION—I f Antoinet 
AMERICAN Szumowska and Moritz-M wsk 
MASON & HAMLIN PIANO. vous | Limited number f pupils can arrange for instruct 
| 
| 
i ‘ it 








DEMETRIUS C. DOUNIS 


ATHENIAN 


Management: THE SAWYER MUSICAL BUREAU 
Phone Bryant 5685 1425 Broadway, New York 
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MUSIC IN TOLEDO. 


nell) and flute (John Lemmone) were in harmony with 


Brahms has achieved a distinction usually reserved for 


; O inlad ac ante the star of the evening. The whole program with the a popular idol, such as Stephen Adams, Harry Lauder or 

ang as only she can sing to a generous encores was a satisfaction most thrilling and last- the more fictitious “Merry Widow.” A Continental pub- 

heater Her coming has ing Director Shipman was delighted with Toledo’s re- lisher has just issued a “Grand Fantasia on Brahms’ 

c love all the sur- ception lhe successful local manager, Kathryn Buck, an- Popular Songs” (including a part for harmonium). Hence- 

edini nd Ohio for many nounces the Boston Symphony Orchestra for February 1 forth, as we sip our absinthe or coffee in Paris or Berlin, 

with throngs and Nordica February 28. Musical people here are de- we may expect to be regaled with strains of “Meine tiebe 

oe ; ting and sup- lighted that beyond question Toledo can now be listed as_ ist griin” or “Der Schmied,” played by the usual zealous 
farge), tenor (Albert Ques- a musical city Eva Drown Garp. restaurant band.—-Sheffield Daily Telegraph. 








ALBERT BORROFF 


604 Kimball Hall EB ASS Chicago, til 
Theory FRANK WALLER Accompatist 


Organist Memorial Church of Christ 
Phone, Drexe! 2361 629 Fine Arts Bidg., Chicago, IIL 


VOLNEY L. MILLS 


TENOR 


rand Forks . - N. D. 


THEODORA STURKOW 
RY D ER Piast 


> 4715 Lake Avenue, Chicage, i. 
Songs by ALEXANDER MacFADYEN 











Love is the Wind”’ “‘inter Nos’’ ‘‘A Birthday 
Song’’ “The Seasons’’ ‘“‘Why | Love You" 
Spring's Singing’’ ‘‘June’’ ‘‘Daybreak’’ 


The John Church Co... New York 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO 





g Recitals, Clubs, Teaching. Graduate of Stern 
t ‘ of Music, under Blanche Corelli 
419 Fine Arts, Chicago 


.WCHLE SOPRANO 
Mii i 7 1 , Hi Ss. F. aa 
Sixth Avenue, Pittsburg, Pe. 

SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Pine Art Bide. 521° Hibbard Ave.. Chicago, a. 


Christiaan-Violinist | 

Eleanor Pianist | 
Instruction | 

TRIO-QUARTETT | 


5i West 57th Street Phone, 6677 Columbus 





Zar A ZP AT 


The Metaphysics of Singing 
705 Carnegie Hal, or 257 West 86th Street 


TENOR) 
CONCERT, | 
RECITAL, 
ORATORIO, | 
INSTRUCTION | 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


___ Telephone, Evanston 318 
CLARENCE DICKINSON 
let ane Cn onc T, ORGANIST. 
senses Ole Glee Cleb rita AVERUE, fiw font ‘citT 


ELIZABETH PILLOW SOPRANO 

South Side Studio: Pupils 
5200 WASHINGTON AVERUE VOICE 

CHICAGO, ILL. Production 


JORN BILLER sw 


Stetaway Gal}. - CHICAGO 


age LIVELY 














bd Texas 








 eunerreLovpon scuooLot Music 


Special Course for Children—Advanced Pupils 
Chicago, Itt 


629 Pine Arts Bullding - = 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALO® one Prices 


THE A, L.WHITE MFG. CO.*":4zgieget 
$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con 
| viction of one F. K. Thompson, alias F. K. 
Arthur, R. A. Adams or G. S. Hall, who is de- 
srenene music teachers and srofessionals by of- 
ferin fake American Encyclopedia and History 
of N als at a ridiculously low price for cash in 
| advance. “Thompson” iL. medium height, dark 
| hair, dark prominent ¢ Very smooth talker. 
| Nervous manner. Last — of in West Virginia. 
A warrant is out for Thompson. If approached, 
| notity at once to your police department, and 
| notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, II. 

















PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, Ul. 
Phone Highland Park 1044 





STUDIOS 
KIMBALL 


me" RAGNA 
:YOCU 


DRAMATIC 


SOPRANO 
PIANIST 


Direction: MARC LAGEN 
434 Pifth Avenue New York 





LIN 
| Mi 











LUCIEN 
| ae 


Young Virtuoso Cellist 
CONCERTS AND RECITALS 


: 
ae | ACDRESS 


234 East 58th Sireet 





Wew York 





MORTIMER WILSON 


Theory and Composition 
LErrsic HAYDNSTRASSE 3 


© LUTIGER GANNON 


CONTRALTO 
ee a 





Chicago 





OBERLIN 


OHIO x 


FAY CO 


Conservatory of Music 


carve WILLIAMS Bass 


Exclusive Direction: THE hep A — AGENCY 
Steinwey Hall C 


Sig. ANTONIO FROSOLONO, Violinist 


712 Pine Arts Bullding 
Management: MME. PROSOLONO 
1227 BE. 44th Place, Ch il, ‘Phone Drexel 5079 


Grace Nelson 
SOPRANO 
German, French, Italian, Norwegian, English 
__ 610 Fine Arts Building, Chicago. 1 


WYCOFF =" 
aut 
Mrs, THEODORE WORCESTER 


Address: 625 Orchestra Building, Chicago, It. 
STEINWAY PIANO USED 


MARY A. COX 


VIOLINIST 
American Conservatory, Kimball Hall Building 


Residence Phone, 3562 Hyde Park ae Uy 
PIANIST 
cot K OBE R ee 
- it 
ARTHUR Dl DUNHAM 


CONG ceRr % SROANIST | 


Sener of Musical Prize Medais 
- J. S. TOWNSEND 
1554 Wabash Avenue Chicage 


Diamonds, Watches, Art Jewelry, Rare coer, 
etc. Bought and Sold. ReliableBargains. Write 


CHICAGO MUSICAL COLLEGE 


Gow ia its REW HOME Facing the Lake Freat Park 
The finest building of its kind in the world. Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Centaining ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OF 
Acting Expression 
Opera MUSIC Modern Languages 
Acquisitions to the Paculty : 
ANTON FOERSTER—The Eminent Pianist and fecbecter of Bertie 
ALEXANDER SEBALD —The Famous #t lnist 
Renewaed Vocal ~~ Formerly 
testi Baritone, Paris Grand Opera and Metropelites 
fork, 
~ ed 1867 
Dr. F. Z. Zi D, President 


New Chicago Musical College Buliding, 
246°7-8-9 Michigan Boulevard, Chica 
CATALO@® MAILED FREE 

















Elis Clark Hammann 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 


James Stephen MARTIN 


“Eset teNee rnuatars 
Ll ee 
Studios: { 307 Nixon Building iS cig 


_ WALTER SPRY 


a Ma dn Ce ANws, 
Fine Arts Bidg. Chicage, ili. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, lit. 


EDWIN GRASSE, ""*" 


Manager H. GODPREY TURNER 
1402 Broadway. Studio, 161 Bast 176th Street 


ARTHUR M. BURTON 

















JOHN R. ROBERTS 


Saybrook Apts.———Pittsburg, Pa. 


SHERWOOD 


M 
Fine Arts Bullding, 
Best Modern Principles of “Artistic, gg an ys and 
Practical Value. 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 
of the most important additions to 
og literature on pianoforte playing pu 


The heads oe" Piano, William H. em 

Director; Vocal, Arthur Beresford; Organ and 
ory Walter Keller; Violin, Signor —- 

Frosofono; Public School M usic, liam A 
doc; Dramatic Art, Winnifrede Ww. Just; a 
tic Dancing, Mabel R. Wentworth; French, Gas 
ton Arnault, Ph.D. 

Artist members of the faculty can be engaged 
for Recitals, Concerts and Musicales. 








PROCURE ENGAGEMENTS. Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc. 

Price, $3.00 Delivered 
437 PiftthAve.—Telephone, 4282 Murray Hill—New York 





Pormerty of Boston 


a j A EDW ARDS Voice Culture and Repertoire 
In Los Angeles until May,1911 








TENOR 


Ghristian HANSEN «::- 


Formerly Boston Grand Opera. Leading Soloist, New Opera Co., Management. J. CARL BREIL. now roun'nc 





BERGEY 


TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Mal) 
Chicago, lil. 











SOPRANO 
Returned from Europe 


MAY HAMAKER 222%. 





Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON, Director 


MARC LAGEN 
434 Filth Avenue 
NEW YORK 





THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, 


Chicago 





SCHOOL OF OPERA AND 


DRAMA OF NEW YORK 


For the Study ot GRAND OPERA ROLES 


OPERA STAGE TECHNIC 


Maestro PF. TANARA of Metropolitan Opera House. 


Italian and French Repertoire 


ALBERT MILDENBERG, Artistic Director 


WRITE FOR CATALOGUE 


136 West 77th Street 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent Instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victor Garwood, 
Allen Spencer, Henilot Levy, Stivic Sctonti. 
Singing—Karileton Hackett, David D. Duggan, 
Ragna Linne, Jennie F. W. Johnson, John 


T. Read. 
Organ—Wilhelm Middelschulte. 


Violin—Herbert Butler, Adolf Weildig. 
Theory—A. Weidig, Arthur Olaf 0 
Public School Musio—O. BK. aeennen. 
School of 
J . President. 
Catalogue mailed free. 





For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1, 1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
service unexcelled. Ww .S. SHAFER, Manager 





» EE ABODY CONSERVATORY of MUSIC 


' bowsD, * Gees “ae 
the Gallardecy 0 cle 0 cies cuupiial Gee Oo 
>a tain a —, of 60 Eminent European and American Masters, including 
Ernest Hutcheson 





B. . J. ©. Vea tt ° 
{~~ an 0 al 
Adelia bart Wits, 
Free Scholarships given. and Teachers’ Certificates awarded. 





Tuition in all grades and Circulars mailed. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmaan 


“A great Piano! It satisfies me completely.”—Pugno 


“A tone which blends so well with my voice.””"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 


STRASSBERGER “ONSesvsronies 


SCHOOL OF OPERA AND DRAMATIC ART 
ST. LOUIS, M0 


i bes at < 


NORTHSIDE, 
2200 ST LOUIS AVE 
The most reliable, complete an 
with the strongest and st 
ina yin St L rea 
Reapens. Se pte mber ist. 
651 TEACHERS--EVERYONE AN ARTIST 
Among them are 
Professors of the highest standard of Eur 
TERMS REASONABLE 
od Parti 


and many oth fre 


SOUTHSIDE, 
GRANO AND SHENANDOAH AVES 


qt uipped Music Schools 
} coos 





nservat 


and Ame 
CATALOGUE FREE 


ype rica 


Free : d 


Septe mabe n, 


| Academy of Dancing Reopens About Sep. 15th} (or ove" 


Sa The Conservatories Nalis to Rent for Entertainments of 
jevery description for moderate terms. 





al Sct mr nog for eeervang pupils from 


e advantage 





A. B. CHASE Panos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of 
Courier 


Tue Musical 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, Aucust FragMcke. 


instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals 
pine bn eight of the most known and experienced Free advantages to students: Harmony lectures, 


concer neemble vocal sight readin 
TERMS. $10 UP PER QUARTER. “SEND FOR CATALOGUE. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 





JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
Telephone 2329 Columbus 
rHE FACULTY AND EXAMINERS 

Ka S. CHrrrenven McCatt Langa Karnagtne L. Tavtor 
Harry Rowe Smettey Wa. F. Smemman Geo. Coteman Gow 

R. Huwrincron Woooman Mary Finetia Burt Dan't Grecory Mason 
Paut Savace lLestie J. Heoason May |. Drrt 

H. Rawtins Baker Pawnie Gaeeenr lowsw Coewrtius Groce 


25th Season, Monday, October 3d, 1910 
Send tor circulers and catalogues KATE S. CHITTENDEN. Dean 


N DIANADOLIS CONSERVATORY. ¥ MUSIC 











Music The Speech Arts Modern Languages 
PIANO—Mr. Edgar M. Cawley VIOLIN Herr J« hones Miench 
Mr. Carl Beute! “dgar M. Cawley 


Miss Eugenie V . Scorgie 
’ SINGING— Mr. Glenn O. Friermood 


Mrs. Glean O. Friermood 


SPEECH ARTS 
| Mr. Charles Williams, A.B. 


In addition to the above, are twenty hve teachers of the = standin a. he lar erst anc id most 
complete school of Music and Dramatic Artin the Middle West. Ideal Rendence Department 


for Youna Ladies. EDGAR M. CAWLEY, Director, 430 N. Meridian c INDIANAPOLIS. 1nd 


SHREVEPORT 1. SCHOOL OF MUSIC 


MAR. and MAS. E. H. R. FLOOD, Directors. : : Catalogue. All Branches 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of 3 BSc Opera), and 
a notable faculty for Languages, Sight Singing. Theory, History om and Literature of Music, Diction, etc 
Term begins Oct. saath ON ST. RROOKT YN WwW. V 


concert pirection |REINDAHL VIOLINS 
HERMANN WOLFF and BOWS 


The World's Greatest Musical Bureau Violas and "Cellos 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 : 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new seaouenee Cencerts, 
Hamburg; the Bechstein Nall, 

Representative of more than 3 
ing d’Albert, Yeaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
hilharmonic Orchestra and of Arthur 











oo artists, includ- 


Rerlir 
Nikiech 
Principal Agency for Music Teachers 





- 0 N A x Berlin, W. 
Schelling St. 6 
CONCERT DIRECITIION 
[he pee of Emmy Destinn, Terese Car 
Prieh, Geniacett Ger Musikte ~ st nope Violirs sen! ‘oe responsible 
Geeang-verein and others persons on tr for com 


parison with efter new or 
i] famous old violins; | 
desired, gradual charge 





HAMBURG, GERMANY 





Se ee es See Seer. oe Reindadi Grand Model, $200.00 acc unts evened, 
REINDAHL V1 
Rernard 1 s 
' ; _ Melier. 218Athensenum Bidg 
Authorized Representative of the Famous Louise + 26 East Yan Boren Street 
Ress Vocal Method (old Italian) Arbur Ha CHIC’ GO, ILLINGIS, U.S.A. 








BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original] 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmontie), Berlin, S. W. 
Royal Protessor GUSTAV HOLL AENDER, Director 
Branche-inetitute, Berlin-Chariottenburg, 8-8-+ Kantetr. 


CONSERVATORY ag tmy wag branches of ‘ OPERATIC AND R 


é ete Training for age ORCHESTRAI SCHOOL wi a a 
stral instruments EMINAR aS tiblainds Ser ton ma and all o 
P pa achers Conducting HAR) i AND COMPOSI’ . 

yer, Wilhelm Klatte, Prof. Arno Kle Cari & ae 

ky, Prof. E. E. Ta W sna 

I ner, Sever Bi ‘ } , “ ae 

\ Prof. M h ( » Kra I . » Kw Hodapp 
I ko, Gustav I I i Ruefe 1 os 
st Spar ! I } a i } no 

Marg. Brieger-Pa b Ma Chaml x ] j { | ¢ Ma in ve 

Cha r Singer: " } f a Nickla I ’ 4 Rot : (Rows 

Sing Maestro ( W A ¢ I I f ‘ fo 

y . , y Al fre OPER I N rof. ¢ av 
; 7 ae 2 HARP—I Poenits 
Of 1 Irrga L M } i r, Bue 4 5 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education frem begianing to finish. Fwll courses er single branches 


admission times begin April and September Svinstns 


Admission granted also at other times 


Prospectus and List of Teachers trom the Directortum 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 























THE MUSICAL COURIER 

















STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of petra 
Jackson Avenue, Borough of Queens 


Factories: Ditmars Avenue, Borough of Queens (NEW YORK 
Riker Avenue, Borough of Queens 

AND 

St. Paull, Schanzenstrasse, 20-24 ~ - . - HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 
HKHoeniggractzerstrasse 6, Berlin 








Warerooms: ~ 





They ere also sold by our accredi.ed representatives in all principal cities all over the globe 


STEINWAY & SONS 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® O 





PRINCIPAL VWAREROOMS AND FACTORIES 


BOSTON 

















MBALE* 


_CHICAGO, ILL., U. S. A. 





























4. 
i 
ts 
THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOMMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : : : : 3 
: Th d { fiscal Is known throughout America and Europe for its Artistic 
» SSvansags St Ones Qualities as a Piano, and its Durability and Excellence as 
a appeals at once to the discrimi- . 
a Player Piano. 
nating intelligence of the leading pa 
fi Meet 3 8S 8 Se @ f re 
Se Amniopiano Com poriey 
é 
SO H M ER & CO 12th Avenue, S5Ist to 52d Street, New York 
e 
LONDON REPRESENTATIVE PARIS REPRESENTATIVE 
NEW YORK WAREROOMS: KASTNER & CO., Ltd. AUSTIN WRIGHT & CO. 
s 315 FIFTH AVENUE 34 Margaret Street 6 Rue des Mashuns 
a rae Corner 32d Street 























R BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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